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THE BIRMINGHAM AND MIDLAND 

‘ at the same hour. COUNTIES CONCERT PART -Second Season. —This 
T ata peop Concerts and three Smoking Concerts will be given, Party, consistil ig of Miss Blanthorne, Miss Emilie Harris, Mr. Richard 

e CANNON St REET HOTEL, on the following dates :— Clarke, and Mr. George Harriss, owing to their great success last 
Lapies’ Conca r .. Thursday, Octo § nat the Birmingham Town Hall and Provincial Concerts, are 
SMOKING ae n prepared to accept engagements, together or separately. For 

” 





yy! LONDON GLEE-MEN beg to 
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5 Tavern, Bishopsgate Stre ; from 7.30 to 9.30 p.m. 
7s will be held on each succeeding Thursday thro 







b lk ell el elt Slt pel yell el ol eel eae Sod 
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ica * ~ |'\ ISS MAUD CAMERON’S CONCERT and 

ADIES’ —s, vey April 30, 1585. aVL OPERETTA PARTY (Second Season). Artists: Miss Ma 
— ibscription, which includes admission to all the Co mcerts and | Cameron, Miss Mary Horton, Mr. Arthur Weston, Mr. Alfred Grie Be 
St pat with the privilege of introducing a friend ov ai! occasions, | Two new operettas, ‘‘ The Sergeant’s Ruse” and “ Crotchets.” Now 
alf-a-Guinea for the Season. arranging dates for next season. May also be engaged as a party, 


‘intending Subscribers are invited to apply to the Secretary, Mr. | or individually, for Dinners, Concerts, Banquets, Oratorios, c. 

— Aj Kestin, 57, Isledon Road, Holloway, N Address, James Burn, Secretary, 52, Sidney Road, Stockwell, S.W. 
Qualified . tos and Tenors may obtain me cesiceteeens 
ion pope ication to be made to the Secretary. ME: JAMES PECK, who for a great many years 

S 6 Bhindi wig heck bob — Glee- a thy roe to accept | JVI was with the late Sacred Harmonic Society, solicits EMPLOY- 

e 8 woe ne aco ho prose ppl ication 1| MENT as a STEWARD at CONCERTS, or in any capacity con- 
Mackway, 52, Alexandria Road, N. W. usical Director, Mr. Richard | nected with musical matters, such as music copyist, &c. 36, South- 

y exandria Roa | ampton Street, Strand, London, W.C. 
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PROFESSIONAL NOTICES. 


MISS VINNIE BEAUMONT (Soprano). 
(Compass, A to C.) 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival Services, address, Point House, Brigg, Lincolnshire, and 
7, Bedford Place, Russell Square, London. 


MISS E. A. B EACaEY = (Soprano). 
(Certif 
For Oratorios, Concerts, &c., 30, We 0d wat Terrace, Man 
Yorks. 
MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton-Dolby.) 
Orch estral, Oratori io, Ballad Concerts $A, si ane Sq 


‘MISS FRASER BRUNNE R (Soprano). 





ningham, 





5, &C. 


S.W, 
















wars torios, ese or Ballad Conc Icknield St. ; 
r Me s y's, Colmore no B irminghar 
M. AD. AME BU N TINE (Soprano). 
May be engaged for Oratorio, O; peratic and Ballad Concerts 
For ter 1s and 4 ; S 5 Terrac Nu 
la, Bas. 
For Oratorio a land Road, St, Pet 








MISS 7 ARRIE’ 
val Academy ee rs Certificate 
For Oratorios, Cor certs add 


MISS ELEANOR IF AL Kk} 
(Of the London, Birmingha e ind 1M: UI sahient 
ddress, Snow ‘Hill, Wolverh ampton 






(Re 













er Concert 


~ MISS FUSSELLE sonrne 7 | 
sis oat, Professor ; 
Mus sic 


Pupil of Madame Sainton-Dolby, and 
also Li te (Arti 


For Concerts, Oratorios, &e., address 


MISS BESSIE HOLT, RAM. eecoey 
(Of the London, Manchester, and Newcastle Concerts.) 
128, Shelton Terrace, Lower Broughton Road, Manchester, 
MISS MINNIE _ S Ses R.A.M. 

(Honour Certificate for Si 
For Oratorsios, Concerts, &c., 23 Br g 
MRS. MASON (Sc )prano). 
Oratorios, &c., Coundon Street, Coventry. 
MISS EMILY P, \GET (Soprano). 
(Medz alist for ig, R.A.M.) 
For Concerts, &c., address, 19, L loy d Square, London. 
MISS FANNIE SEL LERS (Soprano). 
(Of the Manchester, Newcast tle, and Gl 5 row Concerts. 
For Oratorios, Concerts, &c., a idres , Crag ttage, Knare 
MRS. ALFRED J. SUT sare (Soprano) 
Is open to engagements for Concerts and Oratorios. 
_ 54 Duchess Road, Edgbaston, Birmingham, 


late 





her A 


t) of the R 























sbro’, 





~ MISS” JENNIE WINKWORTH (Soprano). 


For Oratorios, Concerts, &c., address, 3 , Alfred Place, Leeds. 


MISS WOODHATCH james, 


16, America Square, Mi inories, E. C. 


MISS ISABEL CHATTE eh (Contralto). 
Orchestral, Oratorios, ulad . icerts ae in Street, Thornhill 
quare a N 


MADAME EMILIE HARRIS (Contralto). 
lor Oratorios, Miscellaneous Concerts, &c., 42, Golden Hillock Road, 
Birmin 

StaBat Matrer.— The ‘Fac ut portem’ contralto solo was sung 
by Miss Harris with great intelligence and correctness. Miss Ha arris 
has a good ened and her voice a very pleasant and even tone.’ 
Bromsgrove Weekly Messenger, November 24, 1883. 

“ The re ndering of the « W illow Song’ from Othel », by _— be milie 
Harris, was a splendid piece of vocalisation.”—Str af rd- n 
He valid, April 18, 1884. 

MessiAH.— Miss Harris was quite at home with the contralto 
music, and her singing was deserving of the greatest praise. ‘O,thou 
that tellest’ and ‘ He shall feed His flock’ were given with very great 
feeling and pathos.”—Birmingham Daily Post, April 22, 1884. 


MISS HELEN KILLIK (Contralto). 
(Pupil of Madame Sainton-Dolby.) 
_For Or Oratorios, Concerts, &e., address, Lynton House, Chiswick, W. 




















~ MISS MARGARET LEYLAND (Contralto). 


For Oratorios, Concerts, &c., address, 51, Ply mouth Grove, Manchester. 


7 “MISS LONSDALE (Contralto). 


For terms, address, 66, Lowther Street, York. 


| For 
ee 
| 


MADAME BAYLEY MORDAUNT (Contralto). 
MR. J. H. BAYLEY (Bass). 


Address, 17, Princess Road, or Cathedral, Ripon. 


MISS CONSTANCE POOCK (Contralto), 
(Of the Derby and Midland Counties Concerts.) 
Royal Academy Certificate (honours), 1882. 
For Oratorios, Ballad Concerts, Organ Recitals, &e, + address, Green 
Hill, Derby; or, 8, Buckingham Pz W. 
“Miss Poock, a favour e Contralto 
express ion and pathos, each piece bein: 


MISS JEANIE ROSSE (Conga). 


2,W estmorel and Road, Be lyswater, W. 


MI SS AL —~ W OL ST 


= or Oratorio ts, Kc. 


| "MISS FLORENCE WYDF ORD =y eer 


For Or atorios, Miscellaneous Concerts, Dinners, Soirées, &c, 
, St. Paul’s Road, Lorrimore Squ 


MR. ete OR: ANGE ( ant 


| Vor Concert or Dinner engagements, , Cathe 


MR. TOM BUCKLAND (Tenor). 


New Bond Street, Hali 













1are, S.E. 


ral, Ling 











MR. SINCLAIR rig! NN (Scot tis sh a. 
For Oratorios, Concerts, and }f | h, Irish : 
tainmen vad tress ee uth am °S et, We 











MR. EDWARD KEMP (Te 
Oratorios, Ballad hs oncerts, &c. Press Of i 
Address, Leon iev, or the Cathedra 


MR. J. MELL Ok 
(Principal Tenor Parish Church, Bradford.) 
For Oratorios, Concerts, &c., Eccleshill, Bra dford , Yor} 
ences kindly perm itted to R. S. Burton, E: q., Harr 


(Solo Tenor) : 








MR. J. J. SIMPSON 
(Ripon Cathed 
For Oratorios, Concerts, &c., addre e Cathedral, Ri; 





MR. ALEXANDER SMITH (Tenor). 


MR. W. H. SMITH (Bass). 
For Oratorios, Concerts, &c., address, Burnt Tree, Tipton, or 
Wellington Road, Dudley. 
MR. S. THORN gig “ (Tenor). 
For Oratorios, Conc rts, &c., ad S,2 inswick Strect Chorio: 






on-Medlock, M: unchester; or re Stor rey i orn Barrow-in-Ft 


MR. GEORGE WADSW ORTH (Tenor). 
For Oratorios, Concerts, &c., address, 5, Wood Place, Beeston Hill 


Leeds. 


MR. JOHN WHITTAKER (Tenor). 
For Oratorios, Concerts, &c., address, Willow House, Accrington ; or 
12, Princes Street, Church, near Accrington. 
MR. ROBERT GRICE (Baritone). 
(Principal Bass, New Col 


— ‘se ) 
For Oratorios, Concerts Di ners, &c., addres v College, Oxford 


















ritone). 


MR. JOHN W. . KNOTT a 
al Henderson House, Pepys Hill, New Cross, S Ee 
MR. ALBERT BROWN (Basso). 


lor Oratorios, Concerts, &c.. address, 75, Church Street, Preston 


Lancashire. 

MR. JAMES FLEMING (Bass) 
(Of Glasgow Choral Union Concerts). lor Oratorios, Concerts, &¢ 
I or terms, 3, please adc lress, 57, George Street, Paisley. 


ae MR. E. JACKSON (Bass). 


Tor Oratorios and Concerts, address, Cathedral Choir, Linco!n. 


MR. FRANK MAY (Bass) 

(Evill Prize Holder and Medalist of Royal Academy of Music) 
And his Concert Party, consisting of distinguished Artists of the 
Roy al Academy of Music. 

For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


MR. RICKARD (Basso). 
(Pupil of Sig. Pinsuti. Of the Schubert Society and Steinway Hall 
Concerts.) For Oratorio, Opera, Recitals, Concerts, &c., address, 
Halifax, Yorkshire. 


MR. BINGLEY SHAW (Bass) 
(Of the London, Birmingham, and She MD Concerts). 
For terms and vacant dates, address, The Cathedral, Southwell. 


MISS LILIAN DIXON (Violinist). 


For Concerts, &c., address, 19, Oakley Square, N. Ww. 


MISS NELLIE HERRING. 
Accompanist and Soloist Pianoforte, Lestock House, Layland 
Road, Lee, Kent. 
































MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Signor Schira. 


ADAME CLARA WEST (Soprano) and Miss 
LOTTIE WEST (Contralto); or complete Concert Part) 





) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 


Beethoven Villa, King Edward Road, Hackney. 
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ee 

ISS VINNIE E BE EAU MONT (Soprano). 1- | 

gaged: August 10 to 17, New Brighton Winter Palace ; fe | 

Filey; September 1, Saltburn ; Octobe r 6, Barton; 7, Brigg; 8, Don- | 

caster. Others later. Point House, Brigg, and 7, " Bed ord Place, | S« 
Ru sssell Square, London, 
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i ISS EVA D. FARB STEIN (Sopr ano), Pupil of] 





s Opera, 


t 


Maje ty 


Signor Arditi, conductor of Her 
r nd 


engageme” s for coming sea 
», Story Street, Hull, or N. 


WORRELL 


Mapas ME 
he Royal Acad —_ of 








ey ynd Street, W. 


ceepeane), 
Communications re 


Mu 








enga its s wr Oratorios, Class feat Operatic, or Ballad Concerts, | 
to be addressed to 52, Know ‘le Road, Brixton Road, S.W. 


Mezzo-Soprano) (Pupil | ; 
nce her CHANGE of RESI- 


Mee Ll IZZIE LAY TON | 


. Winn) begs to annou 























1 vacant date ;, addre , | 


Ass ‘ociate of | 
specting | 


pane. nunications respec gements for Concerts, 
ke. ple » Loftus k a 's Bus sh, W 
MV a L yy ee CB RENTN ALL (Contralto), o of the | 
a iildhall, way Hall, and Gro venor Hall Concerts, 
en "D by, G cester, &c. Most e3 nt pr ini 
Terms m erms modera Creswe 1 Cotta , Der by Road, Burto: 
N Mss COYTE TUR NE R (Contralto) begs to 

nounce her CHANGE of ADDR ESS. For terms and 
pest , please addres Tollington Park, 

ALL AN ACOTT, Ter nor, York 


"Principal 
e of Salisbur Iral), i 





. engage- 





Peter- 
1s respecting 


BANKS, Tenor 
al), requests that all comn 
sed, The Cathedral, Hereford. 
oe DUNKERTON (Tenor), of 
lral, im bi king | I NGAGE M : NTS for con 
al, Lincoln. 












Lincoln 


ling season. 





acant dates, addre Ca ith 





nN = HOLBERRY HAGYARD (Tenor) | — 
& n booking ENGAGEMENTS for next season. E ad 











re 


V R. ERNEST A. WILLEAM 





» on ne 
S (Baritone) 1s pre- 
pt engagements for ) c Concerts 
id PB ! nes 





see yale ih 


TEW CROSS 
TILLIAMS ( 


1OMAS | KEMP TON (Bass) ‘begs to an- 

hi REMOV AL to 52, St. Paul’s Road, Canonbury, N., 

n ting Or ator ios, Misccllaneous Con- 
uld be addressed. 


7 ISS F. LOCKWOOD, asp to the Carl Rosa 
~ ra {Faia any. 


London address, 6, Frederick Place, Grays 





Inn Road 


ONCERT PARTY, 
Mr. ARERCROMBIE— 


under the direction of 





MISS AGNESE THORNDIKE ... Sopranc 
MISS MARY McCLEAN a .. Contr 
MR. ABERCROMBIE es eal es ... Tenor. 


MR. EDWARD GRIME... pan vas eee Basso. 
HERR KARL HENKEL Solo Violin, 
MISS MINA SOMERS ... Pianoforte. 
For terms, for any or all of above Artists s, vacant ¢ dates, &c., please 
address, Mr. Abercrombie, Sussex House, Bentinck Terrace, Regent’s 
Park, } N. WW. 


HE ( 





GLASGOW QUARTETTE— 


MRS. CHRISTIAN WILLIAMS Soprano. 
MISS HELEN G. MAINDS ... Contralto. 
MR. A. FINLAYSON ... eee Tenor, 
MR. JAS. FLEMING Bass. 


For Oratorios or Concerts. 
wae Terms, either as Quartette or Singly, address, E. H. Williams, 
318, Bath Stre et, Glasgow. 


ONCERT PARTY, consisting of Miss Agnes 

Larkcom, Madame Frith, Mr. Charles Abercrombie, Mr.E fdwyn 
Frith (and Pianists and violinist), the Misses Agnes and Violet 
Molyneux, is booked for Leeds, September 24, No.2 party booked for 
Leighton, October 28; Luton, 29; Witney, 30: Fakenham and 
Yarmouth early in November with a “Star” artist. Open to accept 
Oratorio, Ballad Concerts, &c. Terms moderate, Address, Mr. 
Edwyn Frith, Oxford Mansion, London, W. 
















1884. 49¢ 
M AR. FRANK M: 
4 Medalist of the R.A.M. 


fro om th e Royal Acad lemy of 
be > 





ean MUSIC LES 
s HOE KING, 1,Cz toad, T 
the a 


S502 NS.—tHierr A. 





lly pre the mr 
= THOD OF 
yA. I 





peal LISON instructed by 


Post Candidates w! 
RECENT E: OC., OXON., 


XAMI NATIC INS fo 
MUS. B AC. (Oxi 






& T. im D, 
inclusive,) Cambridge ist Mu 3 ] 3 L.R.AMM 
Loc < R.A.M. “Wi onours,” 1834, S.P.M., F.C.O., A.( 









ic, Orchest nd Revision of 4 al Com 
to Corresp tr 
d i Pianof rte. 


’p OINT, “Cos Mi 1POSITI 


N, &c 
“Y) 








system. Terms very moderate 
Ewer and Co., 1, Berners Stree 
M* WH. Ft TT, } 
1 —- tion, tea 
&e. Corr A 





MS R. Ps FRA} 


NCIS LLOYD, Mus. 






us. T.C.L., gives LI SSO? Ns’ in 
TE POINT kes by t. Addre 1 
r R. CROW, of Ripon HAK- 
_MONY, col NTE RPO! NT 





Bae:, > #92 
nd PIANO FORTE LESSONS. Harn 
ition, &c., taught personally or by 
ra'Sts reet, P iccadi ly. 


M R. R. STOKOE, Mv 
a gives ORG AN ar 
Cou Sr egy Com}; 
moderate. , Dov 


C, STIEBLE 








R COC 





hk, yA sociate of the R 





V R. a IVES, Mus. Bac., L. Mus., prey 
pS CANDIDATES for the U: ity, College of Orgar 


i 
Trinity College Examinations in Harmony, Counter; 





2, Derby Place, Glasgow. cn 
ARMONY and COUNTE — NT.—LESSONS 
" given, by Coer pondence or \ é mere 


it and Silver Me lalist 
Mr. J 


Ad d ess, 








‘Road, H 


N USIC SCHOOL.—CHUR CH OF ENGLA VD 
4 HIGH SCHOOL for GIRLS (Limited), Pr 
Street, Regent’s Park—Head Music Mistres sy 
Professor of Royal Academ y of Music. Fee, three 
Children from 8 to 13 allowed to begin and co 
term, Pupils not in ‘ae school pay an € 
Music Scholarships were awarded in ; 
Macfarren. Out-studer entering the Mt 
to compete for the Scholarship of one year’s f 
awarded in May next year. The fees payable i 
Michaelmas Term begins Thursday, — 
to attend for examination on Tuesday, Se er 3 
October 1. Scholarships will be ae by Sir Ge rge 
in May, 1555, as usual, F, . HOL L AND, ‘Chairman 
Me SIC a INTE 2RN AT IONAL »COLLEGE.— 
President, E. J. KI oc. 
Princip al, ie pwin M. I oT 

Next Local Theoretical Examination throughout the Kingdom, 
December 2, 1884. Practical Examinations in Instrumental and Vocal 
Music, conducted personally by the Principal. For parti 
to the Local Secretaries of the various Centres, or to the Secretary 
Musical International College, 270, Cornwall Road, Notting Hill, W’ 


| AFF CONSERVATORIUM of MUSIC, Pied 
fort-on-the-Maine.—President, Dr. Hans von Bttow.—Ke 
sumes September xr. INSTRUCTION to highest perfection in 
MUSIC: AL SUBJECTS. Advanced Pianoforte Students rec 
Lessons during a part of the year from Dr. Hans von Bilow. | 
for the entire Course, 300 marks (£15). Pupils may enter at any ti 
Information furnished, on behalf of the Directors, by Prof. Max 
Schwarz, 13, Bleichstrasse. Comfortable lodgings arranged for. 


RGAN LESSONS or PRACTICE. — Three 
manuals, blown by engine. Twenty-four hours, one guinea; 
single hour, one shilling. Entwisle’s,1, Charles Street, Camberwell 
New Road. 
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kK. C. B- MILLER, Organist of the Church of 

St. Augustine and St. Faith, Watling Street, City, is at liberty 

to receive PUPILS for the ORGAN. Fine three-manual Organ, 
by Willis. For terms, apply, by letter, to the Church. 


\ A USIC.—The Peneiee of the London “Organ 
a —— w vants an ARTICLED PUPIL. A Young Man, from 
20 to 25, poss rg decided musical talent. Address, Secretary, 


3 » Prit nees- Stre ay Cavendish Square, W. 


HE ORG ANIST of Salisbury - Cathedral has a 
VACANCY foran ARTICLED PUPIL. For terms, address, 
C. F. South, Esq., The Close, Salisbury. 


D pee ieneg PRACTICE (in the City) upon a com- 
plete instrument. _phree ma and independent pedals, 
&c.; blown by engine. Willis, 29, Minories, 


RGAN PRACTICE.—Three manuals and Pedal 

Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 

ane! lusive, ‘ONE SHILLING PER HOU R, at Blennerhasset’s Organ 
School and Studio, 1a, Vernon Street, Pentonville, W.C. 

Manufacturer of THE PERFECT HYDRAULIC ENGINE for 

lying wind to Organs of the largest dimensions and the smallest 

Harmoniums, Shears simplest, best, and most effective. 

Particulars and estimates as above free. Ins pection inv ited. 

EAMING — HIGH SCHOOL for GIRL Ss, 

ad Limited. A ate i SIC- MISTRE SS is required to teach 

é nd to give afternoon 

ons ervatoi re will be 

to the Head 


















































i son 
preferred, Ap} 
Mistress, Miss F. M. 
Crescent, Leamington. 


| Bae BRIT TA ANY —PROF FESSOR es MU SIC 
and SINGING REQUIRED for a fir 2s’ Sch 









The Post ot Organist at ‘the E nglish Chu ch on is 1 
e Tuition to be h Applic ints reque 1 
instance, Miss l5., Messrs. Novello, 1, Be srners Street, Lc 


CONCERT 
- ENGAGEMENT at a lea 











CONDUCTOR is open to an 

ding Concert or Theatre Orchestra 

vas a Pupil of the Cologne Con 

ba iwartz and Jensen. Please 
3 Treppen, berlin, N. 



















first-class 


“GENTLEMAN, well Soap as a 
itl ENGAGE a 


. Accor nist (Piano), is open to receive es 
MENTS slic and Private Concerts, Dinners t 
‘Terms moder: Address, Professor, 3, | He srbert Street, Lec ondon NE 


Ms AL COMPOSE RS desiring new and bright |: 
WORDS adapted to Music should apply at once to Ada, 1, St. 
Jar St. Ja , Not ting Hill, Ww. 


SCHOOL.— CHORIST ER WANTED. 


2 at the School House, on 











rmes's Terrace s Square 


I ERBY 
£40 per annum, Trial will t ae L 


mbe 













g eel t ) 
a ALTO Is RE OUIKE b ra the 
Botolph, City. Duties—Su 

ing service th 
10. Address, W Gala, Esq., 
HE REFORD CATHEDRAL. — VICAR- 
CHORAL Ww ANTE D. Tl “NOR you CE,a under 32, in 
ems and Ser 
s in College. Apply to 
: one 


Church of St. 
Morning and Even- 
; d to commence at 
. Por nona Place, Fulhi um, S.W. 















Priest's orders. 
id to into 
Jean and Ch 
Street, Hereford, f 


P: ARIS.—TWO TE NOR and TWO BASS VOICE S 
REQUIRED for the American Church in Paris, Duties will 

c Full A esse cral Service twice on Sundays 

A eral sal will be given to those 
ulifications. This will be an admirable op- 
vho may think of finishing his musical 
l Allapplications to be made at 
2, Berner s Street, Lc ondon, W. 


Trinity Church, 
dress, E. Harvey, 





se 











particulars can ‘ee oO sbtair 









and once each w 
posse ssing the re 
portunity for any gent sien un 








W: ANTED, at Holy T 


Reader and Soloist. Adc 








BB sege~ 
Lee. Must be good 
Newton Terrace, Lee, S.E. 


ENOR WANTED for the Church of St. George- 
in-the-ast. Must be a good Reader and a Communicant. 
Sti — £10. Apply to Mr, Headley Carns, 50, Walterton Road, 


+. Pe ter’s Park, W. 


‘ENOR.—WAN 





ITE SD, a good FIRST TENOR for 
St. Francis Xavier's Choir, L “Iverpool. Copies of sectinondols 
and lowest terms to John Ross, 72, Bedford Street, Liverpool. 
FEW additional TENORS and BASSES are 
required for the Voluntary Choir of St. Anne’s, Soho. Apply 
by letter, to the Secretary, at the Rectory, Soho Square, W. 
“TENOR WANTED for the Voluntary Choir of 
All Saints’, Grosvenor Road, Pimlico. Full Choral Celebrations 
Apply to Mr. David Woodhouse, Organist and hee 





and Services. 


master, 60, Winchester Street, S.W., or on Thursday evenings, 8.30, 


10 108:—WANTED, at Michaelmas, for a City 


~ Church, BASS (2), TENOR (2), ALTO (2). Fair readers, 
Duties: Sunday, and short service on week evening, followed by choir 
practice. References to G. * 76, Almack Road, L ower Clapton, E. 


OOD BASS VOLUNTEER WANTED for the 

Solo and Verse Singing at St. Thomas's, Regent'Street, W,- 

also A.T.B. for Chorus. A small Orchestra is being formed, skiiful 
amateurs invited. Address, the Choir Secret ary, at the Church. 

YHURCH CHOIR.—Mr. WILLIAM SMART 

Mus. B., Organist of St. Clement Danes, Strand, will be glad to 

meet with afew gentlemen, willing toa in th e Vol luntary Surpliced 

Choir, Apply ut the Chu rch, on 3 riday evenings, at 7.30 p.m. 


RGANIST and CHOIRMASTER WANTED for 
the Congregational Church, Hastings. Apply, by letter, to 
W. Woodley 27. Wh hite Rock Place, He as 


( RGANIST a and CHOI <M ASTE - WANTED for 
Christ Churct : Addiscombe, rv lon, Two Sunday services 
id Wednesday We 5 : 

i £50. Apply, by letter, C. M. H., 
































practice aft 
Novell oa 





“ Co., 
Wy ante, ORGAN IST and ‘CHOIRM ASTER 

(combined) for the Church of the Holy Innc ocents, Fallowfield. 
Applications (enclosing testimonials and stati ilary) to be made by 
lette ‘r only, to the Rev. ci J. Twist, The Resiocr, Fallowfield. 


HOIRMASTER.—WANTED, a Gentleman With 

a good TENOR VOICE, cap able of undertakin ig the above 

office at a church at Surbiton, ar ct under the Organist and 
Musical Director. Duties: att lorning and evening 
services and at the wee] y prac y, £30 per annum. Appli- 
cations to be addresse all, Park View, Surbiton, 
Preference would be given toa gen ster n: in residing in the neig ght ourhood, 


O CLERGY MEN and Orn RS.—A TEACHER 
of SINGING, at present engaged directing a choir in a West 

id Church, is desirous of under ng the direction of a Church or 
sh Lond Goo d references. Address, 


ther Choir in or 1 on 
sor, care of Mr. Rendell, Bookscller, 3, Edgware Road, Hyde 












the 




















a | Parks nee: 

A L ce DON ORG: ANIST sceks RE-ENGAGE- 
a 1ced. Ms mmunicant. Address, Organicen 
out , W. c. 


yo 0 ORG ANISTS. — A Y OU NG MAN (aged 20), 

with six 3 ‘ n : in a mercantile office, is ear- 
nestly desirou MUSICAL EDUCATION. 
He ha sa slight } knowle ome talent for Composition, 
He would thankfully make him- 
: ‘ d, lodgins g,anda 
not object to be bound for 
r to Perseverance, care of 
a: 


r CHOIRM. ASTER, 


































self weet in various ways in retur 
small allowance for sphere et money. 
one or two y r 








married, age 
23, €0 mmunicant, five ent post, desires RE 
ENGAGEMENT in E I High testimonials an 
gg Address, Associate, Messrs. Novello, Ewer and Co, 
1, B erners Street, W. 


RGANISYT and CHOIRMASLER.—Two Gentle- 
men, who for some years “eat aoeked together in above 
capacities, desire to obtain APPOINTMENTS at a Church where 
an opportun y will be afforded of cor ting a good choral service. 
Hi; testimonials fro 7m former r . Good organ in- 
dispe Address, Duo, Messrs. 


RGANIST and 











sable. Inclusive salary, about /60, 
Nove lio, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER desires an 
APPOINTMENT. Good testimonials, Address, R., 16, Castle 
Street, Oswestry. 
HIGHLY- EXPERIENCED ORGANIST, 
1 slass CHOIR-TRAINER, formerly Assistant-Organist 
aster to the late Mr. George Cooper (of the Chapel Royal 
and St. Paul’s Cathedral), will be shortly DISENGAGED, Clergy- 
man’s son. Lge 11 Abstainer and Com municant. Adeéress, stating 
salary, Rk. G, F., 31, Chapel Street, Edgware Road. 


RGAN = lf and CHOIRMASTER.—Professional 

man, with fourteen years’ experience, holding important post; a 
good te acher and specially successful choral-trainer. Communicant,mat- 
ried. Has high references, Melita, Novello & Co., 80,,Queen St. yELC. 


AMES BRABHAM, late Organist and Chorr- 
master of Dulwich College, is open to a similar engagemen 
Address, 67, Water Lane, Brixton, S.W. 


Khe he CLERGY.—An ORGANIST and CHOIRk- 
MASTER of great experience, also teacher of Piano, Violin, 
Klute, and Singing, will be disengaged at Michaelmas. Good Organ 
and field for Teaching indispensable. ‘Ad ddress, Alpha, 24, Scarsdale 
Villas, kensington, W. 
‘te ANIST of City Church can DEPUTISE for 
Six Sundays, September 7 to October 12, Town or within 100 
miles. Anglican music. Terms according to circumstances. G., 76, 
Almack Road, Lower Clapton, E. 
LONDON ORGANIST and CHOIRMASTER 
desires ENGAGEMENT in London. Several years’ experience. 




















at the Chure oh. 


E., 51, Cumberland Street, S.W. 
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DON OR- | 


nect 


70 SINGING 


MASTERS. a LON 
7 wishe vests £ Te 















y ood rU NER 





Ew “ea id Co, 


1€ 


IANOFORTE “TUNE 
class TUNER. Permane 
d bear strict in 





R.—WANTED, a First- 
appointment to one whose refer- 
R. Morley and Co., 28, Parade, 












a PIANOFORTE T UNE. Must 
» knowledge of Pipe Organs. State full particulars and 
to H., Novello, Ewer and Co., 1, 3erne r Street, W. 


O PIANOFORTE TUNERS.—W ANTE D, a 
oughly Good TUNER of experience, for out-d¢ : 

connection, State past occupation andw 

respectable, steady men need ap ply. A. 

Not ello, Ewer and Co., ty Berners Street, W. 


PANOFORTE TUNER WANTED, for | 


days each week (permanent). Good 



















Three 
reference indispensable. 
Apply, after 6 p.m., Walter Phillips, Putney, S.W. 








PlANOFORTE REPAIRER WANTED. Send 
experience and wages required to C. J. Vincent, 30, Bridge 
Street, Sunderland. 











AX experienced TUNER, with knowl ot 
Harmoniums and American Organs, is open to RE-E iE- 
MENT about October. In or near We: t Riding of York 





ferred. Address, care of W. 35 | Holker Street, Ke igh 


UNER 
ledge of American Organs 
—— s as to ability and cha 
Aldenham Road, St. Pancras LW. 


JIANOF ORTE TUNER 
MENT in town or country. Thoroughly understands Har 
nd American Organs. Married. Good re renc Ss aha 
A.G., Goodrich Villa, Aldin e Street, Shepherd's ‘bush, W. 


TUNER : and REPAIRER seek s EMPLOYMENT. 
rstands Harmoniums and an Organs. Gooc 

references as to character and ability. My I . Novello, Ewer and 

Co, 1, Berners Street, W. 

piA? iOFORTE TUNER, having had —_— 
mon nths? experience in a leading London Firm, seeks ENGAG 

MENT. ‘Town preferred. Good references Address, statir ng salary, 

Z., 118, Junction Road, N. 


A experienced TUNER seeks ENG. AGEMENT. 
Stead! y, and references good. Knowl ledg re of : 
ss, Tuner I’, Messrs. Novello, Ewer and Co., 
ANTED, a SITUATION as SECOND TUNER. 

Can repair American Organs, Harmoniums, Concertinas, &c. 


Seven years’ experience. Age 22. Apply, W., 95, Berkeley Road, 
Bishopston, B ristol. 


TY NER and REPAIRER seeks ENG: AGEMEN’ L 
as IMPROVER to the Tuning. Has had five years’ good ex- 
peri Address, B., 32, Queen Street, Lea n. 


A GOOD TUNER secks whole or partial 
ENGAGEMENT ; in or near London preferred. First-class 
experience and references. J. S.,1, Harwood Place, Harwood Square, 
London, N.W. 


“IRST-CLASS TUNER and REPAIRER in Mid- 

land district has time to spare equal to three or four weeks each 

quarter for TUNING, &c. Nottingham, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


ADVE SRTISER (21), two years’ factory experience 
in Tuning, good player, seeks ENGAGE ag NT in PIANO- 
FORTE WAREHOUSE in town. F., 41, Granville Sq., King’s Cross. 


PIANOF ORTE MANUFACTORY or MUSIC 
WAREHOUSE. A Schoolmaster’s Son would make himself 
useful in desk and shop, where he could learn TUNING and RE- 
PAIRING. Salary required. Age 20. Plays Harmonium and —— 1 
fairly. Address, C. F., The School, Southminster, Maldon, Essex 


H. IL, y. 
2 desires SITUATION. Repairs, know- 


and Harmoniums. ‘Town or co 
Address, Trichord, G. Si 












desires an ENG: BGs 








niums a 
abst. stain 1er, 




















perience. Fair Tuner. 




















ANTED, to APPRENTICE a YOUTH to the 


Pisnclorte Tuning. Hasa good ear. Plays Piano and Violin. 











Address, E, Evans, Velindre School, Llangafelach, Swansea. 





Ores 2TUNITY TO LEARN 
J. G. MORLEY Broadwood’s and 


ian 





r= 














P BOOKS when oti 







ers street t, W. 


SAL LE er —W ANTE D, YOUNG 





Weil up in Catal 


od te Ghiauie: sSTS. 





SSIST ANT W 
with a good knovy 
salary required, to G. Roge: rs ey Son, 2 
Wood, N.W. 
W ANTED, a Man of experience to MAN AGE the 
COUNTER ee AR TMi NT in a country Music Shop. 

— where last employ A. V., Messrs. Novello 
wer and Co , Bers ne: ; 
we AN TE D, an active intelligent YOUTH, of good 
I . for a Ml sic W. ARE pee SE Fun x and 


AN 1 One > ane to tune and 






















Street, 1 Li yndon, W. 
ATION 


, Berners 
\ ANTED, SITU in Music. WW arehouse 
V as MAN AG ER. Ti : aR vaite 








IMPROVER in - in 





Wart :D, “SITUATION as 
MUSIC "TR ADE rally. Tw 
J 7 Wh 4 

M “ANAGING 
a’ ENG AGE D. 
thoroughly up ir 
neral accountancy 
iployers. Alpha, Novello, 


S ASSIST ANT 


ME NT 















- ASSISTANT will be shortly DIS- 


First-class Salesma good Pianist, and 

















& Ce 0., 1, Derners me eet, Lo 


or MANAGE R. Ex perienced, 


addr ss d 






GAGE 









1t wit details of 
5 capable e of dev 
:s from pres sent em 
7. : ore rs Street, Lo 


(Sheet Music and 
ng Man. Two years’ 
Small 











ind creating busin 
Address, J. E. H., Novello, E 


OU NTER ASSISTANT 
ITUATION Ww ge he Sy ‘Yo 
rile 5 
utney, Ss. v 
x Lady, an ENG: AGEMENT 


na MU sic WAR EN YUSE. Twelve years’ experience. 
clvoie Hi use, Walton Street, Oxford. 





S ¢ 
wer & Co., 










A. B., B 
\ ANTED, ie a Young Lady, an ENGAGE MENT 


ina PIANOFORTE i MUSIC WAREHOUSE, Hash 
seven years’ experience, and is a good pianist. Address, A. B. 
Mess TS. Novello, Ewer an 1d Co., I, Berners Street, W. 


FOR DISPOSAL.—A B RANCH PI ANOF ORTE 
and MUSIC BU SINE SS, situate in the best part of Birken- 
isting of fine shop, established over fifty years, at a low 
of Sheet Mu Fixtures, Goodwill, &c., on exceptior- 
1s terms. id of >portu y for a first-class Tuner 
Addres s, W ea, 50, Church Stree t, Liverpool. 


VI 5; SIC BUSINESS for SALE in Oxfordshire and 
4 Lancashire and PARTNERSHIPS in ot ] 































r localities. All 
good and old established. The present is a favourable gece nity 
for purchasers desirous of finding good investments. Further particu- 
lars of Messrs. Lucas, Son and Co., Chartered Accountants, 20, Great 
Marlborough Street, London, W. 

WN USIC BUSINESSES for SALE on Coast of 
4 Devonshire. Old Established and in thorough working order. 
A small but well-selected stock of pianofortes. Moderate Capital re- 
quired. Further particulars of Messrs. Lucas, Son & Co., Chartered 
Accountants, 20, Great Marlborough Street, London, W. 


ARTNERSHIP.—An Old-established Firm in the 

West of England is desirous of finding a First-class TUNER, 

with moderate capital, to assist in carrying on the business. Further 

particulars of Messrs. Lucas, Son and Co., Chartered Accountants, 
20, Great Marlborough Street, W. 
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RGANIST (Paris) —An ORGANIST is IAPASON HARMONIUM, by Tr AYSER.— 


REQUIRED for the American Church in Paris, for six or 
eight months. Liberal salary. Apply to Mr. Stedman, Musical 
Agency, 12, Berners Street, W. 

T°? PROFESSORS and CHORAL SOCIETIES.— 

FOR SALE, 23 Chorus Parts “Elijah,” 15 Haydn’s “ Spring,” 
5 folio vocal scores ‘‘ Naaman,” 6 ditto “ Athalie,’” Crotch’s “ Pales- 
tine,” Czerny’s School of Harmony (3 vols.), Kent’ s Anthems (com- 
plete in 2 vols.), Boyce’s Cathedral Music, Organ and four separate 
Vocal Parts (bound), several of the Musical Aut. Soc. publications, 
including Purcell’s ‘‘ King Arthur,” ‘Dido and Azneas,” &c. 
Wilcox, 5, St. James’s Parade, Cheltenham. 


T° MUSICAL SOCIETIES.—FOR SALE, E, 
VOCAL MUSIC, in good condition, at clearance prices :— 





Copies. Copies. 
Elijah ... ° Se «» 28 | Prodigal Son bs an 60 
St. Dorothea .. y snr OP Te Deum ... ae son ot 
Lay of the Bell sn The Creation és JAD 


Weter's Mass inG_ ee 
Macfarren’s May Day... 48 
Part-Songs, &c. Lists will be Sea: 


and Pricstley, 71 and 73, Colmore 


54 
Gounod's Messe Solennelie 73 
Lobgesang... 55 
And numerous other Cantatas, 
warded on application to Rogers 
Row, Birmingham, 


O CONDUCTORS.— Mixed and Male Voice 
GLEES, Part-Songs, Anthems, Operas, Oratorios, Volumes of 

rare Glees, &c., for SALE. Very cheap. Appointment to view or 
list. Music, care of Mr. Norbu iry, 21, Cross Street, Hatton Garden, E.C. 


HREE-MANUAL ORGAN (24 stops), also List 
of Organs on Sale. W. E. Richardson, Builder to Her Majesty, 
Central Organ Works, Hulme, M: anchester. 


A CHAMBER ORGAN for SALE. Four stops on 

the great and four on the swell organ, with separate bourdon, 
pedals, couplers, &c., to be scen at A. 
65a, High Street, Claph: um, S.W. 


HAMBER ORGAN.—2 Manuals, 13 stops, 
bourdon on pedals. £65. Address, M., 8, Howard Terrace, 
High Road, South Tottenham. 
TWO-MAN _— ORGAN. 15, ‘stops. 24 
pedals, very handsome illuminated front, 11 ft. high, 7 ft. wide. 
Cost £300. Price £130, on casy terms of pa, nt. Charles Klitz, 
Hanwi inway Street, Oxford Street, W. 


| 
| 
| 
| 








Hu nter’s Organ Factory, 











ORGAN for £75, in 1 good | condi ition, suitable 
5 fee 
for a Church or Chapel TBE 700 seats. Two manuals, 
gilt ’b ading and gilt pipes in 
ice 
farns worth, near Bolton. 





cgay stops; ha ome case, with 
front. fered at t low price to in 
and bis on application to N. Sumner, 


WO-MANUAL ORGAN for SALE. Full Church 

tone. Twenty Stops, including Couplers. Inspection solicited. 

For particulars, apply to Ginns Brother » Organ Builders, Lower 
Tooting, Lond n, S.W. 


RGAN for SALE.—The O rgan in Lancaster 
Hall, Notting Hill, London. Must be sold immediately, the 
space being required. 40 stops, 6 of 16 ft. Pedals CCC to F; fine 
tone and al] modern pneumatic improv ts. Only £25 ocash required. 
Balance may remain at interest. Adc The Prop rietor. 


OE: MANUAL ORGAN,C to F; 5 stops through- 


out and pedal coupler, nearly two octaves; good tone, in oak 
case, gilt front. Stands 11 ft. high. Imposing instrument. Suitable 
for a Church or Chapel. Must be sold. No reasonable offer refused. 
H. Wilcox, 5, St. James’s Parade, Cheltenham. 


* CHURCH ORGAN for SALE—z manuals, 

5 stops on great, 5 stops on swell; bourdon, 30 notes on 
pedals, 5 couple rs—viz., swell to great, swell t ) pedals, great to pedals 
sub-octave swell to great, super-octave on swell. Illuminated speaking 
pipes; pitch pine case. Must be Sold on account of removal. May 
be seen by appointment. W.Samucl, Organ Builder, 1, Blythe Street, 
Bethnal Green. 

RGAN (Secondhand).—Two complete manuals, 

independent pedal organ and 14 stops. Has been but little used. 
Can be seen and tried daily at Henry Jones and Sons’ Organ Factory, 
136, Fulham Road, South Kensington, S.W. 


























HAMBER ORGAN (4) Octaves). aeny 

Case. 21 German pedals; 230 pipes. gine 1860. Open dia- 

ee 34 octaves. Price £15, packing cases incl hing J. S. Wells, 
Banbury. 





WO-MANUALA 

19 stops and swell; ae 3, 30 motes: 13 a a ae that e, 
manual, and pedal couplers; foot and side blowers. In handsome 
carved and panelled walnut case, with ornamental gilt pipe top, and 
stool. Guaranteed in perfect order. Price, 75 guineas; cost £200, Can 
be seen and tric dat 59, Hargrave Park Road, Junction Road, Holloway. 


PEDAL AMERICAN ORGAN for SALE. Bar- 
gain. Twelve stops, 6 sets of reeds, 30 notes of sliding pedals, 
octave and pedal couplers, full organ and swell, vox humana, feet and 
side blowers, walnut case as new. Cost £80; lowest price, 32 guineas. 
Mr. Stagg, 5 56 , Red Lion Street, Holborn. 








AMERIC: AN ORGAN for SALE, cheap, nearly 
new. 

pedals, 9 stops, 2 pedal stops, couplers, 
to H. Fox, Commercial Street 


Walnut case, gilt pipe front, 2 rows of keys, 2 octaves of 
swell, side blower, &c. Apply 
» Ponty pool, 


csale, Can be seen | 








2 Manuals, 2} octaves pedals, 
Place, Scarborough. 


O ORGANISTS.—PEDALIER for SAL E, by 

PLeyEL, of Paris. Cost 2 25 guineas; in perfect condition: il! 

be sold cheap ‘or exch anged for ‘2 Piano or Organ. Apply, Bering. 
and Stroh ser, Music Saloon, Upper Norwood. 


DIANOS (great Bargains). Two ne: uly-n -new seven. 
octave Trichord Iron BOUDOIR GRANDS. One by Era: 
(London), 52 gs. (cost 140 gs.); the other by Broapwoon, 60 gs a tiout 
110 gs.) Also seven-octave Walnut COTTAGE by Erarp (London 
S. (cost 65 gs.) View at Organist of St. John’ s, Cromer House 
Putney, S.W. 


os. , by Cotiin- MEzin may be had on approval 


from the Wholesale Importer—Alphonse Cary, Newbury. 


ViOUNS. by ANDRAE VERINI. 


made 


Particulars, J. Palmer, 8, Granby 
































Tinest new Viol 
Prices and te stimonials free from Alphonse Cary, New 





Ur 


IOLIN STRINGS.—Finest Italian, three firsts, 





post-free as sample, for thirteen stamp aah honse Car 
Newbury. 
IOLIN CHIN- nee model, combins 


comfort with utility. 
Cary, Newb ury. 


IOLINS, “TE NORS, and VIOLONCEL LOS, by 
CraskE, some of them sixty years old. No better have ever 
been made, either ancient or mc The whole Stock on SALE a 
Edward Crompto: s, 54, Barton Arcade, Manchester. 


WELVE DOUBLE-BASSES, by Cra ASKE, W ith 


three and four strings. Magnificent instruments, fifty years ol 
Edward Crompton, 54 Barton Arcade, Manche ster. 


Price 3s. Sole Manufacturer, Alphonse 








LARINETS, with the late acoustical and other 
improvements, may be had of J. StAxpr, Musical Instrument 
Maker, Pudsey, near Leeds. The attention of pr ofessional playe 
respectfully invited. 





BOES.—The NEW MODE L OB OE is unrivalled 

for equality of tone throughout the entire scale; has also the 

best and easiest system of fingering ever yet obtained. J. Sharpe 
Oboist and Musical In 1 








strument Maker, Pudsey, near Leeds. 


MONK, ORGAN BUIL DI ER .—Organs bui It to 
e any specification or size, and to suit any po n i 
space, in any part of the Kingdom. All Organs g 
best materials and workmanship, and constructed on the most impre 
principles, at Moderate Pri Organs for Sale or Hire, or o 
Three Years’ System of Payment. Price List, Specifications, 
mates, and Testimonials sent free. Old Organs take 
Rebuilt. Additions, Repairs, ’ s 
Great College Street, Camde 





























DD AL MAINE’ S. PIANOS, HALIF-PR ICE, from 

f{10, D’Almaine’s American Organs from £5. All full com 
pass. Warranted for ten yea Carriage free and all risk ta! 
Easiest terms arranged. Establ d 106 > years. Old Pianos ref 
or taken in _— and liberal prices allowed. gr, Finsbury Pa 
ment, City, 1 C, 


NEW MUSIC-ENGRAVING 


(ST — PR INTING) 
ITED IN 
PARIS, VIENN . at oa PHILADEI 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1, COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 
The FIRST and ONLY e: tabli hment advertising FIXED PRICUS 
to bring publishing within reach of every one. 
SONG, PIANO-PIECE, &c., (Engraving, Printing, 


4 Pages, including Title, 100 Copies (Folio) x £1 
The following too Copies. ‘on an 














nd Paper): 








ANTHEM, PART-SONG, KYR IE, HYMN, ¢ &c. 
4 Pages, including Heading, 100 Copies (Oc tavo) = wee 
The following 100 Copies 


TITLES of special design, in colours or black, with Portraits, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any 
&c., and large orders on special terms, 

All the work being done on our own premises, and having m 

nost careful arrangements, assisted by Electric Light, for the pro 

est and most speedy delivery of the largest orders, our Patent Proce 
surpasses any other establishment in Europe, based upon the ol 
method of Punching (erroneously called Engraving) or Type Settin; 


— PAPER TYPE COMPANY, 
2, HATTON GARDEN, LONDON, E.C. 




















-— 
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- — ~~ VIOLIN AND BOW By Her Majesty’s Royal Letters Patent. 
MAKERS AND REPAIRERS, —_ 

GEORGE WITHERS & CO. THE BEST 


(Late of Coventry Street), 


WHOLESALE IMPORTERS OF Actions x Orean Pedals 
MUSICAL STRINGS ron 


— From Rome, Papua, AND NAPLES. PIANOFORTES 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, ARE 
Bows, Cases, Music Stands, &c. See Price Lists. A I N S WO RT H 'S 
oe 


; gt, ST. MARTIN'S LANE, LONDON. 


No OTHER ADDRESS. 

















= ‘ ____ sd THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 
e | VIOLI N S AINSWORTH’S “THE ONLY PATENT PEDAL ACTION” 
INS. IS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 

Paris UNIVERSAL Exuipition, 1878.—CLAss 13. FULLY SUPPLIES A LONG-FELT WANT—viz., 


A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES 





Gold and Silver Medal, PARIS, 1878.—Gold Mec fal, — 1879. 
Goid Medal, ROME, 1880, and Two Diplom 


CH. J. B. COLLIN-MEZIN, 





. i AINSWORTH’S ORGAN PEDALS 
VIOLIN, big LLO, AND BOW MAKER, 
} TISTIC HOUSE, are made by the most 
PARIS, 10, RUE DU F AUBGU RG-PO ISSONNIERE, 10, PARIS. : 
oe IMPROVED STEAM MACHINERY, 


The celebrated Violins and Violoncellos for Soloists, which, since 

the ad he tion of the new t he only approved. Recommen led 
| and p layed by the greatest ma among others, Messrs. SIV I, 
MARSIK, HOLLMANN, LEON ARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, | 







and specially designed for home use. 

















































FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &.,! ORGANISTS AND ORGAN STUDENTS Sit 
Professors at the Conserv, atoire of Music, Paris. we i : 
Catalogues and testimonials post-free on application. BE SURE TO HAVI 
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BERLIOZ AND HIS BOOKS 
By Mrs. WALTER Carr. 

Ir seems strange that Berlioz should have been so 
much before the public during the last two or three 
years as a composer, and yet that so little should be 
known of him as a writer. Opinions may, do, and we 
might add must differ as to the abstract merits of his 
music; but about the quality of his literary works 
there can be no doubt whatever. They are light, 
amusing, instructive, crammed full of jokes, puns, 
criticisms, often singularly discriminating, often hasty 
and unjust, but always interesting, while above all 
\¢ there is a charm of style which carries one on and is 








a source of perpetual surprise and delight. 

It is doubtless this very perfection of style which 
has for so long hindered their translation, for those 
who love the books most feel a dread of translating 
language whose aroma is so delicate that it can bu 

escape in the process. Two of these books, however, 


have been lately done, and a third is promised. 

The most important and the most interesting 
is the ‘‘ Mémoires,” which now includes the ** Voy- 
ages Musicals,” or, as he would have written it, 
“ Musicaux,”’ for one of his peculiarities was making 
use of the latter form of plural on occasions when 
other people used the former. He says in the 
preface, and repeats it elsewhere, that he does not 
pretend to describe his whole life, that he is not 
writing confessions, and will only tell what he 
chooses about himself, and this must be borne in 
mind in reading the autobiographical part. ‘The 
reader must also be on his guard against adopting all 
Berlioz’s statements, which were often distorted by 
prejudice and passion, as in the case of Carvalho, 
who made great sacrifices to insure the success of 


Wilt 








incapacity and half-heartedness, if not of absolute 
treachery, during the annoyinz siness of the pro- 
duction. ropa” SE : (| 

The autobiographical part of the book is the least 
interesting, and as his life has been so ably treated 
already in these pages we pass on to the other 
features of his works. The musician will find 
here a mine of wealth, for Berlioz possesses a 
gift of utterance very rare in composers of high 
rank, who are usually dumb both with tongue and 
pen. How few are even the remarks on music in 
Beethoven’s Ictters; indeed, the one to Czerny about 
the best method of teaching music to his loved, but 
unloving, nephew is almost a solitary example. 
Schubert spoke only through his music; and Men- 
delssohn, charming as his private letters are, refused 


1 
bu 





the ‘ Troyens,” and yet whom Berlioz accused of| 


victions were very sincere, and where he specially 
detested platitudes. He seems to have invented a 
method of escaping from saying anything at all on 
certain operas, at least if we may assume that there 
was some foundation for the two very absurd 
chapters in the ‘* Soirées de l’Orchestre,” where the 
characters accuse him of never mentioning about 
the works he is expected to criticise, and quote 
articles, one of which is a long account of a 
conversation between the little boys who are 
bumping up a sheet of canvas with their heads to 
represent a tempestuous sea at the Op and the 
other an imaginary scene with a little peasant-girl 
in a country churchyard. 

Not that he could not criticise, and criticise well, 
too. Each special work he judged on its own merits, 
unbiassed by any prejudice for or against i 
poser. As an instance, may be cited his r 
Marcello’s * Icieli immensi narrano,” whi 
nounces only fit for a drinking song, a 
in the ‘*Grotesques de la Musique,” 
of his own, supposed to be sung by a jolly 
dealer returning from market, an irre‘ 
which he says expressly in nowise d 
his admiration for Marcello’s really fine 
could also admire a good work by 
without fame, or perhaps special att n lim- 
self, as when he says he has heard “ une délicieuse 
romance” from “Il Torneo,” an opera by Lord 
Westmoreland, the English Ambassador i 3 
whose music Mendelssohn a lis 
trying. His admiration for Gluck, 
hoven, Weber, and Spontini amounted 
and his critiques on Lecthoven’s § 


“Tid other w 33; on Gluck’ 




















IOT im 









SO 








Fidelio,” and r] 
jand ‘‘Alceste,” on Weber's ‘“ Freischiitz” at 
| ‘Oberon,’ which constitute the 





a 

















| ‘*A Travers Chants,” are well ng. 
The one thing he could not stand \ 
}tion of his favourite auth Fy 
|he used to frequent the Opéra, < 
| the pit such remarks as ** There are no cymbals 
| there, who has dared to correct Gluck ’’? and, “the 
’ 
trombones did not play! This is unbearable”! tothe 
time when he was driven ant yy the |] 


| duction of *“* Robin des Bois,” 
sistent in this respect. It is 
| his love and admiration for Liszt were tried 
occasion by the great artist playi 





to read how 
on one 
igio of 


1 





i 

Beethoven’s Sonata in C sl} 
manner he had then adopted n th 

of the fashionable world. ‘I suiicred crueily,” he 
says (“‘A Travers Chants,” p. 63), ** more than I have 
ever suffered in hearing our wretched cantutric. 
embroider the grand air in ‘ Der Freischiitz’; for to 
this torture was added my di: 
artist of his stamp falling into the snare, which as a 
] hat was tol 











stress at seeing an 


rule only besets mediocrities. But wv 


Wi be 
done? Liszt was then like a child who, when he 





to write so much as a paragraph for the press. 
Schumann, of course, was a literary man, though 
absolutely dumb in society, and Wagner one might 
call loquacious in print; but the crabbed style of 
Schumann and the personal concentration of Wagner 
prevent their works appealing to anything like the 
number who could find interest in Berlioz’s writings. 
_ This is the more curious as he professes to hate 
literary work. Over and over again he tells us how 
he has sat for days together with the paper before 
him without being able to hammer out a line, beyond 
the title of the work he had to criticise. He who, 
from his own account, pushed plain-speaking to 
an extreme among his acquaintances, must have 
found it very difficult to write to order on any 


tumbles, likes to have no notice taken, but picks 
himself up without a word, and cries if anybody 
holds him out a hand. He has picked himself up 
splendidly.” He then goes on to relate how, ata 
party,* while Liszt was playing, the lamp went out, 
and ‘then in the darkness, after a moment’s pause, 
rose in its sublime simplicity the noble elegy he had 
once so strangely disfigured; not a note, not an 
accent, was adced to the notes and the ccecents of 
the author. It was the shade of Beethoven, con- 
jured up by the virtuoso, to whose voice we were 
listening. We all trembled in silence, and wh:n the 
last chord had sounded no one spoke—we were in 
tears.” 








topic, and especially on music, where his cor.- 








* At M. Légouve 
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‘Yhe mention of Liszt leads us on naturally to con- 
sider Berlioz’s relations with his brother artists, and 
here again the man is characteristic. Often unjust, 
often jealous, perhaps not without cause, but as 
often ready to acknowledge the merits of men with 
wnom he did not agree, and passionately devoted to 
those with whom he did. The jealousy and injustice 
come out most strongly with regard to Cherubini, 
ee ae and Girard; the opposite qualities with 
regard to Mendelssohn. C'est un grandissime mattre, 
he writes from Leipzig to his friend Joseph Ortigue 

‘Correspondance incdite, ” p. 133), and more than 








once he sy s of the ravissante score of the ‘* Mid- 
summer Night’s Dream,” and of the ‘delicate 


ical web, diapered in rich colours, which he calls 
‘Overture to Fingal’s Cave.’” He arrived at 
g in the middle of a rehearsal of the ‘ Wal- 
purgis Nacht,” and writes, ‘‘ The score is clearness 
tself, in of its complexity; the voices and 
struments cross each other in every possible way, 
contradi ct each other, clash, in an apparent disorder 
which is the culminating point of art. These 
generous words are the more valuable because 
the two men can scarcely be said to have hit it 
off in their private relations. When they were 
together in Kome, Berlioz evidently thought Men- 
delssohn priggish. * He is a regular porcupine on the 
subject of music,” he says, ‘ one never knows where 
to touch him without getting pricked,” and Mendels- 
sohn cannot _ had much pleasure in the society 
of a companion who, from his own account, was 
rays iaene traps for him musically, and uttering 
on the mere mention of anything ap- 


inities 
proaching to a religious sentiment. We can well 









pite 
) 


understand Mendelssohn's “ feeli ing sometimes as if 
resented | 
e other | 


he should 
this 


like to eat him,” bitterly as Berlioz 
phrase in his published letters. On th 
a was considerably astonished and 
find the full particulars of Berlioz’s visit 
: publi mit in the Fo ldes Débats. He 
his sister Rebecca how his wife had laughed 
t, and bhow tivey quite wondered that he had not 
I wentioned their two servants, so many confidential 
s had he entered into. 








There is no subject on which we should have 
more curiosity to hear Berlioz’s opinion than on 
the “music of the future,” and here again he does 
not say at all what might have been expected of 
1im. A musician to whom a fugue was an abomina- 
tion, who could not understand—we had almost said 
endure—Bach, Haydn, and Handel, who kicked 
against all conventionalisms, and claimed the right, 
with Gluck, to “sacrifice any and every rule for the 


sake of effect,” might have been expected to adopt 
the new ideas heart and soul. But it was not so, 
The concerts of Wagner’s music, held at the Opéra 
to prepare the public for the production of “ Tann- 
hiuser,” gave him an opportunity of making his 
profession of faith on the subje ct in the article which 
is republished in the “A Travers Chants.” After 
saying how far he agrees with the new school, he 
goes on: “ But if it says one must go exactly con- 
trary to rule; people are weary of melody, of airs, 
duets, trios, pieces in which the theme is regularly 
developed, of consonances, of simple dissonances pre- 
pared and resolved, of natural modulations treated 
with skill; . . . the idea alone is to be considered; 
. +. the ear is to be despised, to be treated roughly 
till it is broken in; .. . it must learn to get accus- 
tomed to everything —to sequences of diminished 
sevenths, ascending or descending, like a nest of 
serpents hissing and writhing as they tear each other 
n pieces; to triple dissonances, unprepared and un- 
resolved; to inner parts forced to keep company, 
though they agree neither in harmony nor rhythm; 





ped, 








to atrocious modulations which introduce one key 
in one corner of the orchestra while the rest js 
playing another; .. . if nothing is to be considered 
in an opera but the declamation, no matter how 
unvocal, absurd, or ugly the intervals may be; . . . if 
singers are to be expected to take as much trouble 
in studying a part as in learning by heart a page of 
Sanscrit, orin swallowing a handful of nutshells; .. , 
if the witches in § Macbeth’ are right and the horrible 
is the beautiful, and the beautiful the horrible—if this 
is the new religion, it never was mine, it is not mine, 
it never shall be mine. I lift up my hand and swear 
noncredo.. .. Itis true that to please the ear is not the 
whole object of music, but a thousand times less is it 
its object to displease, to torture, to murder the ear,” 
These are strong words even for Berlioz, but we 
must not forget that he finds much to praise in 
Wagner’s music, and that he says of himself “he 
possesses a rare intensity of feeling, an ardour, a 
power of will, and a faith which subdue, mov e, and 
enchant;’’? adding, however, ‘‘ These qualities would 
have more effect if they were joined to greater power 
of invention, less effort, and a juster appreciation of 
certain constituent clements of art.” 

Much as we like to hear one artist’s opinion of 
another, especially if it appear to be a candid opinion, 
still greater | it ee attach esto B serlioz Zs remeé ark $ on 








of his eminence. "Sean ak thess i to do with his 
experiences as a conductor, which were certainly of 
avariednature. His — first experiment of the kind 
was conducting his own first Mass at St. Eustache, 
ae after which he was eatiod to become conductor 
of a society of amateurs. With some misgivings he 
conse nike d, thinking it might be good a“ ractice, and that 
it was as well to experiment 77 anim: The work 
first attempted was a symphony in en Gyrowitz, 

















“full of platitudes such as he could not thaw e conceived 
to have been imagined by any tinker, hare-skin man, 
Roman grocer, or Neapolitan barber.” "e give the 
rest in his own words: ‘I resign sibeatt pee we 
begin. I hear a frightful discordance produced by 
the clarinets. I interrupt the orchestra, and say to 
them, ‘Gentlemen, you have taken the wrong 
piece; we are in D, and you are playing in I.’ ‘No, 
sir, we have the right symphony.’ ‘Let us begin 


again then.’ Again the same discordant notes, and 
again I stop. ‘ But this is impossible, show me yout 
parts.’ The parts are passed up. ‘ Parbleu ! the ca- 
cophony is explained. Your part is written in F, but 
the clarinets are in A, so that your I’ would be unison 
with the D. You have taken the wrong instruments.’ 
‘But we only have clarinets in C.’. ‘ Well then play 
athird lower.’ ‘ But we don’t know how to transpose.’ 
‘Then, for goodness’ sake don’t play at all.’ § Par 
exemple! We are members of the Society, and have 
a right to play as well as the rest. 

This being in the “ Grotesques de la Musique” is 
not perhaps intended to be taken literally, but from 
other scenes described seriously there scems to hav 
been some foundation for it. 

Even in good orchestras he often seems to have 
found great difficulties with the instruments. Ophi- 
cleides were not to be had at Weimar, Leipzig, Dresden, 
or Brunswick, the cor Anglais was generally wanting, 
and though there was one at Leipzig played by an 
excellent musician, it was in such a dilapidated con- 
dition, and so out of tune, that the part had to be 
given to the first clarinet. The cymbals i in general 
use were cracked, and drummers as a rule had only 
one pair of wooden sticks. All these difficulties, 
arising largely from the fact that his scores included 
instruments which the older masters, generally 
played in Germany, never used, Berlioz had to 


’ 


meet and surmount, sometimes by assigning the 


























ding substitutes from his own resources. For instance, 
almost hopeless, as there seem to have been neither 
instruments nor players in Germany. At Berlin 
was not used in Varis, and which he did not 


three. At his own Concerts he reduced the sound 





by making the musician playing it sit down, so 
that the bell came against his desk, while the 
tenor and alto stood up. With regard to the trom- 
bones, a curious difficulty occurred both in Paris 
and Berlin with a passage in the “Tuba Mirum.” 
The time is very slow, and the four instru- 
ments play in succession the chord of G, B, D, G, 
on the four beats of the bar. Nothing can be more 
easy to look at, and yet no amount of practice 


occasions. It is a matter of common everyday 
experience that a chorus which will surmount real 
difficulties will sometimes drive a conductor almost 
to desperation over some simple passage, but this is 
an unusually curious instance. ‘Talking of choruses, 
Berlioz strongly recommends that there should 
always be three rooms for practice, and that their 
parts should first be learnt separately by the 
tenors and basses each in their own room, while the 
soprani and contralti might practise together. He 
also comments on the bad eliect of a chorus cons tantly 
getting up and down, particularly in such works as 
Bach’s ** Passion,” where two choirs are kept singing 
alternately, and says that if the fatigue of standing 
throughout be too great he should prefer their being 
seated altogether. As he says, a passage may be 
intended as a surprise, but eS the audience see one 








hear. Other sounds which annoyed him were the 
rustling caused by turning over the leaves of the | 
singers’ music, and still worse, the en of his 

on the desk by the conductor, a sound which, 
as he observes, will penetrate through any tutti of 
orchestra and chorus. 

Like most composers, he speaks of his growing 
preference for instrumental musicians over singers. 
The latter seem to have occasionally nearly driven | 
him out of his mind with their perpetual high notes, 
which he compares to the howl of a King Charles 
spaniel when its foot has been trodden on, their shakes | 





imitation of a laugh—and their propensity to 
embroider fine works with idiotic vocalises. In the 
chapter called ‘Small troubies at grand concerts,” 
in the “Grotesques de la Musique,’ he gives a 
specimen of the exertions necessary, on the part of the 
conductor, to secure the unembellished performance 
fan air by Mozart. The singer has originally pro- 
posed it, then thinks better of it, and suggests ** Bel 
raggio” ; but the parts not having been procured, 
reverts to Mozart. At rehearsal the conductor 








gives out the air by Mozart, and all is ready. 
“The singer comes forward, and says with her 
well-known irresistible grace, ‘I have an idea! I 
will sing the air from the ‘* Domino Noir.”’ ‘Oh! 
Ah! psch! krrr!... Capellmeister, have you the 
opera Madame mentions at your theatre?’ ‘No, 
sir.” ‘Then what are we to do?’ ‘Then I Suppose 
I must resign myself to the air by Mozart. ‘I 


he found the large bass trombone in E flat, which } 


particul: irly admire, thinking it drowned the other | 


availed to get this simple bar played on these two| 


side rising they know exactly what they are going to | 





THE MUSICAL TIMES.—SepremBer 1, 1884. ‘57 





yart to some other instrument, sometimes , by provi- wholly unconstrained, ‘ If you sing it in that way you 


will have enemies among the audience, I warn you.’ 


he always carried with him a pair of sponge-headed|‘Do you think so? ‘I am sure of it.’ ‘ Dear, 
drumsticks. The case of the harp, however, was|dear! but... I ask your advice. . .. Perhaps 


}it might be as well to sing Mozart exactly as it is 
|written. I forgot we were in Germany. ... Well, I 
am ready foranything!’ ‘That is right, courage ; risk 
the adventure ; sing Mozart with simplicity. There 
were at one time airs intended for singers to embel- 
lish, but as a rule these were written by flunkeys, 
and Mozart was a master ; indeed, some think him a 
great master, not deficient in taste.’ We begin 
lagain. The singer having made up her mind to 
drink the cup to the dregs, sings simply this miracle 
of expression, sentiment, passion, and style, only 
changing two bars, just for the honour of the calling. 
She has scarcely finished, when five or six prople rush 
up to her, exclaiming, ‘A thousand thanks, Madame; 
with what simplicity and purity you sing! That 1s the 
true style in which to interpret the areas masters; itis 
delicious, admirable! Ah, you understand Mozart! 

The conductor, apart, ‘Krrrre!’” What a touch | that 
is, the two bars she is obliged to change, four Vhonneni 
du corps! 

Nobody was, however, more susceptible to the 
charm of the human voice than Lerlioz. Witness 
his enthusiasm about the Festival of the Charity 
Children at St Paul's, of which he gives an account 
in the *‘ Soirées de l’Orchestre.”’ So struck was he 
with the eins produced by these fresh, pure little 
voices, without any regular musical training, that he 
wished to see somethi le of the same kind in Paris. 
|“ With its own resources only, such a jie would be 
| possible in ten years. Paris has only to will it. In 
the meantime, with nothing beyond the first 
ments of music, Englan does i 
people, with an insti: it things. 
peare’s spirit dwell within them still.” 

One of the most curious of Berlioz’s theories was 
- “in order to act musically on the human 

organisation, sound must be within nacertain distance 
of the auditor.” It is not enough, he to be 
| able to hear perfectly well—one must w/rale to the 
| music, and this vibration, which is the cause of the 
{emotion produced by music, will not carry beyond a 
certain point. He instances a small gathering lis- 
tening to Beethoven’s Trio in B flat, and says that 





























lhe has seen, under similar circumstances, people not 
fonly shed tears, but cry vehemently and uncon- 


—an ornament he detested, except as the musical | 





think you had better.’ At last we bc gin; the canta- | 
rice resigns herself to the chef-d’cuvre. She covers it | 


with embroideries as one might have expected. The 


ithe ‘Correspondance Iné¢ 


jtrollably. Place the same artists playing the same 
piece in a large concert-hall, and the sensitive hearer 
iwill at once grow calm; he still hears, but n 
longer vibrates to the music. [Berlioz adds innu- 


|merable cases to the same effect, and draws the 


conclusion that modern opera-houses and modern 
concert-halls are much too big. It is perfectly true 
that a work will have tenfold effect if played before a 
small sympathetic audience; but we have always 
thought the reason was because the audience were 
sympathetic, and that their ea pe stimu- 
lated the player or singer as no mixed body, including 
many uninterested hearers, could ever do. There 
may, however, be something in Lerlioz’s theory, and 
it emphasises our regret for the loss of the Hanover 
Square Rooms, where the atmosphere was thick with 
musical associations, and where every work of any 
value sounded so well. 

One word more on the subject of style. For 
clearness and brilliancy the ‘* Mémoires” can scarcely 
be surpassed, and that this was not entirely the e flect 
of labour may be seen from several of the letters in 
especially those 
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conductor hears somewhere within himself the former | addressed to ladies. The “art of saying nothing 
eloquent exclamation, ‘Krrr!’ and turning to the} prettily” could scarcely be carried further than in 
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says, in his softest voice, and with a smile | the letters to Madame Massart, often written under 
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great bodily suffering. Even the letters to his son, 
which are generally more full of advice and reproof 
than tenderness, sometimes contain very touching 
and beautiful passages such as this from one written 
barely a year before the young man’s death: ‘Ab! 
my poor Louis, what should I do without you! Think 
how I have loved you, even when you were quite 
little, and I find it so hard to love Jittle children.” 

We may finish with a saying of Heine’s (one of 
those true words spoken in jest), who called to him 
from the bed on which he had already lain for six 
years of torture, “Eh, Berlioz! is that you! Come 
in. So you have not deserted me. Always original!” 

SPOHR’S OPERAS 
By F. Corprer. 
(Concluded from page 448.) 

Ix 1826 the composer Curschmann persuaded his 
friend Ch. Pfeiffer, a rising young poet, to work up a 
novel of Tieck’s, ‘ Pietro von Albano,” into an opera 
libretto, but before the task was half done the 
composer repented of undertaking so great a matter 
as an opera and abandoned it. Spohr took a fancy 
to the libretto and arranged to have it transferred to 
himself. He wrote the music between February and 
August, 1827, returning to the old form of “ romantic 
opera,” 7.¢., with spoken dialogue. He tells us that 
he had some misgivings about the libretto, which 
afterwards proved to be not unfounded; for instance, 
the contrast between the funeral of Cecilia and the 
students revelling at the same time, seemed rather 
too forcible ; the character of a bishop, too, who has 
nothing to sing, was another drawback. However, 
the opera was produced at Cassel on October 13, 
1827, with great success, though afterwards many 
theatres rejected it on account of religious scruples, 
of which a perusal of the vocal score affords no 
explanation. A notice of this work by Meyerbeer is 
not without interest. In a letter to Spohr dated 
March 4, 1828, he says, “I cannot conclude without 
thanking you for the pleasure which the perusal of 
your masterpicce, ‘‘ Pietro von Albano,” which Herr 
Schlesinger lent me, has afforded me, and Iam happy 
to be able to say that in particular the Finale of the 
first Act (though only two cha.acters are furnished 
by the poet), the scene between An/orio and the half 
lifeless Cecilia in the second Act, and the ingenious 
manner in which the stringed instruments, half con 
sordine and half senza te, Shadow forth the 
dialogue between the living Antonio and the spirit- 
like Cecilia, the imposing [inale of the second Act, 
and besides these, numerous other features of splen- 
did dramatic intention, excellent declamation, novel 
and picturesque instrumentation and harmony have 
truly charmed me and excited in me the most ardent 
desire to be present at a performance of your 
masterpiece.” 

In the absence of the spoken dialogue and stage 
directions, we can only gather an imperfect idea of 
the story from the vocal score, but it is decidedly 
interesting. The Overture is a very fine vigorous 
piece of work. After a miisterioso introduction in 
allusion to Pictro’s incantation of the first Act, the 
Allegro has this principal subject :— 
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8va Basso. 


which is worked out with unflagging energy; the 
second subject, however, is rather too subordinate in 
interest. 





| 


The opening situation of the opera appears to be 
this. A certain Podesta of Padua and his wife 
Eudoxia were blessed with twin daughters, Cecilig 
and Rosa. (They are both called Cecilia in the score, 
which is very confusing, but probably only intended 
to indicate that the two parts are sung by one and 
the same person.) Mosa has been carried off by 
robbers—for what reason does not appear—and has 
long been mourned as dead. Cvcilia, on the point of 
being married to a young man named Antonio, 
suddenly dies—malady not stated. To begin an 
opera with both the heroines dead is rather start. 
ling, but wait a bit! We open with a Recitative 
and Aria for Antonio, who has just returned to 
Padua to claim his bride. The first few bars faintly 
suggest ‘‘Tannhduser” (Act 2), ‘‘ Beloved halls, I 
give you greeting!” but his Aria is full of tender 
grace and Spohrish beauty. It is interrupted at the 
conclusion, to use an Hibernicism, by the solemn 
funeral dirge of Ceciliz, a unison chorus for male 
voices, priests, a second chorus (of people) uttering 
mournful ejaculations between the phrases. The 
Podesta and Eudoxia meet Antonio and break the 
sorrowful news to him, striving in vain to moderate 
his terrible anguish. This mournful situation is 
broken in upon by the ill-timed merriment of a band 
of students hailing their learned teacher, the sage 
Pictvo von Albano, who is said to have practised the 
black art—that is, who knew a few chemical 
conjuring tricks—in 1316, the period of our opera— 
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Then the sage himself appears; he apologises for 
the unseemly rejoicing of his scholars, and endea- 
rs to comfort the mourners, starting a melodious 





not your heart to un - a-vail-ing 
o- 





Look up to Heav'n, whercev'ry tear is seen. 





At the conclusion of this finely-written number the 


’ 


dirge is re-introduced, again giving way to the students 
chorus. 

Spoken dialogue fills up the hiatus between these 
matters and the next number, which is a fine Recita- 
tive and Aria for the living Cec:/ia—that is, Rosa—the 
scene having apparently changed to the robbers’ 
retreat in a forest. This scena is of the usual form, 
but a good deal less florid than those in previous 
operas. Aztonio, who appears to be distractedly 
roaming about in the forest, meets Rosa and at first 
believes her tobe Cecilia. They have an explanatory 
duet very agitated and vigorous in character, though 
entirely composed of well-worn Spohrish phrases; at 
the end of it the robbers return, and, on Antonio 
endeavouring to cut his way through them, he is 
overpowered and left for dead. 

Scene 3 is very gruesome. 
much praised by Meyerbeer. 


It is the Finale so 
Weare in the dwelling 


of the magician Pietro who, assisted by his servant 
Deresinth and a chorus of invisible spirits, is busy 
over an incantation, the object of which is to bring 
from her grave to factitious life the hapless Cecilia, 
who in. the flesh had refused the proffered love of the 
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magician. There is a good deal of recitative, and 
the music of the scene, exclusive of a gloomy and 
not very interesting Aria for Pictro, is all built upon 
the few bars of introduction to the Overture. After 
the usual thunderstorm and orchestral terrors in the 
shape of tremolos and chords of diminished sevenths, 
the charm is declared to have worked, and Cecilia, to 
the accompaniment of a few bars of mysterious 
music, seemingly for the harp, makes her appearance. 
She murmurs— 

Cecilia. Who wakens me from gentle slumber and tender dreams? 
I saw the hosts of heaven, and rose to join the angels.—Ah! 

[She perceives Pietvo and sinks to the ground. 

Pietro. Quit dreams and slumber. Awaken in my arms! 

This is a most original situation, and we cannot help 
thinking that it might have been made much more of, 
both by poet and musician. It is more suitable to 
treatment in the modern, emotional style than in the 
formality of Spohr’s period. 

The second Act opens with an Air for Eudoxia, which 
does not call for notice; after which the Podesta 
comes on, and tells his wife in recitative how Antonio 
has found Rosa, and nearly paid for the discovery 
with his life; how he now lies wounded in a hut, 
tended by the good and wise Pietro. The Podesta 


announces his intention of going with a troop of 


soldiers to apprehend the robbers and rescue his long- 
lost daughter. A joyous duet follows— 
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As this ends the scene changes to Pietvo’s house, and 
a grand Aria for the magician joins straight on; 
this is probably very effective in performance, but 
musically it is not remarkable. Pietro is supposed to 
be watching the still slumbering resurrectionised 
Cecilia. The following scene should have offered a 
grand opportunity for the composer, but it was quite 
beyond Spohrtodeal with. Antonio, who is in Pietro's 
house—we don’t know how he came there—loses his 
way in its “labyrinth of halls” and comes upon 
Cecilia. She wakes, and there is a weirdly conceived 
situation. She relates to Antonio how her soul was 
suddenly hindered from soaring to heaven, and she 
was forced to linger thus between death and life by 
the accursed art of Pietyo. Antonio selfishly begins 
to prate about his love for her, but she tells him 
sadly that her only life and love are of the other 
world, and begs him to restore her to death. A 
formal duet here seems terribly out of place, 
though it is very charming. Having accomplished 
this necessary formality, the scene, which Spohr has 
set for the rest in bold recitative, continues. Pictro 
being too dangerous to be openly attacked, Cecilia 
begs her lover to convey her back to the Cathedral. 
Once kneeling at the altar, and listening to the 
priest’s benediction, her soul will be released from 
its present thraldom. The sorrowing Antonio promises 
to comply with her demand, though sorely against 
his will, but Cecilia having relapsed into unconscious- 
ness, he seizes the opportunity to sing an unneces- 
sary Aria. 

Scene 2 is apparently in the Podesta’s house. 
Eudoxia, anxiously expecting her newly found 


daughter, sings a nice Aria, and then the expected 
ones arrive with, of course, a crowd of people singing 
a chorus of welcome— 
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Immediately upon this comes a Quartet and Chorus, 
which, contrary to what we might expect from Spohr, 
is by no means a success. It is followed by a reprise 
of the chorus of welcome. The next number, how- 
ever, atones for this temporary weakness, being 
another beautiful duet (the third) for Antonio and the 
duplex heroine. Antonio feels that Cecilia speaks to 
him from heaven, and bids him let Rosa supply her 
place in his affections. There is no difficulty in his 
obeying this command as the two young ladies are 
so alike as to be undistinguishable. A pretty idea 
here is the reminiscence of the duet in the previous 
scene. After this duet Antonio is reminded by the 
striking of the clock (a pardonable anachronism) of 
his promise to Cecilia, and hastens off to fulfil it. 

The last scene would seem to take place in or 
about the Cathedral. There is a chorus of ‘ Hail to 
our master”’ (Pietro) on the part of the populace, and 
then comes the Finale, commencing with the death 
of Cecilia, the harp music which attended her resur- 
rection being effectively re-introduced. The people 
are alarmed at seeing the dead alive, and Antonio 
avenges her by proclaiming the truth. The people 
believe his wild story, and with almost ludicrous 
promptness change their salutations of Pictro into 
clamours for his destruction. What becomes of him 
is uncertain, but there is a rather tedious chorus of 
menace, consisting of three verses, with solos for all 
the principal characters, and the opera finishes with 
an all too short prayer, a Trio and Chorus of great 
beauty. 

The central motive of this drama possesses a 
weird originality that might have been turned to 
good account had it been more skilfully dealt with by 
both librettist and composer. In the music, though 
Spohr has not exactly employed the Lettmotiv, he has 
given reminiscences of his themes on the recurrence 
of the ideas suggesting them, and this forms a re- 
freshing innovation to the strict ‘‘absolute music” 
which he so rigidly adheres to. 

We are compelled to give a rather scanty 
notice of t!.# mext opera, ‘‘ The Alchymist,” for two 
reasons. Neither in Spohr’s Autobiography nor 
elsewhere can we find any particulars of its com- 
position or production, and besides this, the story 
cannot very clearly be made out in the absence 
of the libretto. It is said to be founded on a 
Spanish tale by Washington Irving, but beyond 
this and the facts that it was composed between 
October, 1829, and April, 1830, and first performed 
at Cassel on July 28, 1830, for the birthday of the 
Elector, nothing is known of it. It is, however, a 
very sound and interesting work, with a decided 
attempt at local colour, which the mannerisms of the 
composer of course override and destroy. 

The Overture is very brilliant. It commences 
with a short Adagio, and the Allegro is a Bolero in 
C minor. The opening scene represents a ruined 
Moorish castle near Granada. A band of gipsies 
sing an unaccompanicd five-part chorus behind the 
scenes, approaching; while between the lines the 
orchestra plays snatches of the Bolero in the Over- 
ture. Having entered and encamped, one of their 
number, Paola, sings an Aria, from which it appears 
that her lover is false, and she is therefore jealous 
and vindictive, thereby proclaiming herself to be the 
second soprano and female villain of the piece. Then 
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the heroine, Ines, sings a little song at her window, 
for she inhabits these ruins with her old father, the 
Alchymist Vasquez. Her lover is named Alonzo, as 
is only natural, and on his coming to court Ines 
clandestinely he sings a very charming Aria. But 
Ines has another suitor, one Ramiro, who, from the 
fact of his being a villain of the deepest dye, and 
moreover owning a palace, we conjecture to be a 
person of title—say a Count. This person hires the 
gipsies to sing a Bolero under the window, but Jncs 
takes no notice and flings out no coppers, wherefore 
the wicked Count vows vengeance. He will wait till 
the father is out of the way, and will then carry off 
the maiden. Next the Alchymist, imprudently experi- 
menting with nitroglycerine or something, blows him- 
self up and sets the house on fire. This is Alonzo’s 
opportunity, and he dashes into the flames and 
rescues the old man, thereby winning his esteem. 
A Trio of considerable power for Ines, Vasquez, and 
Alonzo ends the Act. 

Act II. opens in Paola’s house. Ramiro is her 
fickle lover, and she upbraids him with his designs 
on Iics, which she has discovered. A duet here is 
very effective, but is made of such unusual difficulty 
by a sequence of brilliant chromatic scale passages 
for Paola that the composer gives an alternative ver- 
sion. An Aria for Paola which follows (the scene 
having apparently changed to the abode of Ines) is 
very fresh and attractive— 
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It then seems that Ines goes out for a walk, and 
meeting (accidentally, of course) with Alonzo, does 
the usual Spohrish and graceful love-duet with pas- 
sages in imitation, &c., after which, coming upon the 
gipsy encampment, the pair are cajoled into resting 
there and patronising an entertainment got up for 
their benefit. In vain Paola tries to warn them by a 
mysterious ballad which she sings, after a very 
pretty, almost Weberish, gipsy dance— 

te 2. 





the lovers are made prisoners by the gipsies who are 
in the pay of Ramiro, and when the old Alchymist 
totters out in search of his daughter he is pounced 
upon by the officers of the Inquisition, also egged 
on by the wicked Count. 


Act III. shows us Vasquez in prison. He sings a 


Vision and an Aria of the usual type of operatic 
bass songs, but this does not advance the action of 
the piece. The scene changes to the Count’s palace, 
where a ball is being given to cheer up the captive 
Ines. There is some good ballet music here, especially 
a Fandango with vocal accompaniment— 





Paola contrives to give Incs a note, telling her of her 
father’s capture. She accordingly upbraids Ramiro 
until, exhausted by a very long duet, he promises to 
get the old man released, just to pacify her. 

The scene changes again to a street or square. 
Vasquez is being led to execution. Alonzo turns up, 


having escaped from somewhere, and says that there 
is yet time; he will go to the judges and prove his 





innocence. How he can manage this is an unex. 
plained mystery, but perhaps the Inquisitors con. 
sidered it a proper thing for old gentlemen to experi- 
ment with dynamite. Jes now comes on, havin 
also escaped. She vainly tries to pass through the 
lines of soldiers; just as they are inclined to let her 
in, Ramiro pursues her and announces that she is his 
sister and is mad. The credulous people accept this 
absurd statement, and Jes in despair tries to kill 
herself. The ever ready Alonzo, however, appears 
in the nick of time, announces the pardon of Vasquez, 
and fights with the bold, bad Count, felling him to 
the earth. This puts Paola into a great state of 
remorseful anguish, and she anathematises a good 
deal; but finding that Ramiro is not dead, she takes 
him off to repent or marry her, or both, while the 
other characters join in a Spanish Finale to express 
their happiness. 

As a whole, we should reckon the music of this 
opera to be on a level with that of the two preceding, 
perhaps a little brighter, the subject being less gloomy 
than either “ Pietro” or ‘* The Berggeist.” It would 
be well worth revival, and does not present unusual 
difficulties for the singers. 

‘‘ The Crusaders,” while it is in one respect the most 
remarkable of Spohr’s operas, is otherwise one of his 
weakest works, really hardly possessing a single 
attractive number. What gives it a special interest 
to the critic, however, is the form. With a sudden 
renunciation of the strait-laced, pedantic formality 


=f | which had hitherto been essential to Spohr, he boldly 


attempted to realise the music drama at which 
Wagner was then commencing to labour. To this 
end he became his own librettist, and with the aid of 
his wife (this was in 1832, not long before her death) 
extracted from a novel of Kotzebue’s a very fair set 
of words. Mistrusting his poetic powers, perhaps, 
he has made but sparing use of verse and rhyme, the 
bulk of the book being in mere prose, but the diction 
is sensible and the action coherent and in places very 
dramatic. The principle attempted is to abolish 
those long formal vocal pieces which only delay the 
action, but what is given us in their stead? Nothing, 
or almost nothing. A considerable portion of the 
mere dialogue is set to the usual recitative and the 
remainder to a nondescript kind of arioso recitative, 
in which the orchestra works away diligently at 
matter of no importance and pretends to be working 
out nothing symphonically, while the voice comes in 
where it can. ‘This style of thing is less like a feeble 
shadow of Wagnerian melos than those scenes in 
Goetz’s * Taming of the Shrew,” where rhythmical 
movement in the orchestra is used to accompany 
avioso recitative in the voices, and this has never 
proved a successful device in anyone’s hands, as the 
hearer knows not where to seek the interest—in point 
of fact, there never is much. Added to this Spohr’s 
marked and rather monotonous rhythms, which are 
especially stubborn in his last werks, invest this 
accompanied recitative with a ponderous march most 
wearisome to the ear. Every bar seems to contain 
either four well-marked crotchets or triplets of quavers 
throughout. In fact, Spohr trying to write a Music- 
Drama is as much out of his element as Wagner 
would have been had he tried to write a Pianoforte 
Concerto. 

Though the book of “ Die Kreuzfahrer ” was written 
in 1832, the opera itself was not completed and pro- 
duced till New-Year’s Day, 1845. It had a brilliant 
success, which, however, proved only a succis d’estime. 
Spohr wrote concerning it to his friend Hesse, “‘ That 
my opera should have made a deep and lasting im- 


pression upon the public, the lesser number only of 


which consisted of musically educated persons, I 
ascribe to the truthful character of my music, which 
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aims only at representing the situation perfectly, and 
discards all the flimsy parade of modern opera music, 
such as florid instrumental solos and noisy effects.” 
But, alas! Spohr was no critic, even of his own 
compositions. Let us now give a short analysis of 
the work. 

Like a true music-drama, the opera has no set 
overture, only a short instrumental introduction of 
no particular character, and leading into the opening 
chorus. We are in the Crusaders’ camp before 


Nica, in Palestine, and the soldicrs are singing 
what Spohr calls an Altdeutsches Soldatenlied—a 
very dismal affair— 





The camp is aroused by news of the return of the 
hero, Siv Baldwin, who has been long mourned as 
dead, now escaped from captivity of the Saracens by 
aid of his friend Bishop Adscmar, who was not above 
bribing the gaolers. Sir Buldwin’s first question, 
after replying to the congratulations of his friends, 
is about his betrothed, the Lady Emma von Ialken- 
stein. She is reported to him as *%sing probably 
married or dead, to his great distrest. The knights 
are here all drawn away by the news that one of 
them—Bohemund—has captured an Beair’s daughter. 
Baldwin and Adhemar only remain behind to sing a 
short duet, saying that they are disgusted with the 
naughty ways of this new set of crusaders, so dif- 
ferent from the old, and that they will return home 
to Germany. 

Scene 2 is the courtyard of a conveniently adjoining 
convent, established mainly as a hospital for the 
wounded crusaders. Lina, disguised as a young 
pilgrim, and attended by her faithful servant Walter, 
has roamed through Palestine in search of Daldwin, 
and hearing in the camp that he is dead she resolves 
not to return home but to bury herself in this cloister. 
In vain the portress and JValtey warn her not to 
act rashly; she persists in summoning the Abbess 
Celestina, who admits her, after reminding her dis- 
tinctly of all she undertakes. The sisters are obliged 
to see men, as their principal duty is to tend the 
wounded, but they must remain closcly veiled and 
mute in presence of the other sex; a word or a look 
subjects the frail one to a terrible death—living 
entombment. Emma is undismayed, and only stays 
behind the Abbess and portress to enliven us, after 
this long scene of recitative, by a parting duet with 
Walter and a short Aria on her own account. 

Scene 3 is a chamber in the convent. From a 
scene between the Abbess and the portress, her con- 
fidential servant, we learn that Celestina took the veil 
on account of a disappointment in love, the gentle- 
man being Count Falkenstein, Emma’s father. She 
consequently nourishes the most unchristian hatred 
against Emma, which the portress, after much talk, 
succeeds in calming for a time. Lima, on her 
urgent request, is allowed to take the veil at once, 
without any novitiate, being now encouraged in her 
desire by Celestina. 


The scene then returns to the camp. It would 
have been beticr to have joined this part on with 
Scene 1. Fatima, the Emir’s daughter, is flying 
from the insulting attempts of Bosenund and others, 
who strive to take off her veil. Luldwin interferes, 
bidding them respect religious customs; but he is 
not listened to. Just then the Emir himself, who 
has obtained admission to the camp, comes to try 
and ransom his daughter. Du/emtund refuses to re- 
lease her unless the Emir will turn Christian. This 
being refused, he offers to fight forthe girl. Daldwin 
takes the part of the feeble old man, and accepts the 
challenge for him. The two knights fight and Bald- 
win 18 victorious, though severely wounded. Grati- 
tude of the Emir. The Saracens depart in joy. End 
of Act I. 

Act II., Scene 1. Open country before the con- 
vent. Scene between the Emir and his daughter, who 
has fallen hopelessly in love with the gallant Baldwin. 
kenewed gratitude on the part of the Emir, who vives 
the young man a ring as a talisman, telling him to 
rely upon his aid if he should ever be in need. 
Baldwin takes a friendly farewell of them, and goes 
into the convent to have his wound attended to. 

Scene 2. Roomintheconvent. Lmmais now one 
of the sisters and is being instructed in her duties. 
Baldwin’s esquire comes to ask aid for his master. 
He is bidden to introduce the patient, and Emma is 
commanded to undertake her first service. Meeting 
of the lovers. The recognition. Lima faints in her 
lover’s arms and at his call for assistance the Abbess, 
portress, and nuns flock in to behold the new sister, 
not only unveiled, but in the embrace of a man. 
They tear the lovers apart and Baldwin, unable to 
resist, is turned out of the room. The Abbess wisely 
sends for military protection against future attempts 
for rescue on the part of Baldwin and then has a 
long interview with Emma. The hapless girl pleads 
in vain her betrothal vow. Celestina is cruel and 
inexorable. She is anun and must remain so. To 
Emma, left alone in her despair, comes the good- 
natured portress with an offer of help. There is 
a subterranean passage leading from this chamber 
out to the highway; she will get the key, bring it here 
and Baldwin also, taking advantage of the Abbess’s 
momentary absence, and the lovers can then flee 
together. Itisdone. Rapturous meeting of Baldwin 
and Emma, who of course, instead of instantly flying, 
stop to sing the usual and inevitably fatal love-duet— 
avery poor one, too, which makes the case worse. 
They have hardly entered the passage when the 
Abbess and her nuns return, discover their flight and 
pursue them. ‘They are also caught in a trap, for 
they meet in the passage the castellan Druno and 
soldiers whom Celestina had sent for. Being captured 
Enma is dragged off to a cell to await her terrible fate 
and Baldwin is expelled from the place, the revengeful 
Abbess in her triumph scorning his threats of 
vengeance. 

Act 3. Baldwin wanders in despair around the 
convent walls and sings an immoderately long Aria to 
console himself. He waits for Bruno, who is patrol- 
ling with his men, and implores his help, reminding 
him of past services unpaid for, but the castellan is 
not to be seduced. Again alone, Baldwiv is still 
more maddened by hearing the nuns chanting a 
funeral hymn over Emma. This gives place to the 
march of the Saracens who approach from a distance 
and cross the stage. The Emir finds the unconscious 
form of Baldwin in his road, revives him and hears 
what is the matter. Instantly he offers his aid. No 
Christians can venture to break into a convent, defy- 
ing the wrath of the church, but the Saracens are the 
very men he wants. Exultant chorus, “ Up to the 





assault!” 
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Scene 2. Interior of the convent church. All] But the mass of the public entertained a different rie 
preparations are made for walling the wretched Emma | opinion. Doubtful at first, they soon yielded to the a 
up inaniche. Grand funeral procession. Lima is|truth and simplicity of the art set beforethem. They F = 
allowed to sing a last prayer before death, and the | recognised the voice of nature and, for a long time, FF ms 
nuns also sing hymns to organ accompaniment | would hear nothing else. E Gh 
(though we don’t think organs of much account| ‘ Alceste” was published in 1769, and then Gluck, 9) po 
were built so early as 1097). The lay brothers then | who theretofore had allowed his music to speak for F) be 
proceed to do their duty, building up a wall with | itself, made a formal exposition of principles, in the [7 pth 
stones and mortar—very effective stage business.|shape of a dedicatory letter to the Grand Duke of Fy tha 


Happily ere the work is completed trumpets and 
other sounds announce the assault of the Saracens; 
the sounds approach, Bruno and his men are over- 
powered and the besiegers rush in. Lmmta is torn 
from her living grave, and Baldwin triumphs, but 
Celestina curses them in the name ofthe Church. At 
this juncture the legate Adhcmar, the bosom friend of 
Baldwin, comes forward, and enquiring into the case 
declares that Emmta’s betrothal vow holds good, and 
she is consequently no nun. Celestina retires in con- 
fusion, and all ends happily with a mild chorus of 
joy. 

If we have seemed to treat Spohr’s librettos with 
occasional flippant disrespect in giving the account of 
their plots, it is but because they deal with events and 
ideas which, however impressive in former days, appeal 
as little to the sympathies of the present day as the 
romances of James or Ainsworth. Teipora mutantur. 
We seek for realism everywhere now, even in an 
opera. ‘Der Freischiitz” and “Die Zauberfléte” 
are laughed at for their supernatural scenes, and 
thus two of the finest works ever penned are discarded 
in favour of more human, or inhuman, operas, with 
heroines of unpleasant, not to say tigerish characters. 
Perhaps the next change of taste will bring us back 
to the gentle and soothing style of Spohr, whose 
operas are to those of the present day what the flavour 
of cream is to that of pickles. 


THE GREAT COMPOSERS 
By Joseru Bennett. 
No. XV.—GLUCK (continued from page 451). 

Tour years after the production of ‘ Orfeo,’ Gluck 
was ready with ‘‘ Alceste ’—an opera even more re- 
presentative of the principles which the composer 
had set himself to advocate. Quinault and Lulli, it 
will be remembered, had dealt with the same classic 
story, but Calzabigi and Gluck proposed to handle 
it in a very different spirit. ‘Their idea was to repro- 
duce, as far as possible, the severe outline of Greek 
drama, and take no note of modern taste for the 
florid designs of art. The story of Alceste suited 
them exactly in this regard. It is a tale of feeling 
rather than of action, and rests nearly to the end 
upon a single situation. ‘This suited well the ancient 
Greeks, on whose stage, it has been truly said, 
‘simplicity was not a fault.” But precisely in the 
measure of its conformity to the Hellenic tradition 
was the boldness of the master who elected to lay it 
before an eighteenth century audience. In the same 
measure, too, was the virulence of the attacks it 
called forth from public criticism and private enmity. 
The 16th of December, 1766, saw the flood gates of 
musical vituperation opened in Vienna, the more 
completely because the Opera had been closed for a 
week in order to allow time for sufficient rehearsal. 
“A pretty state of things,” said Gluck’s critics, 
‘“when we are deprived of the lyric stage for nine 
days and then called to assist at a funeral on the 
tenth.” Others declared that they attended the per- 
formance to shed tears of emotion not those of weari- 
ness. Others, again, demanded their money back, 


while cynics asked what pleasure could be found in 
the jeremiads of an idiot who dies for her husband. 





Tuscany. This document has often been translated, 
and must be familiar to English readers. Neverthe. 
less, we cannot omit it here :— 

‘““When I undertook to set music to the opera of 7 
‘ Alceste,’ I purposed to avoid all the abuses that 
the ignorant vanity of singers and the excessive com. 
plaisance of composers had introduced into Italian 
opera, which, from the most beautiful and imposing 
of all spectacles, had been made the most wearisome 
and ridiculous. I sought to limit music to its real 
function—that of assisting the poetry by strengthen. 
ing the expression of feeling and the interest of situa. 
tion, without interrupting action or encumbering it 
with superfluous ornaments. I believed that music 
should do for poetry what is done to a well-drawn 
sketch by brightness of colour and a happy combina. 
tion of light and shade. 

‘‘T am, therefore, careful not to interrupt an actor 
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in the excitement of dialogue to make him wait for met 
the end of a tiresome ritornella, and not to stop him pre 
in the middle of a phrase upon a favourable vowel, “ 
whether it be to show, in a long passage, the agility Al 
of his beautiful voice, or for the orchestra to give him and 
opportunity for taking breath, that he may make a the 
point d’orgue. atl 
‘‘T have not thought it a duty to pass rapidly from mig 
the second part of an air, even when that second part fs effe 
is the most passionate and important, and regularly colu 
to repeat the words of the first four times, finishing his 
the air where the sense does not conclude, in order seve 
that the singer may show that he can vary a passage led 1 
in several ways at his pleasure. stan 
‘In fine, I have wished to renounce all the abuses pres 
against which, for a long time past, good sense and mon 
good taste have cried out in vain. or a 
“‘T have assumed that the overture ought to suggest both 
to the spectators the character of the action about to harr 
be set before them, and also indicate the subject; f jn ¢ 
that the instruments should be used in proportion to extr; 


the degree of interest and feeling, and that it is neces- | “ 
sary above all to avoid too marked an incongruity ; 
between air and recitative, so as not to mutilate the 
sense of the period, or interrupt mal a propos the 
movement and warmth of the scene. 

“T believed, further, that the chief part of my 
task was to seek a beautiful simplicity, and I have 








avoided a parade of difficulties at the expense of | theg 
clearness; I have not attached any value to the 5 turn 
discovery of novelty, save that which naturally [> marj 
belongs to the situation, or is allied to the expression; |) Jess 
and, lastly, there is no rule which I have not believed [7 bar, | 
it my duty to sacrifice with a good grace in favour of : can ¢ 
effect. wher 
“These are my principles. Happily, the poem [7 on th 
lent itself marvellously well to my plan; the cele- 2 the c 
brated author of ‘Alceste,’ having conceived a new |” to th 
order of lyric drama, had substituted for flowery : soul | 
descriptions, useless similes, and cold and senten- but o 
tious moralisings, strong passion, interesting situa- from 
tions, the language of the heart, and varied spectacle. and e 
Success has justified our ideas, and the universal © a righ 
approbation of an enlightened city has shown me — Th 
that simplicity and truth are the grand principles of be mi 
the beautiful, no matter in what form of art.” enter: 
With no word of this famous document, written, not He y 


by Gluck, but for him by the Abbé Coltellini, will the 
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modern musical conservative quarrel. Rather does he 
desire that the principles set forth in it may again be 
applied to Italian opera, which stands very much in 
needofthem. At the same time, good ideas are capable 
of abuse by being pushed to the point of exaggeration. 
Gluck stopped at the right place, but the reformer of 
our own day, working on the same lines, went far 
beyond, and achieved a lyric drama which in many 
respects is more artificial and offensive to good taste 
than the discarded model. 

Gluck’s calm and academic exposition of principles 
did not save him from fierce criticism, which he 
endured with scarcely a good grace. He knew him- 
self to be in the right, and was impatient of those 
who, contradicting him, were necessarily in the 
wrong. This temper came out in the letter which 
dedicated his next opera, ‘* Paride ed Elena,” to the 
Duke of Braganza. 

“T resolved to publish the music of ‘ Alceste’ only 
in hope of finding imitators. I dared to flatter myself 
that in following the route which I had opened they 
would be compelled to destroy the abuses which have 
introduced themselves into and dishonoured Italian 
opera. I avow with sorrow that I have waited for 
this in vain. The deni-savins—the doctors of taste, 
a species unhappily too numerous, and always a 
thousand times more harmful to the fine arts than 
the ignorant—have arrayed themsclves against my 
method, which, were it established, would deny their 
pretensions. 

“Some have thought themselves entitled to judge 
‘Alceste’ after informal rehearsals, badly conducted 
and worse executed; they have measured in a room 
the effect which the opera would produce in a theatre, 
with as much sagacity as in a Grecian city men 
might have estimated, at a few feet distance, the 
effect of statues intended to be placed upon lofty 
columns. One of these delicate amateurs, having 
his soul in his ears, may have found an air too 
severe, a passage too strongly expressed, or badly 
led up to, without thinking that, under the circum- 
stances, the passage was sublime in expression and 
presented the happiest contrast. A pedantic har- 
monist may have remarked an ingenious negligence, 
or a fault of feeling, and been moved to denounce 
both as unpardonable sins against the mysteries of 
harmony, soon raising a crowd of voices all one 
in condemning the music as wild, barbarous, and 
extravagant. 

“It is true that the other arts are not more hap- 
pily situated, and are judged with no more justice 
and no more intelligence. Your Highness easily 
divines the reason. The more one seeks perfection 
and truth, the more precision and exactitude become 
necessary—of this I desire no better example than 
my air in ‘ Orfeo,’ ‘Che fard senza Euridice?’ Make 
the smallest change in it, either in the movement or 
turn of expression, and the air becomes one for 
marionettes. In a work of that kind, a note more or 
less sustained, a strengthened tone, or a negligent 
bar, an appoggiatura out of place, a shake, a roulade, 
can destroy the effect of an entire scene. Moreover, 
when it is a question of performing music composed 
on the principles established by me, the presence of 
the composer is, so to speak, as cssential as the sun 
to the operations of nature. He is the life and the 
Soul of it; without him confusion and chaos reign, 
but one must wait to encounter obstacles inseparable 
from a world of men who, because they have eyes 
and ears, no matter of what kind, believe they have 
aright to judge in matters of fine art.” 

The tone of the foregoing remarks cannot possibly 
be mistaken. It shows that the iron of criticism had 
entered into Gluck’s soul, and made him very sore. 
He would have done better, perhaps, had he kept 





silence. Under all circumstances the militant artist 


is a mistake. If his art be true —if false, he 
cannot be an artist—it will fight for its own hand 
more effectually than the tongue and pen of contro- 
versy. 

** Paride ed Elena” had but little success with the 
Viennese, and Gluck allowed five years to pass 
before again challenging public opinion. He re- 
mained all the time in Vienna, one of the Kaiser- 
stadt’s most honoured citizens. As to the manner of 
his life we are, happily, not ignorant, since, in 1772, 
Dr. burney visited the Austrian capital, and was 
admitted to the composer’s friendship. Burney, as a 
matter of course, put his observations of Gluck in 
print, and they are to be found in “‘ The present state 
of Music in Germany, the Netherlands, and United 
Provinces,” published a year later. The Doctorthus 
describes his first visit to the illustrious composer :— 

*“ At five o’clock Lord Stormont’s coach carried 
Madame Thun, his lordship, and myself to the house 
of the Chevalier Gluck, in the Fauxbourg St. Mark. 
He is very well housed there, has a pretty garden, 
and a great number of neat and elegantly furnished 
rooms. He has no children. Madame Gluck and 
his niece, who lives with him, came to receive us at 
the door, as well as the veteran composer himself. 
He is much pitted with the small-pox, and very 
coarse in figure and look; but was soon got into good 
humour, and he talked, sang, and played, Madame 
Thun observed, more than ever she knew him at any 
one time. . . . With as little voice as possible 
he contrived to entertain, and even delight, the 
company in a very high degree; for, with the 
richness of accompaniment, the energy and vehe- 
mence of his manner in the Allegros, and his 
judicious expression in the slow movements, he 
so well compensated for the want of voice that 
it was a defect which was soon entirely forgotten. 
He was so good-humoured as to perform almost his 
whole opera of ‘ Alceste,’ many admirable things in 
a still later opera of his, ‘ Paride ed Elena,’ and ina 
French opera from Racine’s ‘Iphigénie,’ which he 
has just composed. This last, though he has not yet 
committed a note of it to paper, was so well digested 
in his head, and his retention is so wonderful, that 
he sang it nearly from the beginning to the end with 
as much readiness as if he had had a fair score before 
him. His invention is, I believe, unequalled by any 
other composer who now lives or has ever existed, 
particularly in dramatic painting and theatrical 
effects. He studies a poem a long time before he 
thinks of setting it. He considers well the relation 
which each part bears to the whole, the general cast 
of each character, and aspires more at satisfying the 
mind than flattering the ear. This is not only being 
a friend to poetry, but a poet himself; and if he had 
language sufficient of any other kind than that of 
sound in which to express his ideas, I am certain he 
would be a great poet; as it is, music in his hands 
is a most copious, nervous, elegant, and expressive 
language. It seldom happens that a single air of his 
operas can be taken out of its niche and sung singly 
with much effect.“ The whole is a chain of which 
a detached single link is but of small importance.” 

Doctor Burney goes on to record words of Gluck 
which establish and confirm the connection between 
his operatic reforms and experience of English taste: 

‘He told me that he owed entirely to England the 
study of nature in his dramatic compositions. .. . 
He then studied the English taste; remarked parti- 
cularly what the audience seemed most to feel ; and, 
finding that plainness and simplicity had the greatest 
effect upon them, he has, ever since that time, endea- 





* The worthy Doctor is a little abroad here, 
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voured to write for the voice more in the natural 
tones of the human affections and passions than 
to flatter the lovers of deep science or difficult 
execution.” 

A biographer of Gluck—M. Desnoiresterres— 
takes care to correct Burney’s assertion that at the 
time of his visit—September, 1772—not a note of 
“ Iphigenia’ had been written, pointing out that on 
August 1 the Bailli du Roullet wrote to Dauvergne, 
one of the directors of the Paris Opéra, stating that 
the music had neither to be invented nor committed 
to paper. Should anyone question the authority of 
Du Roullet, let it be noted that he wrote the book of 
the work in question. This person had an important 
and even determining influence upon ‘the career of 
Gluck, since it was chiefly through him that the 
master turned towards Paris as the place where his 
labours would be crowned. But there seems also to 
have been another agent in this matter. A M. de 
Sevelinge, who dined in Gluck’s company in 1767, 
heard him praise the noble simplicity and dramatic 
intentions of Lulli, and at once undertook to further 
the master’s interests in the French capital. What- 
ever De Sevelinge may have done, Du Roullet did 
more. The last-named had made Gluck’s acquaint- 
ance in Rome, was a devoted amateur of his music, 
and thought himself fortunate when the chances of 
the French diplomatic service placed him near the 





master in Vienna as an attaché of the Embassy. 
Du Roullet and Gluck together laid out the plan of | 
“Tphigénie en Aulide,” and the already mentioned | 
letter of the diplomat to Dauvergne was an attempt | 
to enlist the sympathy of the French director for the | 
new work. Nothing could have been more artful | 
than the contents of the epistle in question. On| 
this point, however, the reader shall judge for| 
himself. Said M. du Roullet :— | 

‘“‘This great man, after having written more than | 
forty Italian operas, and had the greatest success in 
all the theatres where that language is admitted, is | 
now convinced, by study and profoundreflection upon | 
the art, that the Italians have departed from the true | 
way in their theatrical compositions; that the | 
French method is the veritable dramatic musical 
method, and that, if it is not yet brought to perfec- | 
tion, the fault lies, not in the talent of French musi- | 
cians, which is truly estimable, but with the poets, | 
who, not understanding the exigencies of musical art, | 
have preferred, in their compositions, dash to senti- 
ment, gallantry to passion, and sweetness and colour | 
of verse to pathos of style and situation. After these 
observations, M. Gluck is indignant with the rash 
statements of those of our famous writers who have 
dared to calumniate the French language, holding 
that it does not lend itself to grand musical composi- 
tion. On this matter no one can be a more com- 
petent judge than M. Gluck; he is master of both 
languages, and though he speaks French with diffi- 
culty he knows it thoroughly, he has made a special 
study of it; in short, the fixesse of the language has 
been acquired by him, above all prosody, of which 
he is a most scrupulous observer.” 

After this appeal to French vanity, Du Roullet 
made a frank bid for the production of ‘“ Iphigénie”’ 
in Paris, adding, by way of postscript, ‘I forgot to say 
that M. Gleuch (sic), naturally disinterested, does not 
ask for his work more than the direction usually pays 
for a novelty.” The bait so skilfully laid took at 
once, for M. Dauvergne sent the letter to Le Mercure 
de I’vance, where it appeared in all the glory of print. 
Gluck followed up the “cast” with one of his own, 
also in the shape of a letter, as cunning as that of 
his friend. Here is an extract from it :— 


“Although I have never been obliged to offer my 





services to any theatre, I cannot be angry with the 


author of the letter to one of the directors, proposing 
my ‘Iphigénie’ for your Académie de Musique. | 
confess that I should produce it with pleasure in 
Paris, because by its effect and with the aid of the 
famous M. Rousseau, of Geneva, whom I propose to 
consult, we should together, perhaps, in secking 
noble, expressive, and natural melody, with declama.- 
tion exact according to the prosody of cach language 
and the character of each people, be able to deter. 
mine the means which I contemplate to produce a 
music proper to all nations, and to abolish the ridicu. 
lous distinction of national music.” 

Meanwhile the first act of “ Iphigénie” had been 
sent to M. Dauvergne, who returned it, saying: “If 
the Chevalier Gluck will engage to write six similar 
works for the Académie de Musique, good, otherwise 
this one cannot be produced: such an opera is made 
to kill all the old lyric dramas of France.’’ The re. 
mark was more by way of compliment than satisfac. 
tion; and the negotiations so dragged along that the 
master, losing patience, wrote to beg the influence of 
his old pupil, Marie Antoinette, then the wife of the 
Dauphin. Her reply was prompt: ‘‘ You have only 
to come.” Gluck obeyed, reaching Paris in the 
autumn of 1773, and at once enjoyed Marie Antoi- 
nette’s patronage and friendship. Thus did a great 
era in the life of the composer close and another 
open. 

Gluck entered upon a difficult task in Paris, not- 
withstanding the powerful Court influence secured 
beforehand. His sympathies naturally drew him 
towards the supporters of classic French opera, but 
these were rather alarmed at the apparition of a man 
who brought them something new. As to the par. 
tisans of Italian opera, they were in arms ready to 
resist the German heresiarch to the bitter end, 
Gluck went to work prudently, seeking, in the first 
instance, to conciliate Rousseau, to whom he was 
introduced by the printer Corancez as a_ special 
favour. The philosopher, at that time, was hard of 
approach, and affected somewhat the manner ofa 
misanthrope. Nevertheless, he took kindly to Gluck, 
and even engaged to look through * Alceste”’ for the 
purpose cf giving an opinion upon it. The com- 
plaisance of the musician was scarcely equal to that 
of the man whose friendship he desired. For some 
reason or other Gluck took away the copy in a 
fashion which can only be characterised as rude, 
‘““T had begun this labour,” wrote Rousseau to Dr. 

3urney, ‘ when he recalled his opera, without asking 

for my remarks.” It is not to be wondered at that, 
soon after, all intercourse between the two came to 
an end. 

‘“‘Iphigénie” was soon put in rehearsal at the 
Opéra, and Gluck then discovered the immensity of 
the labour he had undertaken. Principals, orchestra, 
and chorus were alike bad, and the whole establish- 
ment lay under the influence of traditions utterly at 
variance with even the elements of dramatic pro- 
priety. Were we to give details upon this head, we 
should run a serious risk of exciting the reader's 
incredulity and losing his confidence. Suffice it 
that Gluck struggled bravely against incompetence 
on the one hand, and absurd regulations on the 
other, till, at last, the new opera was announced 
for April 13. But it was not played till April 
19. A prominent artist had fallen ill, and Gluck 
would not proceed without him, thereby astonishing 
the directors and the public to the last degree. 
Such a thing was never known when the Court had 
promised to attend. What though the opera suffered 
by employing a substitute! Better that than dis- 
appoint royalty. Gluck had a different opinion— 
better disappoint royalty than damage his opera, and 
he stuck to it with inflexible resolution. So the Court 
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carriages were countermanded at Versailles, and an 
impatient public had perforce to wait till the sick 
artist recovered, which he did by the date last named. 
The Opéra was crowded on the night of represen- 
tation with all the rank and fashion of Paris, Marie 
Antoinette at their head, but the success of the work 
was little more than one of estime. A unanimous vote 
encored the overture; for the rest the public remained 
cold and calm, but not hostile. They were simply 
puzzled by a work foreign to their ideas and expe- 
rience. Happily for Gluck, he had a splendid chef 
de claque in Madame la Dauphine, who beat her hands 
together at every opportunity, compelling Court and 
fashion to do the same. So there was plenty of formal 
applause, and the Princess went back to Versailles 
with her dull husband in a state of high delight. 
What she really thought of the whole matter appears 
in a letter written, some days later, to her sister in 
Vienna :— 

“ At last, my dear Christine, a great triumph. On 








the 19th took place the first performance of Gluck’s | 
‘Iphigénie.’ I was transported with it; one can talk 
of nothing else; there reigns in all heads an excite- 
ment about this event as extraordinary as you can 
possibly imagine. Itisincredible. People are divided | 
and attack each other as though the matter were one | 
of religion. At Court, although I publicly pronounced | 
in favour of this work of genius, there are parties | 
and discussions of singular vivacity. It is, I believe, | 
worse in the city. I saw M. Gluck before the repre- | 
sentation, and he himself expounded the nature of | 
his ideas, which are intended to determine what he} 
calls the true character of theatrical music, and | 
restore to it naturalness. To judge by the effect | 
upon myself, he has succeeded beyond his desires. | 
M. le Dauphin came out of his calm, and found 
much to applaud; but, as I expected, if there were 
at the representation pieces which carried one away, 
the public in general hesitated. They do not know | 
what to make of this new system after being used to 
one so different. To-day everybody desires to hear 
the piece, which is a good sign, and Gluck seems 
quite satisfied. I am sure you will be as happy as I 
am about this event.” 

To what further extent the unfortunate daughter 
of Marie Theresa championed her old music-master 
must be told at another time. 


(To be continued.) 


MY PUPEG, 


Sue was about fifteen years old, the time when an 
English girl is at her worst in every respect. Form- 
less, mannerless, apparently brainless and talentless, 
the only fecling she could excite was that of 
commiseration. I will call her Miss Smith. partly 
because that isnot her real name and partly because, 
as the American humorist observes, it is a name full 
of poetry and wild unearthly music. (Her own music 
was wild and unearthly enough, goodness knows, 
especially when she attempted to play Schumann’s 
Slumber Song with the right hand in E natural and 
the left in E flat and made the quavers and semi- 
quavers all the same length.) She had just joined 
the school and I at first believed her to be suffering 
an agony of shyness which prevented her answering 
the simplest question rationally and gave her that 
vacuous expression of countenance with which I am 
Now, alas! only too painfully familiar. But it was 


Worse than shyness— it was that utter shrivelling up 
of the intellect which afflicts young persons, especially 
of the female sex, the moment you try to make them 
Clearly realise what they have previously known 
vaguely, ; 





Worthy Mrs. — having given me elaborate and 
minute information as to my pupil’s family history 
(which did not interest me in the least), there crept into 
the room, staggering under the load of a shabby and 
full-to-bursting portfolio, this awkward and unpromis- 
ing specimen of girlhood in which I had some trouble in 
recognising an animated figure of which I had caught 
a glimpse through the playroom window as I entered 
the house, the figure of one seated on a table and 
elaborately ‘‘ showing off” to the admiring circle of 
her new companions. Hastening to relieve her of 
the overgrown portfolio, I examined its contents. 
First (I probably began at the wrong end) came copies 
ot Beethoven’s Moonlight and Funeral March Sonatas, 
then a cheap edition of Mendelssohn's ‘* Songs without 
Words,” Chopin’s Valse in A flat, and Schumann’s 
Slumber Song. The rest was a mass of the feeblest 
drawing-room music. ** Reminiscencesof,” “ Fantasias 
on,” * Transcriptions brillantes de” (this title, for 
some occult reason, is never Anglicised), and other 
distortions of threadbare melodies by men who could 
neither compose nor write for the instrument. 
Recommending my pupil to burn all this trash, I took 
the reduced repertory and endeavoured to gauge her 
abilities thereby. I have already mentioned her idea 
of the Schumann piece; the opening passages of the 
Chopin Valse were performed in such a manner as to 
make me enquire why she didn’t use her pocket- 
handkerchief if she must dust the keys before playing. 
Needless to say that this question was received with 
the same apathy as all my other remarks. I had 
been assured that my pupil was exceedingly musical, 
but I should not have made this discovery myself, for 
she seemed to neither know nor care whether she 
played right or wrong, in time or out of time. The 
third and fourth fingers were so weak as to be 
practically useless, she had neither tone nor touch, 
moved no joint but the elbow, and used the pedal like 
the “swell” of an organ. After hearing her play 
several things in asmeary way and vainly correcting 
some of the worst faults, I pursued my investigations 
as to her technique. My enquiry for studies was 
received with languid surprise and at last a book of 
short characteristic pieces after the style of Heller 
was produced. The cover and several of the first 
pages were missing, and on asking my interesting 
pupil the title and composer’s name of the book, I 
found that she had never thought of ascertaining. 
I remarked that it must give quite a romantic 
interest to one’s studies not to know what one is 


learning. 

‘But have you no technical studies or finger 
exercises? Cramer? Czerny?” 

*T think my sister has Czerny’s studies.” (AII her 
replies were given in a timid whisper.) 

** Do you ever play your scales ?”’ 

* Yes” (doubtfully), ‘* sometimes.” 

“Try one now. Say, D major.” 

A bewildered pause of a few minutes. Then, 


after cautiously feeling the keys, which I assured 
her she would not find too hot, she climbed up 
and down the required scale, leaving out all the 
C sharps, and getting fearfully entangled in the 
fingering. 

“ That is quite an elegant scale. Youuse different 
fingers every time. I couldn’t do that myself if I 
tried ever so.” 

“ ] haven't practised the flats—only the sharps.” 

“T see—that accounts for it. But I always prefer 
the scale of D to be played with two sharps. How 
many flats do you think there are in it?” (Aftera 
mighty pause) —* Five-—no, three.” 

**Oh! And which are they ? ” 

(Another long pause)—*F sharp, G sharp, and 
A sharp.” 
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I felt as if mind was giving way; but summoning 
all my patience I explained, as clearly as I could, 
this complicated matter. I might as well have spoken 
in Greek or Chinese. 

‘“* Now play me the scale of D minor.” 

She instantly began the scale of B minor. Fresh 
explanation as to the difference between tonic minor 
and relative minor. More hopeless than ever. 
Having given her a book of scales and finger exer- 
cises I took an easy piece, and tried to make her read 
it at sight. This was a woful business; every note 
had to be sought out separately, and although she 
knew pretty well that one note, for instance, was C, 
she had not the faintest notion in what part of the 
piano that particular C resided. ‘The way in which 
she gave the notes any duration she chose (of course, 
ignoring rests entirely) obliged me to enquire further 
into her technical knowledge. I then learnt for the 
first time (and promised to communicate the infor- 
mation to Ture MusicaL Times) that notes are called 
crotchets, quavers, minims, semiquavers, and semi- 
breves, major and minor, that semiquavers are the 
longest, and either quavers or crotchets (she was 
uncertain which) the shortest. But it appeared upon 
enquiry that a semibreve was equal to two semi- 
quavers, and a crotchet equal to three minims, so 
this seemed hardly right. She did not know what a 
dot after a note meant, but thought it either made it 

_longer or shorter. Did not know the meaning of 
8-va and a dotted line, of a slur or a tie, or any of the 
signs for grace-notes. Had always omitted all shakes 
and appoggiaturas, being incapable of making them. 
I felt inclined to tell her that if she made the acquire- 
ment of ignorance the business of her life she could 
never graduate with higher honours than at the 
present moment; but I was too exhausted for irony. 
The lesson came to an end, and I went and took a 
Turkish bath. 

Weeks and months passed on, and the leaden dul- 
ness of my pupil was unchanged. By sheer force I 
got her to play a few simple pieces correctly, but I 
felt inclined to beg her not to practise at all, for it 
only implanted firmly in her the very faults I was 
striving to eradicate. In vain I played to her, told 
her interesting anecdotes, used flattery, scolding, 
praise, irony, and ridicule; I might as well have tried 
to interest the Wellington monument. Her eyes 
gave no sign of intelligence, not a muscle of her face 
moved; she remained as impassive as a bishop's 
butler. At the end of a year I looked back, and the 
review was most disheartening, as far as progress 
was concerned. Then came the Midsummer holi- 
days again, and Miss Smith did not return to school 
till late in the autumn. Those three months had 
worked a marvellous change; I hardly knew my 
pupil again. Certainly she had gone from what are 
known as short things into long dresses, but that was 
not all. With her sudden stride towards womanhood 
she had made a wonderful progress in manner and 
bearing. She no longer crept into the room, but 
entered with a bow and a smile, and seemed no more 
afraid of the sound of her own voice. Still greater 
marvel—she began to develop a mind, and no longer 
made idiotic mistakes in her playing. She could 
sometimes remember that if there was an accidental 
it would apply to repetitions of the same note in the 
same bar. Though her fingers were still and have 
ever remained weak for lack of proper and sys- 
tematic exercise-practice, they began now to lose 
their stiffness, at the same time that the hands 
assumed a more shapely appearance. Mind and 
body alike began to improve with strange rapidity, 
and at the end of the next twelvemonths Miss Smith, 
without possessing real talent for music, had become 
a fairly respectable player. The compliments I re- 





ceived on her account never gratified my vanity, for, 


if her progress was due to my exertions, how was it 
that the first year was completely barren of results? 
Of course, the next thing that happened was that she 
left school—just when she was beginning really to 
play. Two years afterwards I met her in society, 
She was just married, and a nicer, brighter young 
woman I never knew. She confessed to me, how. 
ever, that she had never touched a piano since the 
day she left school. Do you recognise the original 
of this portrait, my brother professional ? Her name 
is not Miss Smith, it is Legion. She is, in fact, the 
typical school girl whom we all teach in hundreds, 
and when I think of the enormous amount of time, 
trouble, labour, and worry thus absolutely wasted 
everywhere and everywhen I can only sigh and wish 
that I had been born a scavenger, or some such 
really useful artist, instead of a teacher of school 
girls. The scavenger and the chimneysweep, humble 
though their callings, earn the gratitude of the world 
by removing from it what is objectionable, while we 
musicians, who begin our career with lofty aims and 
aspirations, only inflict on the world what it would 
much rather be without—our compositions and our 
pupils. Bet, 
AvttHoucu we hold the faith that genius will 
eventually make its way, there can be little doubt 
that many instances have occurred in which either 
a lucky chance or a sympathetic helping hand has 
very materially hastened this result. Of the first of 
these aids to popular recognition the following para 
graph furnishes an instance: “‘ About thirty years 
ago a poor little musical composer, very modest, and 
almost unknown, tried to sell the partition of an 
opera which had just lately been produced in Paris 
to some publisher, but nobody wanted it. Perhaps 
one of the music houses would have accepted the 
partition had it not been for the illustrious Berlioz, 
who advised him not to touch it at the price demanded 
—that is to say, a sum equal to 600 dollars. When 
the publisher had declined the music the young con- 
poser carried his manuscript to another house, but it 
was retused, simply because the first had done so. 
Strolling along the boulevard, the disappointed artist 
met a young gentleman named Choudens, a clerk in 
the Department of State. To him he related his 
troubles, whereupon Choudens said, ‘ Ma foi, but it 
is lucky we met. I am going to marry in a few days 
the daughter of a man who engraves music, and when 
we are married we shall start a music warehouse. 
I cannot afford to pay you 3,000 francs for your work, 
but I will give you 1,500 for it, if you will trust me 
for the year.’ The composer accepted these terms 
and the work was printed. The name of the opera 
is ‘Faust,’ and that of the composer, Charles Gounod.” 
This, if true, may indeed be termed the “lucky 
chance” which at once brightened the prospects ol 
one who, entirely unknown, sought only the world’s 
attention to achieve a fame which has gained in 
strength to the present day. But it must not be for- 
gotten that there was also a “helping hand,” and 
that this came not from France, but from England. 
In the columns of the Atheneum Mr. H. I. Chorley, 
then musical critic of the journal, not only drew 
public attention to the exceptional powers of M. 
Gounod, but from his own knowledge spoke in such 


glowing terms of his ‘‘ Faust” that a widely-spread 9 
desire to hear the work was aroused, and it was | 
mainly through his writings that the opera was pro- & 
duced in this country. This deserves to be recorded; |F 
and we are glad that the quotation of the above ff 


paragraph gives us the opportunity of mentioning 


one of the many instances of Mr. Chorley’s intelligent J 


and thoroughly impartial criticism. 





OR: ne 
Coo 
°o 
i) 
<= 


nm 

ao 
< 
o 
7 





totalls 
earnes 
deeply 
~ libera’ 


Un! 
in the 
follow 
A. Vai 
“ Pian 
our re 
ment. 
Frenc! 
by the 
posses 
) tunate 
time 
- Disabl 
> truly 1 
send v 
may cc 
= one,” 
© advert 
declari 
any otl 
us that 
any pe 
with s1 
to the 


















STE Sh Pee farm aac 








Tue magnificent new organ recently erected in 
the Public Hall at Worcester, the expense of which 
has been defrayed chiefly by subscription, leads us 
to direct the attention of all music-lovers to the in- 
strument at Canterbury Cathedral, which dates back 
to 1661, was rebuilt in 1753, and again in 17843 seven 
pedal pipes were added by James Longhurst in 1825, 
and the organ was finally rebuilt by Hill in 1841, 
who, however, left the swell organ at tenor C, and the 
pedal organ with only one octave. Being, of course, 
wholly unfit for the performance of much of the 
music which the improved services of the Cathedral 
demand, a movement for the purchase of a new in- 
strument, originating with Dr. Longhurst, the 
Organist of the Cathedral, was commenced as tar 
back as the year 1875, and subscriptions began to be 
collected for the purpose. After reaching the sum of 
£434 58: 6d., however, the matter seemed to be ata 
standstill, when the enthronement of a new Arch- 
bishop—an opportunity, happily, of rare occurrence— 
resuscitated the idea, which was taken up principally 
by the Laity, including the two county members, and 
other influential gentlemen, notably the Mayor and 
several members of the Corporation of Canterbury. 
It has been determined that, the necessary funds 
being secured, a new organ by the eminent 
builders, Henry Willis and Son, shall be built for the 
Cathedral, at an estimated cost of £3,150, exclusive 
of case; but unfortunately, in spite of the most un- 
wearied exertions, only £1,204 have been promised. 
The Secretary of the College of Organists, Mr. E. H. 
Turpin, says of the instrument now in the Cathedral, 
“Ttis the worst organ of any of our Cathedral organs, 
its defects being only veiled by the great skill of the 
organist’; the Dean, in a letter dated March 13, 
speaks of it as ‘‘not merely small, but of such a kind 
as to render it impossible to introduce into the 
Cathedral service some of the finest sacred music”’; 
and,on comparing it with the organs in other Cathe- 
drals, it is found to be far smaller than the smallest; 
while, as compared with Ripon, Hereford, Lichfield, 
Winchester, Worcester, Durham, Chester, St. Paul’s, 
Salisbury, and York, it is in each case less by one 
half, or more. It is difficult to believe that so 
noble a religious structure as Canterbury Cathedral 
shall be allowed any longer to possess an instrument 
totally inadequate to its requirements; and we 
earnestly hope, therefore, that the appeal of those 
deeply interested in the cause will be heartily and 
liberally responded to. 


Unpber the heading, ‘* A Piano and Organ Market 
in the Fiji Islands,” we read inan American paper the 
following, communicated by the United States Consul, 
A. Van Camp, of Levuka, to the State Department: 
“Pianos and organs have long been the resources of 
our resident families as means of evening entertain- 
ment. Few makers of any note, whether English, 
French, German, or American, are not represented 
by their workmanship here. Unfortunately for the 
possessors of much of it, and perhaps equaily unfor- 
tunate for the supplies, it has not withstood for any 
time the shrinking, warping effects of climate. 
Disabled, broken-down pianos and harmoniums are 
truly legion in these islands. he maker who will 
send us instruments capable of defying our climate 
may command the market, which is an ever expanding 
one.” Now the American journals are teeming with 
advertisements of pianofortes and organs, each maker 
declaring that his instruments are vastly superior to 
any others, either in the States or elsewhere; one tells 
us that he will give a premium of a thousand dollars to 
any person who will produce a piano strung either 
With strings or wires which will prove, on trial, equal 
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manufacturer of the “Sterling Organ"”—that his 
“popular American instruments” are “ specially 
designed to resist all changes of climate’’; and we 
need scarcely enlarge upon the merits of the world- 
renowned instruments made in other countries. How 
then is it that the Fiji Islands are left with “disabled, 
broken-down pianos and harmoniums’”’? Presuming 
that the United States Consul has not slightly over- 
drawn the picture, we can only imagine that the 
principal manufacturers are unaware of the state 
of music in this locality; if so, let them read the 
following extract from the same letter: ‘ Singing 
and playing enter into the education of all the white 
and many of the half-caste of the youth of Fiji; and 
there are here skilful teachers and instrumentalists 
of high merit.” Who, then, can deny that there is 
really a ‘* Piano and Organ Market in the Fiji 
Islands” ? 





TuaT part of the year popularly known by the 
name of the ‘silly season” is, undoubtedly, the time 
for continuing our specimens of “silly criticisms,” 
and as, thanks to our correspondents, our stock is 
always well supplied, we at once proceed to givea 
few choice extracts. Our first is from the notice of 
a miscellaneous Concert, which it says “ opened with 
a brilliant rendering, as an overture, of the instru- 
mental performance, ‘Caliph of Bagdad.’” Ina 
Cantata which followed, a solo is said to have been 
‘““most artistically and appropriately accompanied 
with the distant and eventually crescendo beating of 
the drums, at the excellent manipulation of Mr.——”; 
a funny song “ brought down the feet of the laughter- 
waving audience”’; a cornet solo, “‘ Barber of Seville,” 
was well played and ‘“ pianofortely accompanied” by 
the performer's daughter; and a four-part chorus was 
‘‘ most appositely rendered.” Another critique, ona 
performance of Mendelssohn’s * Elijah,” tells us that 
‘**the chorus in ‘ Yet doth the Lord’ acquitted them- 
selves of the rather trying task with a skill that 
elicited a just succession with the music and the 
meaning, and perpetuated the moving sentiment of 
the ofatorio with keenly sensible perception”; the 
solo ‘*O Man of God” was sung “ with an accen- 
tuated expression and purity of tone that made it 
almost uniquely enjoyable’’; and the singer of the 
air “ Hear ye Israel” gave to it ‘‘a sterling energy 
that well rang out the great behest which the music 
was designed to mark.” In the following chorus, 
“Be not afraid,” there was “a declension of the 
accentuation that was needed from the former, yet 
with a fuller volume, that typified well the motive 
idea.’ No doubt all this fine writing means some- 
thing; but, as drowning men are said to catch ata 
straw, would it not be better for critics of this kind 
to cling to the bare facts, in order to save themselves 
from being overwhelmed in such a sea of words ? 





TrustTwortny reports from Worcester state that 
the prospects of the forthcoming Festival of the 
Three Choirs are exceptionally good. The tickets 
are selling well, those for the ‘‘ Redemption ”’ best of 
all; the number as yet disposed of for Gounod’s 
work far exceeding the issue for the ‘ Messiah.” 
This, of course, implies no comparison between the 
“Sacred Trilogy” and the ‘*‘ Sacred Oratorio,” nor 
should it be taken as indicating deliberate public 
preference. ‘The ‘ Messiah” is known by heart, 
but the ‘* Redemption ” is to some an absolute, and 
to the best-informed a comparative, novelty. What 
the matter to which we now draw attention does show 
is this—that the ‘‘ Redemption ” has excited the deep 
and wide-spread interest which foreruns abiding 





to the “Electro Gold String Piano”; another— 





popularity, and that its hold on the public strengthens 
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with lapse of time. These points have been sufficiently 
tested since the Birmingham Festival of 1882. At 
every great Festival—that of Leeds excepted—held 
during the last two years, Gounod’s religious master- 
piece has been performed; in some cases, as at 
Gloucester twelve months ago, carrying off the 
honours of the occasion. From such evidence there 
can only be one conclusion even in the minds of those 
who may object that two years are not a sufficient 
period of trial. All circumstances go to show that the 
“Redemption” has taken its place with the ‘‘ Messiah” 
and“ Elijah” as a work the public expect to hear when- 
ever Festival performances are given. In that position 
it will certainly embarrass Festival managers, who 
can hardly be expected to accept a stereotyped 
programme for three mornings. One of the three 
‘‘indispensables” will have to retire, and the chances 
are that we shall presently see the ‘‘ Messiah ” and 
the ‘‘ Redemption” amicably taking turn and turn 
before the public, presenting a noble contrast and 
showing how high and pure art can reach its goal by 
various ways. 


THE BAYREUTH FESTIVAL. 


Tue ‘Parsifal Festival,’ as we may term it, closed 
on Friday, the 8th ult., after a series of ten brilliant 
performances on alternate days, commencing on July 21. 
The caste was in most respects the same as at the 
first performances given in 1882, under Wagner’s own 
direction; the rvéle of Kundry alternating between Frau 
Materna, of Vienna, and Fraulein Malthen, of Dresden 
(with both of whom the London public is now acquainted) ; 
that of Parsifal being taker by Herrn Gudehus and 
Winkelmann, the former of whom, as also Herr Reichmann, 
was lately playing in London; the part of Gurnemanz 
alternated between Herrn Scaria and Siehr; and that of 
Amfortas was taken by Herr Reichmann, except on the 
last occasion, when he, almost at the final moment, broke 
his engagement, and went off to fulfil one elsewhere. We 
mention this in order to give due acknowledgment to Herr 
Fuchs, who at the last supplied Reichmann’s place, and 
played the part of the sick king without rehearsal, although 
he had only once, the previous year, taken that vlc. Toohigh 
praise therefore cannot be given for the admirable manner 
in which he rendered the difficult character of Am/ortas, 
for, though to our thinking less effective as regards 
personal appearance, he was infinitely more so as regards 
voice. We have to regret the absence of Herr Hill, who 
in 1882 sustained the part of Klingsor ; his place was this 
year taken by Herr Plank. 

It is perhaps scarcely necessary to recall here the whole 
story of “ Parsifal,’ which is now, we hope, becoming 
sufficiently familiar to all those who care for Wagner’s 
works, but it may be well perhaps just to repeat the main 
points. They tell us how the knights of the Holy Grail on 
Monsalvat are waiting sadly and anxiously for the restitu- 
tion of the sacred spear (supposed to be that which pierced 
the Saviour’s side), which has been wrested from their 
king, Amfortas, by Klingsor, a magician; how in doing 
this Amfortas received a wound, from which he can never 
be healed until the spear is restored to its rightful owners ; 
how none but a being perfectly pure and innocent will be 
able to recover it; how at length Parsifal appears, and 
how, after many and great temptations, out of which he 
emerges pure and unsullied, he obtains the spear which 
Klingsor aimed at him with intent to kill him; and how he 
then returns to the holy mountain of the Grail, and, curing 
Amfortas by touching his side with the spear, then takes 
his place as king and head, and thenceforth administers the 
sacrament, which it had previously been Anfortas’s office 
to fulfil. 

It will be seen at once that this is, in part at least, a 
religious representation, which can only be placed by the 
side of the Miracle Plays of old times and the Ammergau 
Passion Play. Let none, then, confuse it in their minds 
with the word “Opera.” People talk indiscriminately of 
the “Wagner Operas,” but however they may classify 
“Lohengrin” and ‘ Tannhiuser,” &c., let it be remem- 


bered that in ‘‘ Parsifal’’ we are on other ground; and we 
cannot forbear to repeat here the words we took for a motto 
in a previous sketch of “ Parsifal”’—‘‘ Lasciate ogni pre- 
giudizio, vot ch’ entrate qut.”* Thus, then, the character 
of Parsifal is intended, allegorically, to represent that of 
Christ, and in the last Act, where he is divested of his 
armour and appears in a flowing white robe, with flaxen 
hair and beard, we behold a living image of the Saviour 
as He is familiar to us in many of the most celebrated 
pictures. In thesame scene Kundry represents the repentant 
Magdalen, and kneeling at Parsifal’s feet she washes and 
anoints them and wipes them with her hair. Parsifal 
anoints her head, and blessing her, redeems her from her 
sin. In the first Act, in like manner, we have a repre. 
sentation of the Holy Supper, which is administered by 
Amfortas to the Knights of the Grail. The second Act is 
entirely secular in character, and portrays the temptations 
to which Parsifal is subjected when his steps have b 

chance led him to the domain of Klingsor—allegorically, the 
paths of sin. Here he is first allured by a troop of smiling 
and dancing maidens, arrayed as flowers, and while he is 
about to join in their games a voice arrests his attention, 
calling on hisname. Aundry, who has been commanded 
by Klingsor to tempt Parsifal to linger with her in the 
magic garden, forgetful of all better purpose and higher 
aim, appears in the form and array of a beautiful woman; 
and after arousing his deepest emotion by telling him of his 
mother’s death, she endeavours to awaken in his now 
susceptible heart the first feeling of love; but as she 
imprints a kiss on his lips he starts up with an expression 
of agony, and calls loudly upon Amfortas, of whose suffer- 
ings he had been a silent witness when, in the first Act, 
Amfortas had to administer the sacrament.  Recollec- 
tion is borne down upon Parsifal, and he feels in his 
own body the suffering of Am/fortas’s wound—again a 
Biblical idea. He spurns Kundry from him, and when sh 

finds that earthly love can have no influence upon him she 
repents of her own evil ways and implores for salvation 
with and through him. This he promises her if she will 
show him the way to Am/fortas, but in a frenzy of dis. 
appointed rage and despair she calls upon Alingsor to bar 





Parsifal’s way; the spear is hurled at him, as already 
described, but instead of harming him it hovers miracu- 
lously over his head. Parsifal seizes it, and, making the 
sign of the cross, Klingsor’s power is at an end, and he and 
his castle sink into the earth. 

Reverting once more to Act I., we would especially 
single out as one of the most striking portions of the whole 
work the scene where Parsifal is conducted by Gurnemans 
into the sacred hall of the Grail. We have seen them just 
previously in the green woods near the Grail mountain, and 
we now follow their windings up the steep and rocky path, 
where the scenery moves gradually before us to the grand 
and solemn, while strangely yearning and never-resting, 
music to which Wagner has wedded it. We pass great 
caverns and hollow rocky depths, into which, with a gradu- 
ally diminishing light, the eye can hardly penetrate, until 
at length the music assumes a more restful character ; the 
sound of deep-toned bells is borne upon our ears, and in 
the dimness we are conscious of a vast hall or temple, 
while solemn strains, as of a march, mingle with the bells; 
and returning daylight, and an ever-increasing volume of 
sound in the orchestra, work up to a climax, just as 
Gurnemanz and Parsifal enter the temple by a side door, 
and the Knights of the Grail, attired as Knights Templars 
(only with a white dove instead of a red cross on theit 
cloaks), march in, and forming into procession take their 
place at a table on either side of the altar. 

Another remarkable point is in the last Act, where 
again the Knights enter the temple in the same manner, 
but divided into two sections, the one bearing the pall- 
covered coffin containing the remains of the dead king 
Titurel, the other carrying the litter on which his son, 
Amfortas, lies; and as the two processions enter from 
opposite sides they chant in turn, the one section chanting 
an inquiry and the other a reply, in imitation of the Greek 
chorus of old; this is most effective and impressive. 

Most notable, too, are the introductions to each of the 
three Acts. In the first we have the motives of the Grail, 








* “Lasciate ogni speranza, voi ch’ entrate qui.”—Dantie. 
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the ‘‘ Pure or Guileless Fool,” &c., &c., and the grand 
music of the tempie introduced to us; in the second, a 
wild and restless music indicative of A/i ingsor *s stormy 
reign; and in the last Act, a kind of res: of previous 
motives, together with the unsatisfied and ever-striving 
motive tha ut orelebe ys _Parsifal’s wand crings before he | 
succeeds in finding again the holy place. To spe: ik in one 
Sangh ral term of the whole musi c, We must say the impres- 
sion left on the mind after many hearings 1s one of an 
intense, unsatisfied longing, as of one who is ever seeking 
after, yet never quite attaining, the ideal of his highest 
aims and desires. It is a haunting music, and for days 
and days after ‘the performances are over the different 
portic ns ieee coursing through one’s brain, and, waking 
or sl leepin ,, the “ Parsifal Festspiel ” seems to have taken 
cor mplete possession of our bein: gy. Nor is there wanting 
a feeling of rest and peace, in contradistinction to the 
unrest described above. In the Grail motive, the motive 
of the ‘“‘ Reiner Thor,” and the now celebrated ‘* Good 

idav music,” strai at once hopeful and consoling, | 
and holy, seem to calm the fever of life’s unrest 
and to bid all tumult cease. 

To compare * Parsifal ** with Wagner's other works is, 
to our thinking, a mistake. It stands alone, both in its 
character of a sacred work and in its entire cc onception 
and carrying out. 
soul is such as no other work has yet made upon us, and, 
as one of Wagner's deep admirers and interpreters has 
lately written— 
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One earnest protes st must be entered here against the 
idea of bringing ‘* Pz rrsifal’ ’ away from the home of its 
birth, There are enterprising managers now ofiering 





enormous sums for the sole right of producing it elsewhere— 
thisone in America, that onein Germany. But we believe we 
= the wishes of all those who truly admire and appre- 

ate the great Tone-poet when we say we earnestly hope 
that the “ Weihfests cpiel- Parsifal’”? may be consecrated to 
poesia alone. We also trust that Wagner’s wishes will 

ontinue to be fai hfully carried out in respect to many 
minor details, where. it is to be deeply regretted, there are 
already signs that the master-spirit is no longer present. | 
Surely in the very place where he gave this imperishz vble | 
work to the world, in the very place where he himself is 
aid to rest, men will be conscientious enough still to 
carry out his last wishes, and not, even in matters of 
applause and demonstrations, and such like things, to 
pander to a vitiated taste and fashion! 

An interesting reception took place at “ Wahnfried’ 
(Wagner's house), on the evening before the final perform- 
ance “of * Parsifal,” when the guests were received by the 
daughters of the house, inthe absence of Madame Wagner, 
who naturally could not go through such a trying ordeal. 
Once again, in the master’s house, his own incomparable 
strains re-echoed through the large hall and rooms around, 
not a hundred yards from the leafy alcove where his earthly 
Temains rest. One may take pleasure in thinking that 
something of his spirit descended upon the singers present, 
for never was Frau Materna heard to display her powers 
more magnificently than in the farewell song of Briinnhilde 
(the closing scene of ‘* Gétterdiimmerung ”) ), in which she 
was splendidly accompanied by Herr Joseph Rubinstein. 

Wagner, the younger master, is gone; but there was 
still present one who bears his eighty years lightly, and 
o’er whom the events of a long, stirring, and ‘celebrated 
life have shed a halo of veneration: Franz Liszt, though 
visibly aged since the last time we saw him, has still the 
mental vigour and faculties of many a man ten and twenty 
years his junior, and with memory unimpaired and intellect 
and affections undiminished, he moves about among us all, 
distributing here a kindly word, there a smile and mark 
of recognition, and here a friendly eke e. He feels much 
interest in the forthcoming English edit’ on of his “St. 






wh 


Elizabeth,” the proofs of which he was at that moment 
correcting. It is wonderful to see him, at his ad vanced age, 


attending all the performances of “ Parsifal,’’ a reception 
here and there at W ahnfried, receiving callers by the 
dozen, and then, the very day after the Bayreuth per- 
ormances are over, setting forth on a long hot j journey to 


The effect on one’s whole mind and | 


| short couple of weeks later, for the performances of the 


‘ Ring des Nibelungen ’ in Munich ! 

However much the outer world may look with interest 
and with curiosity upon Liszt the genius, those only who 
~ ave been privileg zed to come within his personal influence 

nd friendship can know the whole charm of Liszt the man. 
| May he be spared as long as life has aught of joy and 
interest to offer him, and may he still be present—a crown 
of glory—at the next performances of the “‘ Weihfestspiel ! ” 

Constance Bacue. 








| 
| 

MUSIC IN GLASGOW. 
< CORRES! 


Tue Glasgow Choral Union yams li is engaged in 
cot npleting g arra ingements for the eleventh season of Choral 
and Orchestral Cor certs, to take place during the period 
| from Precast mber 8, 1884, to February 14, 1885, and parti- 
culars are expected to be announced very shortly. From 
what I have heard, there is every reason to conclude that 
| the high position these Concerts have hitherto held will be 


(FROM OUR O\ -ONDENT.) 


| fully maintained during the forthcoming season. Mr. 
Manns will, of course, again be the Conductor, and the 


orchestra will be utilised in Edinburgh, Dundec, and other 
principal towns in Scotland as formerly. 

The Glasgow Select Choir, under the careful and ex- 
'perienced bdéton of Mr. James Allan, has long enjoyed the 
| confidence of the musical public, not only of Scotland, but 

in many places in England, as an exponent of high-class 
| vocal compositions. This season, I learn, the “Choir’s 
|engagements are quite as numerous as formerly, and 
Concerts are arranged for in Glasgow and numerous other 
towns in Scotland, as also in Sheffield, Nottingham, and 
various other English centres, including the great metro- 
polis itself, where, through the enterprise and foresight of 
Mr. Ambrose Austin, the Choir will appear in St. James’s 
Hall in Nov ember and January for the fifth and second times 
respectively on the days sacred to the memory of St. Andrew 
and Robert Burns. The reputation of the Choir, I would 
liketoexplain, however, is not at all limited to the interpreta- 
| tion of Scottish music, as might not unnaturally be inferred 
by this latter reference to Scottish national celebrations. 
On the contrary, the Choir has shown itself a very worthy 
| eapenees of the best English part-music, past and present; 
and in their programmes for next season such compositions 
}as Eaton Faning’s * Miller’s Daughter” (likely to be a 
feature of the season), Champneys’s “ Rustic Coquette,” 
Silas’s *‘ Softly fall the shades of evening,” and Macfarren’s 
‘ Break, break” will find a place. These, with numerous 
others of a similar character. will doubtless be produced by 
;the Choir with the utmost success, affording, as may be 
said, an acknowledged model for interpretation by amateur 
| Societies far and near. The Choir has, moreover, given 
exceptionally fine renderings of Dr. Stainer’s ‘‘ Daughter of 
Jairus” and of Henry Smart's “‘ Jacob,” and this season it is 
intended to produce I’. Cowen’s ‘* Rose Maiden,” Mendels- 
sohn’s ** Lauda Sion,” and, probably, Z Zingarelli’ s * Lau- 
date.” The same earnest and conscientious attention to 
expression being given in the case of these larger wo orks 
that is bestowed in regard to what curiously so commonly 
receives the greater amount of choral study—the smaller 
vocal pieces. The Glasgow Select Choir is especially rich in 
the male voice element—tenors and basses—and the fact has 
suggested the giving a little more prominence in their pro- 
grammes than hitherto to part-music for men’s voices. It 
is intended to include such highly esteemed, though hardly 
in our day sufficiently practised, male voice part-songs as, 
for example, “The Sabbath Call” and “The Chapel” 
from the ** Orpheus ”’ collection. 

The Musical Union, located on the South side of the 
Clyde, and numbering upwards of a hundred male and 
female voices, announces its scheme for next season. 
The Society will devote itself chiefly to the interpreta- 
tion of glees, part-songs, and anthems, especially those 
that are effective with a large body of singers. It is 
announced that several specially written compositions and 
arrangements will be produced. Mr. William Moodie, 
a musician of ability, is again the Conductor of the 
Society. 

Another transpontine musical Society, the Glasgow 








his Weimar home, and prepared to start “thence again, a 


South-side Choral Association, which is under the energetic 
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careof Mr. James McKean, has announced its intention to 
bring forward Handel’s “Samson,” and practice has 
accordingly commenced with that view. 

The City Hall Saturday Evening Concerts, carried on 
under the management of the Glasgow Abstainers’ Union, 
will be resumed for the season on the 13th inst. This 
is the thirty-first year of these entertainments. Of their 
kind, chiefly consisting of ballads, they are always among 
the best. The engagements include such distinguished 
vocalists as Madame Patey and Miss Anna Williams, while 
among instrumental performers are Miss Bertha Brousil 
and Signor Tito Mattei, the Glasgow Select Choir also 
appearing during the Season. A duplicate series of the 
Concerts will begin, as before, later on, in St. Andrew’s 
Hall, under the same management, though the success of 
these is hardly yet established. 


A NEW SYSTEM OF ORGAN BUILDING. 


WuILeE much thought and skill have of late years been 
devoted to improvements in the construction of organs, no 
great change has taken place in their general arrangements, 
which still remain in their main features the German 
instrument of two hundred years ago; that is to say, they 
consist of a certain number of manual organs, with one 
pedal organ for bass, together with various mechanical aids. 
This one-pedal organ, originally intended as a bass for the 
great organ only (as shown by the music of the period), is 
not sufficiently sympathetic when used in the modern 
fashion as a bass to several manual organs of varied 
character. 

It occurred to Mr. Thomas Casson, of Denbigh, an 
amateur of considerable mechanical skill, that the solution 
of this difficulty was to provide a separate pedal organ for 
each manual organ, and, with the advice of Mr. W. T. 
Best, this method has just been successfully applied by him 
to the organ at St. Mary’s Church in that town. 

The organ, which was opened by Mr. Best on July 29, 
now contains the following stops :— 


GREAT ORGAN, | GREAT PEDAL ORGAN, 


1 Open Diapason 8 ft.' 9 Acoustic... 32 ft, resultant 
2 Stopped Diapaso 8 ,, | 10 Open Diapason we 26 & 
3 Dulciana... eis 8 ,, | rr Bourdon... Ba pas 8G: -¢5 
4 Principal... 4» | Coupler, Great to Pedal. 

5 Wald Flute i gp 

6 Twelfth ... is wo Ba i 

7 Fifteenth diss a. ee 

8 Mixture ... III. ranks 


Coupler, Swell to Great. 
Three Composition Pedals govern the whole of the above Stops 
and Couplers, 


SWELL ORGAN. SWELL PEDAL ORGAN, 


12 Bourdon... 16 ft. | 18 Bourdon... 16 ft. 
13 Open Diapason .. 8,4, | 19 Trombone on a oF 
14 Stopped Diapason ... 8 ,, Coupler, Swell to Pedal. 

15 Dulcet 


16 Doubletti 
17 Trumpet... 


Two Composition Pedals govern all the Stops and Couplers from 
12 to the ‘‘ Swell to Pedal.” 


ECHO ORGAN. 
20 Voix Céleste 
21 Salicional “ 
22 Flauto traverso... 
23 Suabe Flute 
24 Oboe 


ECHO PEDAL ORGAN, 
ft. | 25 Bourdon... 16 ft. 


Cp one 


Tremulant. 

In order to follow out logically the theory mentioned 
above, since it was found impracticable to have more than 
one pedal clavier, each pedal organ (or pedalier) is attach- 
able to the one clavier by means of a “ help,” consisting of 
a pneumatic stud under its respective manual. The help 
attaches its own pedalier and detaches the remaining 


basses—e.g., the Bourdon and Trombone of the swell 
pedalier are in the swell box. The system allows of, but 
does not necessarily involve, recourse to a considerable 
amount of “ borrowing,” as practised by Walcker, Schultze, 
and other eminent foreign builders, though in a much more 
legitimate way—e.g., the trombone has but 12 pipes, the 
remainder being borrowed from the 17 lowest notes of the 
trumpet. This saves a great deal in room and cost. The 
‘swell to great’ coupler unites the respective pedal organs, 
as well as those of the manuals. Mr. Best was very much 
pleased with the organ, pronouncing it, for its size, one of 
the most effective that he had ever touched. He considers 
that Mr. Casson’s system is beyond all question the correct 
one, an opinion in which Mr. Stimpson, of Birmingham, 
concurred. Amongst those who have watched the experi. 
ment with approbation and sympathy are—Sir F. A. Gore 
Ouseley, Dr. Rogers (of Bangor), Messrs. Lloyd (of St. 
Asaph), Bartholomew (of Ludlow), J. R. Alsop, H. A. 
Branscombe, D. C. Browne, W. H. Jude, J. S. Monk, 
E. T. Drifiield (of Liverpool), &c. 


Tuerr Royal Highnesses the Prince and Princess of 
Wales will honour the approaching musical Festival at 
Norwich with their presence, and will attend two per- 
formances. The Festival will commence on Tuesday, 
October 14, and will last until the following Friday, 
Tuesday evening will be devoted to Mendelssohn's 
Elijah’; Wednesday morning, to Gounod’s ‘“ Redemp- 
tion’’; Thursday morning, to Mr. A. C. Mackenzie's 
dramatic Oratorio ‘*The Rose of Sharon,” composed 
expressly for the Festival; and Friday morning to “ The 
Messiah.” The evenings of Wednesday, Thursday, and 
Friday will be occupied with miscellaneous Concerts, 
including an Elegiac Ode, composed expressly for the 
Festival by Mr. C. Villiers Stanford. It is probable that 
the Prince and Princess of Wales will attend the Wed- 
nesday morning and Friday evening performances. 


WE are informed that the programme of the Sacred 
Harmonic Society for the ensuing season will include the 
first performance in London of Mr. A. C. Mackenzie’s new 
Oratorio ‘‘The Rose of Sharon,’ conducted by the com. 
poser; Berlioz’s ‘ Childhood of Christ ’’; a revival of Han- 
del’s “ Belshazzar,” as a commemoration of the bi-cen- 
tenary of the composer's birth; Mendelssohn’s ‘ St. Paul,” 
and other masterpieces of Oratorio. The leading artists 
engaged are Miss Emma Nevada, who comes to London 
expressly to sing in Mr. Mackenzie’s new Oratorio, 
Miss Anna Williams, Miss Carlotta Elliot, Miss Annie 
Marriott, Madame Valleria, Madame Patey, Madame Isabel 
Fassett, Miss Marian Mackenzie, Miss Hilda Wilson, 
Mr. Lloyd, Mr. Maas, Mr. Bridson, Mr. Thorndike, and 
Mr. Santley. Mr. Charles Hallé retains his post as Con- 
ductor, and Mr. W. H. Cummings as Assistant Conductor. 


THE new organ erected by Mr. T. Fincham in St. 
Philip’s Church, Dalston, was opened on Friday, the 1st 
ult. After a short service, and an address by the vicar, the 
Rev. F. Cox, M.A., an Organ Recital was given by Hert 
| Leipold, Organist of Moortields, the programme including 
| compositions by Bach, Handel, and Guilmant. On the 
| following Thursday a second Recital was given by Mr. T. 
| Fincham, builder of the organ, and Organist of St. James's, 
| Pentonville, who displayed the qualities of the various stops 
ito great advantage. The instrument, which is much 
| admired for its sweet and powerful tone, has two complete 
| manuals and pedal, and contains twenty-two sounding 
| stops, three of which are on the pedal. 

We are informed that arrangements have been made by 
the Committee of the Royal Albert Hall Choral Society 
for the production of Wagner's “ Parsifal ” at the opening 





ones. In each case the pedal couplers belong to their | of their season in November next, when they will have the 
respective pedaliers, and if drawn they are simultaneously | assistance of four of the distinguished German artists who 
attached and detached. Each pedalier is under the control | were selected by the late Herr Wagner for the original 
of the combination movements which govern the stops of | performances of the work given under his own direction at 
its respective manual organs. It thus follows that the| Bayreuth. By thus affording the English public an oppot- 


worry of constantly changing the pedal stops and couplers 
with every variation of manual power is entirely abolished. 
The pedal stops and couplers, however numerous, are 





tunity of hearing as an oratorio a composition which, in 
all probability, will never be given as an opera in this 
country, the Society will add one more to the many 


under perfect and absolute control. The separate pedal | examples of that spirited policy which has ever characterised 
organs afford means for providing exactly appropriate | its management. 
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FOUR-PART SONG. 
Words by SmaKesPEARe. Composed by C. A. Macrnone. 
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Tue International Inventions Exhibition, to be held next 
year in the Exhibition Buildings, Royal Horticultural 
Gardens, South Kensington, is, according to the prospectus, 
to be divided into two distinct departments :—1. Inventions. 
2, Music. The following is a detailed description of the 
second of these divisions, which promises to be of the 
highest interest to musicians: Instruments and appliances 
constructed or in use since 1800—Organs: details of con- 
struction; machines for blowing, hydraulic or otherwise ; 
details of mechanism and the construction of pipes; pneu- 
matic apparatus for keyboards and couplers, electric 
appliances, designs for organs, designs for organ cases. 
Harmoniums: American organs, vocalions concertinas, 
accordions, varieties of reeds and air channels, details of 
construction. Wind orchestral instruments: (a) wood; 
(b) brass. Pianofortes (Grand, square, and upright): 
models of framings, castings, models of actions, pedal 
appliances, mechanical devices for tuning and transposing, 
wire and other material used in construction, designs for 
cases. Violins and instruments of the violin family: bows, 
strings, and inventions connected with these instruments. 
Harps. Automatic and barrel instruments. Drums, 
cymbals, and other instruments of percussion. Bells and 
carillons. National instruments of all countries not 
ordinarily used in orchestras. Sirens, tuning forks, pitch 
pipes, tonometers, and appliances for the determination of 
pitch. Miscellaneous musical appliances: metronomes, 
desks, seats, appliances for forming the hand; instru- 
ments for recording improvisation. Music engraving and 
printing—printed and engraved music and machines and 
appliances for its production. Historic collections— 
musical instruments and appliances; pictures, engravings, 
and drawings of musical subjects. 


Tue musical library of Julian Marshall, Esq., was sold 
by auction at the rooms of Messrs. Sotheby, Wilkinson, 
and Hodge, Wellington Street, Strand, on Tuesday, July 29, 
and two following days. The entire collection consisted 
of 1,339 lots, among which were many works of the greatest 
rarity. The whole collection, too, was remarkable for the 
fine condition of the books and the beauty of the bindings, 
both ancient and modern. A number of the choicest books 
were purchased for the British Museum. Mr. W. H. 
Cummings and Mr. J. E. Matthews secured many rare 
gems, as also did Mr. W. Reeves, of Fleet Street, the 
well known dealer in musical antiquarian works, no less 
than 496 lots falling to his share. Among the scarce 
works were Elwy Bevan’s ‘Instruction of the Art of 
Musicke,” 1631; J. Croce, ‘‘ Septem Psalmi pcenitentiales 
sex Vacum,” 1599; Carey’s ‘ Musical Century,” 1739-40; 
Couperin, “ Pieces de Clavecin,” 1713; Frescobaldi, 
“ Tociate,” 1637; Gafori, ‘‘ Practica Musica,” 1496; 
D’Urfey’s * Pills to purge melancholy,” 1719-20; Hilton, 
“Catch that catch can,” 1652; Locke, ‘ Melothesia,” 
1673; Locke, ‘ Vocal Musick in Psyche,” 1675; Ravens- 
croft, ‘*Melismata,” 1611; Scarlatti, ‘* Essereize per 
Gravicembalo,” and Warren’s ‘ Thirty-two Collections 
of Canons, Catches, and Glees.”’ The Collection had 
evidently been made with great care and judgment, and 
was undoubtedly one of the finest ever sold by auction. 


Tue Directors elected for the next (seventy-third) season 
of the Philharmonic Society are Messrs. W. H. Cummings, 
Gardner, Mount, and Stephens, and Dr. Gladstone; hon. 
sec., Mr. Francesco Berger. Sir Arthur Sullivan is appointed 
Conductor for the entire series of six Concerts, to be given 
February 26, March 12 and 26, April 22, May 6 and 20. 
Two rehearsals will precede each Concert, and to the 
second of these rehearsals subscribers will be admitted. 
Special interest will be felt in the production of a new 
Symphony, to be written for the Society by the celebrated 
composer, Anton Dvorak, who will conduct the first per- 
formance of the work. In the hope of encouraging the 
recognition of rising talent, the Directors announce a prize 
of twenty guineas for the best Concert Overture, the 
nationality of the competitors being unlimited; and as it 
is understood that other arrangements are in progress for 
the purpose of securing as many illustrations as possible 
of modern art, whilst paying due homage to the great 
masters, there is every prospect of a thoroughly satisfactory 
artistic season, its financial safety being assured by a 
guarantee fund which already approaches £1,000. 











TuE Apollo Musical Club at Chicago offers the following 
prizes for the two best four-part songs, with English text, 
for male voices unaccompanied: first prize, 100 dollars; 
second prize, 50 dollars. The accepted songs will become 
the property of the club, and will be sung at one of the 
Subscription Concerts of the coming season (1884-5). The 
competition is open only to composers now residing in 
America, in accordance with the following conditions: 
1. The songs must not occupy more than eight minutes in 
performance. 2. All MSS. accompanied by a sealed 
letter must be sent to the Chairman of the Committee of 
Award, No. 152, La Salle Street, Chicago, Illinois, on or 
before January 1, 1885. The MSS. must not contain the 
name of the author, but must bear a fictitious name. The 
accompanying sealed letter must bear the same fictitious 
name on the outside, and also a return address, and must 
contain within the full name and address of the author. 
No letters will be opened until a decision has been arrived 
at awarding the prizes, and then only the letters of the suc- 
cessful competitors. ‘Ihe other compositions and letters 
will be returned to the return address indicated on the 
outside of the sealed envelopes. The Committee of Award 
reserves the right to reject all MSS. The following gentle- 
men have kindly consented to act as Committee of Award: 
Mr. William L. Tomlins (Director of the Apollo Musical 
Club), Mr. Hans Balatka, Mr. Clarence Eddy, and Mr. 
Philo A. Otis (Chairman). 

A norMat class for the training of Music Teachers, held 
under the auspices of the Tonic Sol-fa College, at their 
premises, Forest Gate, closed on the gth ult., after a 
session of one month. It was attended by about forty 
students and junior teachers from all parts of England, 
Wales, and Scotland, and special attention was given to 
the study of method in training choral societies, church 
choirs, and in managing the singing in elementary schools. 
The curriculum included the delivery of modei singing 
lessons to classes of children, voice-training, harmony, 
and the writing of chords from dictation, musical compo- 
sition, elocution, sight-singing, acoustics, vocal physiology, 
&c. The professors included Messrs. Proudman, McNaught, 
Venables, W.C. Harris, T. F. Harris, B.Sc., Behnke, Kestin, 
and Oakey, Mus. Bac., the whole being under the super- 
intendence of Mr. Curwen, the president, and Mr. Griffiths, 
the secretary of the Tonic Sol-fa College. 


Tue 187th Monthly Concert of the St. George’s Glee 
Union was held at the Pimlico Rooms, on the rst ult. The 
programme was miscellaneous, and included solos by Miss 
Maud Cameron, Miss Edith Phillips, Miss Jeanie Rosse, 
Mr. Orlando Harley, Mr. W. Nicholl, and Mr. Pelham 
Rooff, and several part-songs by the choir, among which 
were :—‘‘ Parting and meeting ” (Hatton), ** The welcome 
home” (Haking), ‘‘ The sea hath its pearls ” (Pinsuti), and 
‘“*Good-night, farewell’? (Garrett), the solos in the latter 
being taken by Miss Watts and Mr. H. Hannant. The 
pianoforte accompaniments were contributed by Miss 
Matilda Crimp, Mr. A. J. Hadrill, and Mr. Edwin Shute, 
and Mr, Joseph Monday conducted. 


Tue Chelsea Musical Society gave its seventh Concert 
on Tuesday evening, the r2th ult., in the Girl’s School 
Room, Park Walk. The programme comprised part-songs, 
solos, &c., the first part being sacred and the second 
secular. In the former, Miss Ollive’s rendering of ‘ O rest 
in the Lord,” and the duet “I waited for the Lord,” by 
Miss F. Hughes and Miss Ollive, were greatly applauded. 
In the second part, Miss F. Hughes, Mr. J. Catten, and 
Mr. W. Powell were successful in their respective selec- 
tions. The part singing was very good. Miss Amy 
Adams contributed two pianoforte solos. 

Four Subscription Concerts will be given during the 
ensuing season by Mr. Willing’s Choir, and an extra 
Concert is under consideration. The complete prospectus 
is not yet issued, but amongst the important works that 
will be given are Mr. A. C. Mackenzie’s Cantata “ Jason” 
and a Patriotic Hymn for Chorus and Orchestra, by Herr 
Anton Dvorak, which will be performed for the first time. 
The Choir will be considerably augmented, and the orches- 
tra will, as before, be an especial feature. The list of Vice- 
Presidents has been increased, and includes, among others, 
the Earls of Northesk and Verulam, the Bishops of St 
Albans and Bedford, Sir Fred. Ouseley, Sir J. Benedict, &c 
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Ar the annual General Meeting of the Cheltenham 
Musical Society the Committee elected Mr. A. Von Holst 
Conductor, in place of Dr. A. E. Dyer, who resigned at the 
close of the season. A vote of thanks to Dr. Dyer for his 
invaluable services as Conductor of the Society for the last 
nine years was unanimously passed, accompanied by an 
expression of regret at his resignation of the oflice. With 
a view to enlarging the Society—which will commence 
its twenty-ninth season next month—it is now thrown open 
as regards membership. 

A Concert was given at the Beethoven Rooms, Harley 
Street, on July 24, by Mdlles. Schow-Rosing and Otta 
Brénnum (vocalists), and Mdlle. Thekla Nathan (pianist), 
assisted by Messrs. Clifford Hallé and J. T. Hutchinson, 
and Mr. Kornfeld (violin). ‘The Concert-givers received 
much applause for their selections and the Concert was an 
artistic success. Sir Julius Benedict and Mr. W. Ganz 
acted as Conductors. 

Mr. Epwin Barnes, Organist of Holy Trinity Church, 
Paddington, gave an Organ Recital at the Royal Albert 
Hall, on July 31, when an excellent programme of works 
by Mendelssohn, Spohr, Handel, Rossini, &c., was provided. 
On the 13th ult. the same artist played a selection of 
classical organ compositions at St. James’s, Westgate, 
Margate, in aid of the organ fund for the church, 


Mr. SINCLAIR DUNN gave an interesting lecture on the 


Jacobite times, illustrated by the songs of the period, at | 


the Birkbeck Institution on the 6th ult. Mr. Dunn, who 
sang the well-known old ballads with much effect, was 
assisted by the Misses Fenn, and Messrs. Noldwritt and 
Fenton. The entertainment was received with marked 
favour throughout. 

THe monthly Organ Recital at St. John the Evangelist’s, 
Waterloo Road, was given, on the 12th ult., by the 
Organist of the Church, Mr. Henry J. B. Dart, who played 
an interesting selection from the works of Bach, Mendels- 
sohn, Raff, Smart, Hiles, and Guilmant, and the whole 
of Barnett’s Orchestral Suite, ‘The Lay of the Last 
Minstrel.” 

A ist of the principal lyrical works written by Mr. 
Edward Oxenford, just published, contains the names of 
60 operas, Xc., and goo songs and ballads. We doubt 
whether any author of Mr. Oxenford’s age can produce 
so extensive a catalogue of the productions of his own pen. 


WE understand that Messrs. Ward, Lock and Co. are 
on the point of publishing an exhaustive treatise on the 
Violin and Violin-making, by Mr. Ed. Heron-Allen, the 
author of “‘ The Ancestry of the Violin,” ‘* Violin-making ; 
as it was, and is,” &c. 

In the list of successful candidates for the A.C.O. 
diploma at the Midsummer Examination of the College 
of Organists, given in our last number, “ J. Firth, Shirley,” 
should be J. Firth, Shipley. 

THE Rev. Dr. Simpson, Sub-Dean of St. Paul’s Cathedral, 
has consented to become President of the London Church 
Choir Association, in the room of the late Right Rev. 
Bishop Claughton. 








REVIEWS, 


Das moderne Musikdrama. 
Ludwig Nohl. 


Dr. Nout, it must be admitted, wields a most prolific 
pen. Throughout the length and breadth of the field of 
musical history there is scarcely a topic upon which, in 
books, pamphlets, or journalistic contributions, he has not 
enlarged. He has moreover written a meritorious, if some- 
what lengthy, life of Beethoven, and a sympathetic bio- 
graphical portrait of Mozart; and he would undoubtedly 
have presented the world of amateurs likewise with a 
‘* Handel,” a “ Bach,” and a “ Haydn,” had he not been 
forestalled by standard biographies of these great masters 
from other authors. Such, however, being the case, Dr. 
Nohl’s literary energies have in a great measure become 


Fir gebildete Laien. By 
[Wien: Karl Prochaska, 1884. | 





one, but of almost every existing German, and of many 
foreign, music journals. Literature of this description, 
however able it may be, is proverbially of an ephemeral 
character, and when individual literary labour has to be 
distributed over so extensive an area it is scarcely to be 
wondered at if Dr. Nohl’s multitudinous journalistic efforts 
frequently bear the impress of a mind fully conscious of 
this ephemeral nature of his task. 

We should scarcely have prefaced our notice of Dr, 
Nohl’s book with these remarks were it not for the 
sincere regard which we entertain for his ability as an 
exponent of musico-historical subjects; an ability which, 
whenever fully engaged and brought to bear upon a given 
task, as in the case of the present volume, is sure to 
meet with due recognition. The perusal of the work 
| before us has afforded us the most unqualified pleasure. 
The man who could thus enthusiastically, yet lucidly and 
concisely state the case and plead the cause of modern 
musical development, and more especially of the MJusik- 
drama, should reserve his enthusiasm and powers of ex- 
position for similar concentrated efforts, for by so doing 
he would render far greater justice both to himself and 
to the art he reveres. We have, as yet, but few able 
advocates of advanced musical thought, as represented in 
the works of Wagner and Liszt. Nor, we feel confident, 
will the admonition conveyed in these lines be disregarded 
| by a writer of Dr. Nohl’s far-sightedness and elasticity of 
mind. The present work, as its title indicates, addresses 
| in the first place the “ educated layman,” but it may also 
| be read with advantage by the professional musician to 
whom the most modern views in regard to the ultimate 
| capacity of musical art are as yet “‘a mystery and a myth.” 
| In his survey of the progress of the cultivation of our art, the 
| author proceeds with laudable impartiality. He even finds 
| a place for Handel, side by side with Bach, which, it should 
| be stated, is a concession not to be overlooked on the part 
| of a writer of the Wagnerian school which, asa rule, all but 
| ignores Handel, tracing true musical progress in a direct 
line from Bach to Beethoven, and thence to Wagner; the 
three forming the great landmarks of conscious artistic 
development. In a similar sense, it is refreshing to meet 
here with passages like the following: ‘As in nature the 
elementary and unconscious animal world by no means 
disappears after the crowning act of creation had produced 
man, so likewise are all those different forms and styles, 
which have preceded our present most directly appealing 
(personlichste Rede) musical language, not lost, nor even 
are they mere preparatory steps, but co-existing, inde- 
pendent, and enduring’’; an assertion which, if open 
to a charge of arrogance, from some quarters, at least 
shows the breadth of the author’s treatment of the sub- 
ject from his own standpoint. That by far the greater 
portion of the book is devoted to Richard Wagner—the 
originator of the ‘‘musikdrama” specially so called—need 
scarcely be said. Here again the ‘educated layman” in 
matters musical will mect with a great deal that is inter- 
esting and instructive, calculated to initiate him into the 
somewhat complex musical strivings of the present day. 
Among the chapters likely to afford him most direct infor- 
mation in this respect may be instanced those entitled 
“Der Musikalische Styl R. Wagners,” ‘‘ Die Idee eines 
Deutschen National-Dramas,” and ‘‘R. Wagner und die 
Religion.” Some interesting letters of Wagner, addressed 
to the author and published here for the first time, complete 
the attractiveness of a volume which cannot fail to be 
widely read and appreciated. 





Mozart's Klavier Sonaten. Phrasirungs-Ausgabe von 
Dr. Hugo Riemann. [Berlin: N. Simrock.] 


Tuis is an interesting addition to the many existing edi- 
tions of the great master’s pianoforte Sonatas. Its distin- 
guishing characteristic consist in a number of ingeniously 
devised signs interspersed in the text, by the due observ- 
ance of which the pupil cannot go far wrong in interpreting 
these gems of classical musical literature much as they were 
presumably intended to be rendered by their composer. At 
all events, he will do so intelligibly, if not intelligently. The 
latter will depend very much upon the capacity of his 
teacher, and upon his own qualifications. There are 





diverted into channels where he can scarcely hope to do 


marks here for absolute expression, as well as for the mere 


justice to his undoubted ability—viz., the columns of not 
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mechanical aids to it, such as staccato, mezzo-staccato, | 


tenuto, &c. But what pleases us most in Dr. Riemann’s 
system is the careful phrasing, or grouping, of the composer’s 
ideas (his motive, as the Germans say), which is effected 
by means of curved lines, enabling the intelligent pupil 
to comprehend at a glance the whole structure of the 
miniature art-work before him, and which, moreover, should 
be an invaluable assistance to the teacher. Of course, it 
need hardly be said that the curved lines introduced for the 
purpose of grouping have done away with the accustomed 
slurs of former editions, the editor having invented other 
signs, answering the same purpose, in their stead. What- 
ever doubts may be raised as to the advisability of thus 
adding to the already sufficiently complex nature of our 
present musical notation, from the tyro’s point of view, 
there can be no doubt that Dr. Riemann’s “ Phrasing 
Edition’ of Mozart’s Sonatas (which is shortly to be 
followed by a similar one of Beethoven’s Sonatas) will 
prove a great boon to those teachers of the instrument who 
take a higher view of their art than that of merely repro- 
ducing the notes as they are placed before them; and to 
them we confidently recommend it. The edition is dedi- 
cated to Hans von Bilow, and is printed in exceedingly 
clear type. 


21 Etudes Spéciales. Pour préparer 4 l’exécution des 
Ouvrages de Fr. Chopin. Par Stephen Heller. 
[Edwin Ashdown. | 


As the author of this work truly says, “It must, of 
course, be understood that these Studies apply only to 
mechanical difficulties. The secret of Chopin’s style and 
expression can be discovered only by an earnest study of | 
his works.” What can be done, however, to help the} 
student in mastering the executive portions of these com- 
positions has certainly been most successfully shown in 
the Studies before us, which we cannot too strongly recom- 
mend to advanced pianists. The design of the publication 
will be best explained in Heller’s own words: ‘‘ Chopin is a 
writer of such masterly originality, not only in his creations, 
but also in his manner of composing for the pianoforte, in 
the structure of his accompaniments, in his treatment of 
scales, arpeggi, and combinations of all kinds, that a pre- 
liminary labour, with a view of acquiring a special technical 
power, is indispensable to the student of his works. With | 
this view, I have chosen a certain number of passages 
from the works of Chopin, remarkable either in their con- | 
struction or in the difficulties to be surmounted in their | 
execution, and I have written a study on each, developing 
the theme and its technical peculiarities.” It would be | 
impossible for us to follow the Studies one by one and | 
show how admirably the salient points of Chopin’s various | 
compositions are, we may say, imitated, in these technical 
exercises; but assuredly any student who can perform 
with accuracy and smoothness the passages in this work 
will encounter few formidable obstacles in the writings of | 
Chopin. No one is more competent to produce such a 
volume than Stephen Heller; and certainly we could not | 
name an artist who could more conscientiously and satis- 
factorily have fulfilled the task. 





A Rhine Legend. A Cantata for Ladies’ Voices. The 
Poetry by Edwin Oxenford. The music composed by 
Alfred J. Caldicott, Mus. Bac., Cantab. 

| Robert Cocks and Co. | 

THE legend upon which this Cantata is founded may be 
briefly described. In years long gone by a Princess was 
so indiscreet as to attempt to excel in sweetness the voices 
of the Water-fairies, who were in the habit of rising to the 
surface of the water to sing in the still evening. For some 
time they endured this insult to their vocal powers, but at 
length, in a fit of rage, they dragged the unfortunate 
Princess to their dwelling beneath the waters, the con- | 
ditions of her release being that some maiden should be 
found who can really out-rival the Water-fairies in song. 
On Midsummer Eve, therefore, the maidens of the sur- 
rounding country assemble on the banks of the river, and 
endeavour by the exercise of their voices to procure the 
liberation of the Princess. To this pleasing little story 
Mr. Caldicott has wedded some appropriate and melodious 
music, written throughout with much artistic feeling, but 
simple enough to commend it to the attention of drawing- 





room amateurs. The Introduction and Chorus of Maidens 
at Sunset—commenced by the clock striking eight upon 
the dominant of G major—is attractive both in the voice 
parts and accompaniment; and without laying claim to 
any contrapuntal effects, the Chorus well expresses the 
unpretending words of the text. A Bolero, too, in E minor, 
with an effective change into the tonic major, two Choruses 
of Water-fairies, and the Trio, Chorus, and Finale, ‘ Alas! 
no hope,” may be cited as amongst the best pieces in the 
Cantata; but the solos have also considerable merit, and 
the figures in the accompaniment of all the vocal pieces 
show the practised hand of a musician throughout. 


The Harmonium Album. Edited by J. S. Curwen. 
Vol. V. [J. Curwen and Sons. | 
The American Organ Fournal. Edited by J. M. Coward. 
Nos. 5, 9, and ro. 
Arrangements for the American Organ. 
Books I. and III. 
Andante. By Beethoven. 
Voluntary. By Chopin. 
Ave Maria. By Schubert. 
Organ by Louis Engel. 
(Metzler and Co.] 
Meditation for Harmonium. By W. H. Gavertal. 
{Swan and Co.] 


By F. Archer. 


Arranged for the American 


THE present instalment of Mr. Curwen’s publication 
contains fifteen allegro movements for use as concluding 
voluntaries, by John E. West. The composer is unques- 
tionably an excellent musician and possesses considerable 
fluency of idea. Within their range his pieces are as 
varied in style as possible, and are all well developed 
movements, not mere trifles of a few bars each. Mr. 
West has not always remembered that very full chords are 
ineffective on the harmonium, but for the most part he 
writes exceedingly well for the instrument. There are no 
directions for registering, this matter being left to the dis- 
cretion of the player, as in Mendelssohn's organ music. 

The American Organ arrangements of Mr. Coward and 
Mr. Archer are excellent, both as to selection and the 
manner in which the task of transcription has been carried 
out. One exception, however, must be noted in which Mr. 
Coward has added a feeble coda to the bridal chorus from 
‘* Lohengrin ”’ to make the piece end in a pompous manner. 
For the rest the books consist of standard marches, airs, 
choruses, and instrumental movements from the best com- 
posers, with directions for registering according to stop 
nomenclature employed in the Mason and Hamlin organs. 
We regret that similar commendation cannot be bestowed 
on Mr. Engel’s transcriptions. They are full of very 
grave errors—that is to say, arbitrary and uncalled for 


| alterations of the composer’s ideas, and passages so faultily 


written that the veriest tyro in harmony would feel ashamed 
ofthem. Ifthe intention had been to bring discredit on 
arrangements and transcriptions generally it could not have 
been more effectively accomplished. The Meditation is a 
quiet, unpretentious piece of no great intrinsic value, but 
melodious and agreeable as far as it goes. 


Elsie. Serenade for the Pianoforte. By Charles Gardner. 
| Weekes and Co. | 

THE small amount of original thought to be found in 
what, for want of a better name, we must term the “‘ Draw- 
ing-room ” music of the day, does not in the slightest degree 
prevent our clinging to the hope that in our hunt amongst 
the load of compositions of this class forwarded for review 
we may light upon at least two or three which deserve a 
good and encouraging word. Mr. Gardner’s graceful 
‘“* Serenade ” has, in our last search, amply rewarded us for 
our labour, and we at once cordially commend it to the 


|lovers of refined and unpretentious pianoforte music. 


“Elsie” indeed should be proud of her name, being 


| . . . . + . 
associated with such a musical tribute. The theme is 


extremely attractive ; and the appropriately simple arpeggio 
which accompanies it throughout materially heightens its 
effect. We particularly admire the interrupted close in the 
last line of page 4, the full close on the dominant being 
prolonged for three bars, and the original subject following, 
after a modulation into the key of the piece. Mr. Gardner 
need not doubt that any amount of such well considered 
trifles will receive a welcome. 








532 


THE MUSICAL TIMES.—Septemser 1, 1884. 





Overture to “ The Martyrdom of St. Polycarp.” Arranged 
by B. W. Horner. | Novello, Ewer and Co.] 
Postlude. By G. Gardiner. 
Processional March. By Larlie. 
Andante Cantabile. By E. Dearle. 
Allegretto in F. By A. B. Plant. 
Chopin’s Prelude, No. 4. Transcribed by E. H. Turpin. 
{Weekes and Co. } 
Marche, Le Cortége de Noces. Arranged by A. H. 
Brown. [B. Williams. | 
Autrefois. Arranged by J. Partridge. 
Three Pieces. By Dr. W. J. Westbrook. 
[|R. Cocks and Co. | 
Andantino. Arranged by H. Drew. [Duncan Davison. ] 
Tue brilliant march from Sir Frederick Ouseley’s 
Oratorio ‘‘ St. Polycarp”’ is a popular organ piece; but we 
have here for the first time the overture from the same 
work. It is quite distinct from the march in style, being a 
dignified, though vigorous movement, in D minor, in strict 


Reveries Caracteristiques. For the Pianoforte. Com- 


posed by Claudius H. Couldery. [Lamborn Cock.] 


WE are glad to welcome Mr. Couldery’s Reveries 
as worthy additions to the solid music of the time. We 
can scarcely say that the twelve pieces are equal in 
merit; but there is certainly not one weak number 
amongst them. No. 1, in A minor and major, with a 
flowing arpeggio accompaniment throughout; No. 4, in 
D flat major; No. 5,an Andante in A flat major, melodious 
and graceful in the extreme; No. 8, in D major, apart 
from its intrinsic merit, an excellent study for touch; and 
No. 10, a ‘* Lento” in A major, are our especial favourites; 
but this, of course, is a mere matter of opinion ; for, as we 
have said, they are all attractive in character and musician- 
like in treatment. We have on many former occasions 
spoken of Mr. Couldery’s compositions for the pianoforte 
in terms of commendation, and are glad to find that he 
still adheres to the principle of displaying his inventive, 





rather than his scholastic, powers. There is so much 


form, and undoubtedly inspired by Mozart. The trans- | music-making in the present day that we experience some 


cription has been so skilfully carried out that it might well 
pass for an original organ piece, and is equally suitable | 


for a service voluntary, or an item in a recital pro- 
gramme. Mr. Gardiner’s Postlude is in the form of a first 
movement in E flat, g-8 time. It is bright and rather 
florid for the hands, but the pedal part is comparatively 
simple. The next piece on the list can only be considered 
in the light of a musical joke. The composer apparently 
does not know the compass of organ manuals, nor the 
method of writing for the instrument. As abstract music 
his piece is also destitute of any good quality. Mr. Dearle’s 
Andante opens quietly, but develops in somewhat elaborate 
fashion. Some of the passages are rather crude, but on 
the whole the movement is clever and effective. The 
Allegretto with choral is rather vague and patchy in con- 
struction, the principal theme, in F minor, 3-4 time, being 
alternated with the choral in A flat, without any apparent 
design. The Chopin Prelude, which is known to all 





pianists, has been neatly arranged by Mr. Turpin. The 
piece was played at the funeral of the composer in 1849, 
and also at the obsequies of the late Duke of Albany. We 
never remember to have heard the march ‘‘ Le Cortége de 
Noces,” which Mr. Brown has transcribed for the organ, 
and it scarcely repays the trouble expended upon it. It is 
a flippant, not to say vulgar piece, and quite unsuited to 
the king of instruments, the lack of dignity being not 
compensated for by any melodic beauty. ‘‘ Autrefois ” 
is a transcription of a pianoforte piece by Mr. Brinley 
Richards. It is in the manner of a gavotte, and therefore 
not likely to be used as a voluntary by organists of taste. 
The idea of a flood of gavottes, bourrées, minuets, &c., as 
preludes and postludes, in our chaste Church of England 
service is too dreadful to contemplate. Dr. Westbrook’s 
compositions consist of a March in G, an Air with varia- 
tions in C, and a Pastoral in D. They are all written in 
a straightforward musicianly style, without any pretensions 
to individuality, but with ample knowledge of effect. 
Organists of moderate technical attainments will find 
them well within their means. The last piece is an 
arrangement of a movement by Sir Julius Benedict, 
originally composed for four performers on two pianofortes. 
It is elegantly and showily written, and if played with 
taste and finish would be extremely effective ; but it should 
= attempted by any except executants of the first 
rank. 


The Music-Trades’ Pocket Directory for 1883-4. 
[G. D. Ernest and Co.| 

Tuis little compilation is intended apparently as a 
supplement rather than a rival of the musical directories. 
It concerns itself exclusively with music trades as distinct 
from the profession, and contains alphabetical and classi- 
fied lists of firms in London, and a provincial list arranged 
under the headings of towns in alphabetical order. So far 
as we have tested it, the information appears to be accurate, 
and the book will undoubtedly prove useful for purposes 
of reference. But in future editions it will be well to keep 
the contents proper clear of advertisements. In the case 
of a hurried consultation it is irritating and confusing to 
have to wade through pages of the latter before arriving at 


difficulty in selecting from the mass of works forwarded 
to us anything which shows individuality in the writer; 
and although Mr. Couldery sometimes wanders too much 
in the beaten track, we have hopes that he will some day 
strike out a path for himself. 

Thirty Preparatory Studies for the Pianoforte. By J. 
Hoffmann. [Edwin Ashdown. | 


ConSIDERING the multiplicity of Studies written by past 
and present composers, it is difficult indeed to think of any 
novelty in the form of passages especially designed to train 
the hand. These Preparatory Exercises, however, if not 
evidencing originality, are so well planned and so carefully 
considered as to merit warm praise. The idea of giving 
Preliminary Exercises upon the figure which runs through 
the following Study is extremely good; and although per- 
haps there are somewhat too many in the key of C, we can 
conscientiously praise the manner in which both hands are 
written for in every number. The method of playing a 
turn upon a dotted note is well shown in No. 21—the 
way in which it is written being placed above—No. 2g 
is a good study for the acciaccatura, and we have also 
some refined little pieces, which will be found good 
exercises for variety of touch. As merely Preparatory 
Studies we can most cordially commend the selection 
under notice. 


A Practical School for the Organ. 
Mus. Doc. [Edwin Ashdown.] 


Tuis work is the first instalment of an ambitious scheme 
to consist of a “curriculum of organ study,’ modelled on 
the plan of Mr. Charles Hallé’s ‘‘ Practical Organ School.” 
Although instruction books and cheap editions of organ 
classics have been multiplied of late years there is always 
room for new works of merit, and Dr. Spark’s undertaking 
will not fail to meet with such recognition as it deserves. 
The organist of the Leeds Town Hall has had ample 
experience, and he has furnished a useful tutor, which, 
with some necessary explanations from a teacher, will 
serve its purpose fairly well. The literary portion, how- 
ever, is rather slipshod, the following quotation being by 
no means unfair as an example of the author’s style: “It 
is assumed that before commencing to study the organ 
the student has learnt to play the pianoforte tolerably well 
at least, and that he is acquainted with the manual scales, 
as well as being possessed of some amount of reading 
power.” 


By William Spark, 


Gavotte in F, For the Pianoforte. 
Rosa. Air de Ballet, pour Piano. 
Composed by E. Silas. 
[ Weekes and Co.] 


GAVvOTTES are perhaps somewhat too plentiful in the 
present day, but Mr. Silas has earned his right to a 
welcome in this class of composition; and although we 
scarcely consider the one before us amongst the happiest 
of his efforts, it is in every respect a musician-like and 
well-written piece. The Air de Ballet is attractive, and 
we conscientiously commend it to the notice of all who 





the spot where the desired information is given. 


cultivate good solid music. 
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Where is my lov’d one? Song. Poetry by Miss Pardoe. 
My Sweetheart. Song. Words by D. C. Hasbrouk. 

. Composed by Charles Salaman. 

[Stanley Lucas, Weber and Co.] 


EvEN amongst the multitude of vocal compositions daily 
flooding the market, these two beautiful songs should make 
their way. Mr. Salaman has been long known as one of 
the most refined and poetical writers for the voice in this 
country; and we have here ample evidence that his powers 
are ripening with years. In the first song the charming 
conversational phrases for voice and pianoforte give the 
utmost interest to a composition replete with melody 
sufficient to attract, even with a conventional accompani- 
ment; and the setting of the quaint words in the second 
song neither receives nor requires more than a sympathetic 
support from the instrument. If vocalists care to exhibit 
a composer at his best, we predict a lasting popularity for 
these unpretentious little poems. 


Song. Composed by Popsie Rowe. 
[Alfred Hays. ] 

WE do not know who is responsible for the words of 
this song, but certainly music and poetry are sufficiently 
in sympathy to make us believe that they are from the 
same mind. A quaint phrase, in G minor, with appro- 
priately simple harmonies, colours the verses effectively 
enough; but some little variety in the accompaniment 
would be welcome, especially on the return of the theme. 
The composer, however, whose name is new to us, suffi- 
ciently proves that she has feeling for melody; and we 
shall be glad, therefore, again to welcome her in some- 
thing, we hope, of more importance. 


Lips that beguile. 


Songs of Youth; for Voice and Pianoforte. By Mrs. 
Tom Taylor. 
[Stanley Lucas, Weber and Co.] 

Tuis volume of Songs is a welcome contribution to the 
high-class vocal music of the day. With the exception of 
No. 1, ‘* The Owls,” the words of which are by the com- 
poser, the poetry is not selected from the works of any 
living authors; but all the subjects are well chosen, and 
admirably adapted for musical setting. ‘‘ Mariana’s Song,” 
from Shakespeare’s ‘“‘ Measure for Measure,” and the 
Dirge, ‘ Yes, thou may’st sigh,” from Scott’s ‘* Fair Maid 
of Perth,” are excellent compositions; but all will fully 
repay that earnest study which they demand both from 
the vocalist and the pianist. 


Why doI love Thee. Song. 

Music by Cécile Hartog. 
(Edwin Ashdown. | 

Miss Hartoac is rapidly making her name as a song 
writer, one secret of her success being that her music is 
neither too popular nortoo pedantic. Her artistic acquire- 
ments are shown just when they are wanted; and having 
the gift of melody, she appeals powerfully to all classes. 
The song before us must support, if it do not extend, 
her fame, and will no doubt command the attention it 
deserves. 


Elégie. Pour Violoncelle, avec accompagnement de 
Piano. Par J. Hollmann. 
| Stanley Lucas, Weber and Co. | 


So little good violoncello music is written in the present 
day that amateurs will be glad to hear of the clever and 
unpretentious Sketch before us, composed by the eminent 
soloist, M. Hollmann. The subject is simple and extremely 
melodious; and, although but little trouble will be demanded 
from the performer on either instrument, the composition 
will be certain to give pleasure to a mixed audience. 


Words by Charles Mackay. 


Inamorata, Valse Rondo. Words by Cedric. Com- 
posed by F. R. Barratt. 
[Novello, Ewer and Co.] 

Voca.isTs in search of melodies, even in the form of a 
waltz, will no doubt be attracted by Mr. Barratt’s song. 
It is extremely pleasing, well accompanied, and has the 
merit of being a really excellent setting of the words, the 
short phrase in the relative minor, especially, most happily 


expressing the feeling of loneliness, 





FOREIGN NOTES. 


Tuts year’s “ Parsifal ’ performances at Bayreuth came 
to a close with the tenth representation of this noble work, 
on the 8th ult. The house was crowded, and an enthusiasm 
more intense even than usual was displayed, both on the 
part of the executive artists in the rendering of their difficult 
task and on that of the audience upon the conclusion 
of the ‘‘ Festspiele.” When the curtain had closed for the 
last time, the assembled artists were addressed on the stage 
by the poet-composer’s son, Siegfried, who, in the name of 
his mother, thanked them for their never-failing devotion 
to the cause of a worthy realisation of the national ‘‘ Kunst- 
werk.” Herr Gross, the staunch supporter of the ‘ Fest- 
spicle”’ in former years, and now the trustee of the Wagner 
family, hereupon stated, “that the artistic success of this 
year’s ‘ Parsifal’ representations had likewise been accom- 
panied by a material one. Nevertheless, it was not thought 
advisable—pending the decision of a question at law, which 
had since been raised—to renew the ‘ Festspiele”” until 
the year after next, when ‘ Tristan und Isolde’ would be 
alternately performed with ‘ Parsifal’ during the space of 
two months.” The reason why ‘‘ Tristan ” should thus be 
singled out and placed side by side with ‘ Parsifal”’ will 
be found in the fact that the former work may be summed 
up as an exaltation of earthly or human love, while the 
latter is concerned solely with the triumph of superhuman 
or divine love. 

Thus, then, it would seem that the famous little town of 
Bayreuth will have to dispense with its annual influx of 
art-loving visitors next year. But the decision of Herr 
Gross, the banker, who appears to have become the 
impresario of the “ national” undertaking since the death 
of its great originator, may yet be countermanded. It 
seems to us scarcely a wise or diplomatic step to allow 
an important element in the propaganda for the modern 
‘* Kunstwerk,” such as the ‘“* Festspiele ’’ undoubtedly are, 
to drop out of the ranks for the space of two years. Unless, 
therefore, Herr Gross be really the prime mover in the 
matter, as representative of Wagner’s heirs, the German 
nation or its musical representatives, should take it in 
hand, or else cease to talk of the ‘“ Festspiele” as a 
“national” concern. The alleged question at law resolves 
itself, so far as we are aware, to a matter of difference 
between the heirs of the composer of “ Parsifal ”’ and the 
holders of the copyright of that work, Messrs. Schott, of 
Mayence; not, however, as affecting the stage perform- 
ances at Bayreuth, but in regard to the representation of 
the entire music of “ Parsifal” in the concert-room. Herr 
Pollini, the Hamburg opera director, had acquired this 
privilege of the publishers, as stated in these columns some 
time ago, but Herr Gross, in the supposed interests of the 
Wagner family, disputes the right, on the part of the 
eminent Mayence firm, to grant such privilege, since only 
certain fragments of the work were, according to the 
composer’s intentions, to be produced apart from stage 
surroundings—i.e., in the concert-room. Can anything 
more detrimental to a cause be imagined? Here are some 
thousands of amateurs, both in Germany and elsewhere, 
anxious to become acquainted with this. the latest mani- 
festation of Wagner’s genius, but unable to go to Bayreuth 
in order to obtain a complete impression of the work. We 
should have thought that an entire musical representation 
thereof, albeit detrimental to the dramatic intentions of 
its author, would be infinitely preferable to an acquaintance 
with the few fragments at present granted to the public 
outside Bayreuth. There may, indeed, be other questions 
pending, bearing even upon the repetition of the stage 
performances at Bayreuth, that we know not of, and to 
which the above remarks of Herr Gross may have had 
reference. According to our present lights, however, it 
appears to us that the last production of the most stupen- 
dous musical genius of modern days belongs to the world 
in general, and that, its stage representation apart, if it is 
to be reserved to Bayreuth, the music should at least not 
be withheld from the public generally. The sooner, there- 
fore, the heirs of Wagner settle the dispute with the 
publishers, the better for their cause. 

In connection with the recent ‘** Parsifal” performances, 
and under the auspices of the central committee of the 
‘Allgemeine Richard Wagner Verein,”’an interesting volume 
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has been published, entitled ‘‘ Bayreuther Festblatter in 
Wort und Bild,’’ the proceeds of which are intended to swell 
the general fund for the preservation of the ‘“ Festspiele.” 
The volume contains a number of papers concerning the 
poet-composer and his art, and is moreover adorned by 
Artists and 
litterati of various nationalities have contributed to the 


numerous artistically executed illustrations. 


work. 


Wagner’s ‘ Meistersinger ” will be produced next season 
at the Brussels Opera, with the French translation of 
the book by M. Victor Wilder. During the same season 


Weber’s ‘‘ Oberon” will be performed at the same estab 
lishment, after an interval of over thirty years. 


The projected ‘ model-performances” of Beethoven's 
“Fidelio” took place on the 15th and 17th ult., at the 
Munich Hof-Theater, with Fraulein Malten as Fidelio, and 
Two complete performances 
of Wagner’s ‘*‘ Ring des Nibelungen”’ were announced to 
take place at the same establishment, from the roth to the 
24th and the 26th to the 31st of the same month, with an 
ensemble composed of the leading Wagner interpreters of 


Herr Niemann, as Florestan. 


the day. 


The competition of the Male Choirs of Germany, in con- 
nection with the twenty-fifth anniversary of the Manner- 


Gesangverein of Bonn (alluded to in our June number) 


resulted in the victory of the ‘ Hilaria’’ Association of 


Aachen (Aix-la-Chapelle), who were awarded the gol 


medal, offered by the German Emperor, and a handsome 


vase on the part of the Empress. 


The new building in which the famous ‘ Gewandhaus” 
Concerts, of Leipzig, will in future be given is approach- 
During the coming season twelve 
of the usual twenty-two Subscription Concerts are to take 


ing its completion. 


place in the new and ten in the old building. 


The third part of Dr. Riemann’s ‘‘ Opern-Handbuch” has 
just been published, extending as far as ‘* Don Quixote” 


in its enumeration of operatic works. 


The fact of a commemorative tablet having been placed 


against the former residence of a once celebrated musician, 
350 years after his death, speaks well both for the solidity 
of the structure itself, and for the generations by whom his 
memory has been kept green so long; and is, moreover, an 
unquestionable sign of the times. 

is situate in the Pfeifergasse, at Salzburg, and the tablet 
recently placed on its venerable walls bears the following 
inscription :—‘‘ Here lived and died Paul Hofhaymer, 
in his time music’s greatest master, born at Radstadt in 
1459, died at Salzburg in 1537.”’ Turning to our old friend 
and counsellor in such cases—viz., the ‘‘ Dictionary of 
Musicians,” London, 1824 (Grove’s work does not con- 
tain the name at all), we are told that ‘* Hothaimer 
(John ?), organist to the Emperor Maximilian I., in the 
fifteenth century, is stated by the musical historians of 
Germany to have been a very skilful performer.” To 
this scanty information the Wiener Signale adds the 
following: ‘Paul Hothaymer devoted himself from an 
early age to the study of music, more especially to that of 
organ playing, and so distinguished himself that he was 
considered by his contemporaries the greatest master of 
his art. ‘ Princeps musicorum, qui in Germania parem non 
habet,’ as his biographer describes him. Hofhaymer, at 
one time in the service of the Duke Sigmund, of Tyrol, 
after the death of the latter entered the service of the 
Emperor Maximilian I., who, in recognition of his excep- 
tional merits, raised him to the rank of his nobility.” We 
are not told how the claim of this princeps musicorum to 
a commemorative tablet came to be publicly recognised at 
last by the good people of Salzburg, but are nevertheless 
glad to be able to record the fact, albeit some 350 years 
have elapsed since the death of their illustrious citizen. 

An opera, entitled “ Frithjof” (an often-treated subject), 
by Heinrich Zollner, at present musical director at the 
University of Dorpat, has found much favour at a first 
reading with the authorities of the Cologne Stadt-Theater, 
and will shortly be produced there for the first time. 

Herr Victor Nessler’s latest opera, “‘ Der Trompeter von 
Sakkingen,” successfully produced at Leipzig some few 
months ago, is likewise to be brought out at Hamburg, 
where the tenor engaged for the title character, Herr 
Brucks, will introduce a new feature by executing in proprid 
persond the trumpet solos assigned to the itinerant hero 


The house we speak of 


whom he is to represent. Assuming the versatile singer 
to acquit himself creditably of his self-imposed task, a 
step forward will, at any rate, have been made, from an 
esthetic point of view, in the matter of extraneous operatic 
stage business since the days when the tenor Wachtel first 
created a marked effect by the scientific manner in 
which he cracked his whip in the “ Postillon de Lonju- 
meau.” 

At a two days’ Music Festival held last month at Saar. 
briick, Handel's Oratorio ‘‘ Samson” was performed on the 
first day, the second being devoted to the execution of a 
- | miscellaneous programme. 

Herr Bilse, the famous Berlin Conductor, is just now 
engaged with his excellent orchestra upon a Concert tour 
throughout Germany and Holland, meeting everywhere 
with a most enthusiastic reception. Considerably over 
one hundred Concerts have already been given, and 
many more will have been added to this number before 
the indefatigable capellmeister will resume his orchestral 
performances at Berlin, on the 1st of October next. 

We again draw the attention of our readers to the 
forthcoming festivities at Eisenach, in connection with the 
unveiling of the Bach monument, the date of which has 
been definitely fixed for the 28th inst. 

,| The last composition by Friedrich von Flotow, the com- 
poser of “ Martha,”’ has just been published by his widow, 
at Darmstadt. It is a song entitled ‘‘ Der blinde Musi- 
kant ” (‘* The Blind Musician ’’), the words to which had 
been written, at the express desire of the composer, by 
G. L. Mohr. Flotow, as may not be generally known, 
had himself become all but blind during the last few years 
of his life. 

An opera by the late Otto Claudius, whilom Cathedral 
Organist at Naumburg, entitled “Der Gang nach dem 
Eisenhammer ” (founded upon Schiller’s poem of that title), 
was produced at that town on the 4th ult. for the first 
time, though composed in the year 1847, and very favour- 
ably received. The opera is said to be conceived in the 
spirit of C. M. von Weber, and thoroughly dramatic in 
its effects. Claudius, who had hitherto been chiefly known 
as a successful composer of songs for male choir, was an 
old friend of Richard Wagner, who had spoken in terms of 
the highest praise of the opera now submitted for public 
judgment, some seven years after the death of its composer. 
The work, which has since also been produced at Halle, 
is likely to be placed on the réfertoire of many other 
German establishments. 

An address, signed by German musicians, instru- 
ment makers, and others interested in the matter, has been 
presented to Prince Bismarck, as Chancellor of the Empire, 
embodying a petition for the early introduction throughout 
Germany of a normal musical diapason, similar to that 
already adopted in France and Italy. The same subject, 
as regards Belgium, was discussed during the recent Con- 
gress of Musicians at Brussels. 

Anton Rubinstein is just now engaged upon the com- 
pletion of the score of a new opera entitled ‘‘ Der Papagei” 
(The Parrot). The libretto is from the pen of Herr Hugo 
Wittmann, and is founded upon a humorous story of 
Oriental origin. The opera will, it is stated, be first brought 
out in November next by Director Pollini, of the Hamburg 
Stadt-Theater, where the same composer’s Biblical drama 
‘‘Sulamith ” was also produced for the first time last year, 

under the personal direction of Rubinstein. Both at 

Antwerp and at Ghent, Rubinstein’s opera ‘ Nero” is 

being prepared for a first performance during the coming 

season. 

M. Camille Saint-Saéns’s Opera “ Henri VIII.” will be 

produced, as the first novelty of the season, during the 

coming winter, at the German Theatre at Prague, under 

the direction of the composer. M. Saint-Saéns will thence 

proceed to Vienna, where his Cantata ‘*La Lyre et la 

Harpe” is to be performed, and where also he will take 

part in some other Concerts in his capacity of pianist. 

The new Grand Theatre at Geneva is to be opened 

about the middle of this month with a performance of 

Massenet’s Opera ‘‘ Hérodiade,” under the direction of 

its composer. The four succeeding operas to be pro- 

duced at the new establishment—amongst them Wagner’s 

‘‘ Lohengrin,” in a French version—are to be conducted by 

four of the most eminent French composers, though who 
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they are, and which of them is to conduct “ Lohengrin,” | Rossini’s ‘ Tell’ are being rehearsed at the Regio Theatre 





has not as yet been definitely stated. 

Our French contemporary, L’Art Musical, insists upon | 
Mr. Gilbert A’Beckett, the able author of the libretto of 
“ Savonarola,” being two persons. t| 


In a recent number of | 
that journal the opera in question, on the occasion of its 
performance at Covent Garden Theatre, was referred to 
as the joint production of ‘ Messrs. Gilbert and Beckett.” 
A “correction” of this notice follows in a subsequent 
number of L’Art Musical (August 15) to the effect that! 
M. Villiers Stanford had, in fact, written the music of! 
that work, while ‘‘ Messrs. Gilbert and Beckett are the | 
authors of the libretto.” The difficulty in this case, of | 
course, lies in the problem of how to make corrections, if | 
they are to be made, correctly. Our esteemed contem- | 
porary’s colleague, Le Menestrel, has been much wiser in | 
this respect, by taking no further notice of its own Jew | 
d'ésprit, contained in No. 22 of its present issue, wherein | 
| 

| 








it makes the following announcement concerning Dr. | 
Stanford’s “‘ The Canterbury Pilgrims,” viz., ‘‘ Le directeur, | 
Carl Rosa, va représenter la semaine prochaine une ceuvre | 
nouvelle du docteur Stanford. Si les médicins (sic) se| 
mettent 4 présent a traiter la musique, nul doute qu’elle ne 
succombe a bréve échéance.” Let us hope that modern 
English music will be better understood, before long, in La 
belle France than the names and the titles of its composers 
appear to be at present. 

Subscriptions have been opened in Paris for the erection 
of amonument to Rudolph Kreutzer at his native town, 
Versailles. Kreutzer, who was born in 1766, of German 
parents, was a distinguished violin player and professor of | 
that instrument at the Paris Conservatoire, for which in- 
stitution he wrote, in conjunction with ‘Les citoyens 
Baillot et Rode,’ as its title states, a valuable ‘“‘ Méthode 
de Violon.”’ It was to him Beethoven dedicated his Op. 47, 
the world-famed ‘“‘ Kreutzer Sonata.’ He died in 1531 at | 
Geneva. 

The theatres of Marseilles and Toulon, in consequence 
of the cholera epidemic, are closed, and the artists 
engaged at these establishments are consequently thrown 
out of employment, finding it almost impossible to obtain 
engagements elsewhere. The fourth general meeting of 
French Choral Societies, which was to be held at Paris 
about this time, has, for the like reason, been postponed 
until May, 1885. 

Two pupils of that successful professor of vocal art, 
Madame Mathilde Marchesi—formerly of Vienna, now 
of Paris—have recently met with a most enthusiastic re- 
ception at Siena (Tuscany) in the fitle-véles of Bellini’s 
“ Romeo e Giulietta.’”” The ladies in question are Signora 
Vittoria Coppi (of Florence) and Miss Alice Neyma (of 
Chicago), and their success has been such that twelve 
representations of the opera were announced. 

From the annual Report of the national Conservatoire 
at Madrid it appears that the number of pupils of both 
sexes at that institution during the year 1883 has amounted 
to 2,190. 

A question, of little importance in itself, but interesting 
to the compilers of biographical dictionaries, appears at 
last to have been finally settled. The age of the Maéstro 
Verdi has been variously stated in books of reference, 
some fixing the date of the composer’s birth as October 9, 
1814, while others state that event to have taken place on 
October 9, 1813. Both dates, however (as has been re- 
cently ascertained from the civil registers of Busseto, in 
the former Duchy of Parma), are incorrect. Verdi was 
actually born on October 10, 1813. He received the bap- 
tismal names of Joseph Fortunin Francois, and is now in 
the seventy-first year of his age. 

The world-famed theatre, Della Scala, of Milan, is at 
present closed for an indefinite period, and is undergoing 
extensive repairs, which for some time past it has stood in 
need of. 

Our Turin correspondent writes: ‘The projected 
musical Festival, to be held here in connection with the 
present Exhibition, has been abandoned on account of the 
prevailing cholera scare. The Orchestral Concerts of the 
Exhibition have, however, to a great extent made up for 
the loss, both the Neapolitan and the Bolognese orchestras 
having produced a most marked effect under the conductor- 





ship of the Maéstro Mancinelli. Boito’s ‘ Mefistofele ’ and 


here for its opening next month (September), but what 
with the quarantine and the dread of the epidemic (though 
the death-rate here is, as a matter of fact, much lower 
than usual at this time of the year), there appears to be 
little chance of an exceptional influx of foreign visitors 
this season.” 

The death is announced, on the Ist ult., at Wahring, 


| near Vienna, of Ernst Lowenberg, professor at the Vienna 


Conservatorium, and an eminent pianist, who had rapidly 
made his way to public favour. He was only twenty- 
eight years of age. 

C. A. Buchholz, the senior of German organ-builders of 
the present day, a man of superior culture and technical 
knowledge of his art, died at Berlin last month at the age 
of eighty-eight years. 

We have also to record the death, at the age of seventy- 
five, of Johann Andreas Grabau, a virtuoso of the violon- 
cello, and for over fifty years an esteemed member of the 
orchestras of the “ Gewandhaus” and “ Euterpe” Con- 
certs of Leipzig. 





CORRESPONDENCE. 


RIEMANN’S OPERN-HANDBUCH. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

S1r,—You will doubtless permit me to add a few words 
of my own to the letter which has appeared in the current 
number of your esteemed journal concerning my ‘“ Opern- 
Handbuch.” 

When I first undertook the compilation of this work, 
both my publisher and myself were agreed that I should 


| confine myself to the operas en vogue, and to those of 


recent date. But, as is usually the case with undertakings 
of this description, the work grew under my hands, and 

can now confidently assert that, although relative 
completeness can only be attained in future editions, a 
sufficient mass of information will be conveyed in my 
book to justify its title, and which will, moreover, be 
supplemented by the final part, which is to complete 
the volume. I have, asa matter of course, made fre- 
quent use of Clément’s “ Dictionnaire Lyrique,” as I have 
of many other sources of information for my purpose. 
Unfortunately, however, Clément’s work is very misleading, 
being crowded with errors, both of omission and commis- 
sion, literally copying, as it does in many instances, the 
mistakes of Fétis in all particulars. Notwithstanding this, 
I should be sorry to appear as if underrating the assistance 
which Clément’s compilation has afforded to my work. 
I shall, moreover, find space, at the conclusion of the 
‘** Handbuch,” to enumerate all those sources of information 
which have been made use of by me. 

Concerning the various settings of Goethe’s ‘“ Claudine 
von Villa Bella” referred to by me, I may mention that a 
number of these are entirely omitted by Clément, while, as 
correctly stated in your review, the composition attributed 
to Gottfried Weber should have been ascribed to Christian 
Godfried Weber (born in 1758), whilom Court-musician at 
Stuttgart, several other works of whom will be found 
enumerated in the fourth part of my “‘ Handbuch.” These 
and other corrections and additions will find a place in the 
final part of my laborious undertaking, while any sug- 
gestions in this direction will be gratefully received by 

Your obedient servant, 
Hvuco RIEMANN. 

Musik-Conservatorium, Hamburg, August, 1884. 


THE LATE JOHN ALCOCK, MUS. DOC. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—In answer to your correspondent “ O. D.” in your 
July number, I should like to say that the words of the 
anthem ‘ Behold, how good,” by Dr. Alcock, are to be 
found in Mr. Joule’s anthem book, published in 1859; but 
I do not know where the music is to be seen. I should 
think Mr. Joule could inform your correspondent. 

I should wish, with your permission, to avail myself of 
this opportunity of apprising the composers of anthems 
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that I have made a catalogue of every anthem that I can 
hear of; I have used the contents of about fifty anthem 
books, and collected the names of rather more than 5,000 
anthems, representing nearly 1,000 composers. My object 
in compiling this catalogue is that I may make the second 
edition of my anthem book (if ever it is required) as 
complete as possible. Therefore if composers will kindly 
let me know the names of their anthems, and where the 
music of the same can be seen, I shall feel much obliged. 
In my catalogue I have the names of thirty-four anthems 
by Dr. Alcock, and copies of the music of twenty-nine of 
them.—I am, yours faithfully, 

A. H. MAnn. 


EFFECT OF GAS ON CHURCH ORGANS. 

TO THE EDITOR OF “ THE MUSICAL TIMES.” 
Sir,—The idea which Mr. Swinbourne proposes—of 
enclosing the whole organ with thin calico, in order to 
keep out the heat of the gas, &c.—was carried out several 
years ago at St. Margaret’s Church, and although the 
organ is in the most favourable situation, being in the 
North transept, with walls on three sides, and the canvas 
was carried the whole way to the ceiling, it was practi- 
cally useless. It no doubt was useful in keeping the dust 
out of the organ, but, in its turn, got so dirty that I am 
now having it taken away. My enquiry was whether wire 
gauze would be more effective, as perhaps the hot air 
might be cooled in passing through; and as the complaint 
of the organ being put out of tune by the gas, &c., is so 
general, it would be of great use if some one could suggest 

some practical plan to remedy the evil.—Yours truly, 
Altrincham. J. Marruias Fievp. 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted, The paper will be discontinued wheve the Subscription ts 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the vest of the paper is 

printed io supply the curvent sale, 

3. W.—It is not correct to take breath after the word “right.” The 
phrase should be sung in one breath; but if this cannot be done, 
breath must be taken after the word “ defence.” 

Quarro Lucem.—In a Pamphlet issued by the Cambridge Press and 
the Oxford Press, Ave Maria Lane, Paternoster Row, E.C. 





BRIEF SUMMARY OF COUNTRY NEWS. 
We do not hold ourselves responsible for any opinions expressed in 


this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 


Botton.—The various bands of instrumentalists in Bolton and the 
neighbourhood have recently formed themselves into an Association for 
the purpose of giving music in the public park every Wednesday 
evening, and to lend countenance to the movement the Mayor of the 
Borough and several influential gentlemen have become patrons. 
On the 6th ult. open-air Concerts were given at intervals, and greatly 
enjoyed by large audiences, No collection is made, the bands being 
satisfied with the receipts from the sale of printed programmes. 


Brispanr.—On Monday evening, July 7, a Lecture on “ Music ? was 
delivered at the rooms of the Young Men’s Christian Association, by 
Mr. W. H. Wilson. The lecturer traced in an interesting manner 
the growth of the art from the earliest times down to the period of 
Becthoven, dealing fully with the English ballad and madrigal, and 
giving an admirable sketch of the work of Bach and Handel, and the 
rise of instrumental music. The interest of the Lecture was much en- 
hanced by the illustrations of the various styles of music which were 
rendered by Mr. Simmonds’s choir and a lady amateur. 


Carr Town.—The success of the Diocesan Choir Festival held in 
the Cathedral on All Saints’ Day, 1883, was fully repeated on the 
evening of July 22, in the rendering of Dr. Stainer’s new Oratorio 
St. Mary Magdalen. As on the previous occasion, this satisfactory 
result is owing almost entirely to the efforts of the Precentor, the 
Rev. E. Bury; and the energy and enthusiasm which he threw into 
the by no means small undertaking appears to have been infused into 
all who gave their assistance. Including the surpliced choir, there 


Mrs. Roskelly, Mr, Stapleton, and Mr, Allen. The work is well worthy 
of the name of Dr. Stainer, and those who listened to it could not but 
have admired the appropriate and judicious selection the Rev. Mr, 
Bury had made for his second great musical service in the Cathedral, 
The soloists had evidently most carefully studied both the music and 
the words. In the opening the recitative descriptive of the Magdalen 
annointing the feet of Jesus was given with taste and feeling by Mr, 
Allen, the tremolo passages in the organ accompaniment adding a 
peculiarly pathetic effect to this and several of the subsequent numbers, 
The song (St. Mary Magdalen) ‘‘Ah, woe is me! What tho’ my 
voice of wailing Through the long night ascends to Angel ears,” was 
beautifully sung by Miss Bergh, whose sympathetic soprano is admir- 
ably adapted to bring out the charming music to which the words of 
this song are set. Mrs. Roskelly also acquitted herself with success in 
the contralto song, ‘“‘ Happy art thou, Magdalena; Happy are thy woes 
and fears’’; and Mr. Stapleton did full justice to the tenor recitatives 
and song ‘Oh! thou that weepest.’’ The choruses were smoothly 
rendered, and among them may be specially noticed “ Rest in peace, 
Thou thorn-crown’d King”; the solo and chorus of the angelic choir, 
“He is not here! Death’s solemn doom Could ne'er the Lord of death 
retain,” in which the words “ He is not here” are reiterated pianis- 
simo with excellent effect. The concluding chorus with quartet, 
“* Magdalena, past is wailing,” with its joyous refrain of ‘ Hallelujah! 
Christ is King,” was finely given and artistically led up to by a series 
of short bass, tenor, and soprano recitatives. The Oratorio produced 
a most favourable impression on all who heard it, and those who gave 
their services on the occasion deserve every credit for the manner in 
which they rendered so fine a work for the first time in this country, 
It must be mentioned, in conclusion, that Miss Stephenson at the 
pianoforte and Mr. Thomas at the organ displayed much ability as 
accompanists. 

LamBourn.—Mr. G. H. Swift, Organist and Director of the Church 
Choir and Choral Society, on his leaving for a similar appointment 
at Hungerford, was presented with an illuminated address and a 
purse of money in appreciation of his valuable services during the 
last four years. The presentation was made by Mr. H. Hippisley, 
wno presided on the occasion. 


Lereps.—A crowded audience assembled in the Victoria Hall on 
Saturday evening, July 26, at the last Concert of the season. Not 
only was the body of the Hall completely filled, but the balcony and 
orchestra were also crowded, and about 1,000 persons were unable to 
obtain admission. Dr. Spark had provided an attractive programme, 
comprising, in addition to his own Recitals on the organ, vocal per- 
formances by Miss Emilie Marshall, Mr. H. Gilbert Jackson, and the 
Leeds Harmonic Union of eight singers. During an interval between 
the parts, Canon Bullock paid a high compliment to the talent and 
energy of Dr. Spark, whose Free Organ Recitals, he said, had been 
listened to with the utmost pleasure by about 30,000 people since 
September last. 


NEWNHAM-ON-SEVERN.—A Concert, in aid of the Church Choir Fund, 
was given at the Town Hall,on Monday, the 11th ult., before a large 
audience. Miss Mary Morgan, R.A.M., greatly pleased by her rendering 
of two songs; and Miss Agnes Barling, Miss Gwynneth Morgan, and 
Mr. E. C. Jones were also highly successful in all their vocal pieces, 
the applause after every solo being both warm and well deserved. 
Amongst other singers who appeared were Miss Annie Morgan, 
Messrs. William Frank and John Morgan, Simmonds, Trotter, and 
Jennings. Mr. Ernest Colville contributed some violin solos with 
much effect, and part-songs by the Church Choir were exceedingly 
well rendered. 


ReprutH.—A very interesting Organ Recital was given in the 
Methodist Free Church, Illogan Highway, on the 7th ult., by Mr. W. 
H. Jewell, Organist Congregational Church, Heywood, Manchester, 
formerly Organist of the above church. The selection included works 
by Herman, Vincent, Resch, Bach, Scotson Clark, and the Organist. 
Miss H. Rogers, Miss J. Jewell, and Mr. W. H. Trelease rendered able 
assistance vocally, the latter gentleman contributing a composition of 
his own, ‘‘’Neath the old oak tree.” 


SHANKLIN, I. W.—Mrs. Bishop gave a Concert in the Hall of the 
Literary Institute on Thursday, the ryth ult. The artists were Mrs. 
Bishop, pianoforte; Mr. F, Baker, harmonium; Miss Riley, violin; 
and Lady Rose, Miss Wilmers, Messrs. Levy and D’Arcy Ferris, 
vocalists. The Hall was well filled, and the performance highly 
successful, 


SHEFFIELD.—An excellent performance of Mr. G. F. Root’s popular 
Cantata The Haymakers was given in the Albert Hall on Saturday 
evening, the 16th ult., by the members of the Philharmonic Society. 
The choruses were well sung, and the solo vocalists, Misses A. Hill, 
L. Hiles, and Sprawson, Messrs. Wooding, Kirby, and Mounsey, 
were highly efficient. Mr. Arthur Kaye, the Society’s Conductor, 
directed the performance; Mr. G. H. Rimmington presided at the 
pianoforte, and Mr. Charles Best at the harmonium. 


Sinsertort.—The members of the Choral Society gave their annual 
Morning Concert on Thursday, the 21st ult., when was performed for 
the first time a Cantata entitled The Little Mermaid, founded on 
Andersen's Fairy Tale, words and music by the Rev. J. C. Berkeley 
(formerly Organist of Lancing College). The work was very well 
received, the numbers which pleased the audience most being the 
Chorus of Invisible Spirits, ‘Oh! Muriel,” and the song ‘“ Farewell, 
dear love,” admirably sung by Miss Rose Berkeley. The first part 
was miscellaneous, comprising solos and duets by Chopin, Schubert, 
and Brahms, played by the Rev. J. C. Berkeley and Mr. M. Berkcley, 
R.A.M., and two songs, by Beethoven and M. V. White, sung in 
finished style by Miss Boys. 


Souturort.—A very successful competition for amateur reed bands 
was held in the Winter Gardens, on Monday, the 4th ult. The 
event is more worthy of note inasmuch as it is the first competition 
of this class of band held in Southport, if not, indeed, in this part 
of the country, There were ten entries, and seven bands put in an 
appearance—viz., Moorside Mills, Oldham; Heywood Unitarian Tem- 
perance; Saddleworth; Droylsden Village; Leeds Constabulary; 





were about 150 voices in the choruses, the soloists being Miss Bergh, 


Crewe Railway Works; and Wigan Borough. The conditions were 
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that cach band should play a selection of its own choosing 
valse by H. Round. The judges were Mr. Joseph Gag 
music, Manchester ; and Mr, T. C. Jones, Conductor of the 
Vocalists’ Union. The playing of the bands enerally was m 
by sound musical taste, the combination of reed and bras 
for amateur bands being a pleasing feature. At the cor ich 
contest, the bands, en masse, played a new march, 
under the conductorship of the composer, Mr. H. Rou = 
prize was | awarded to Moorside Mills (Conductor, Mr. J. \V \ 
second prize, Droylsden (Herr Grosse); third prize, Sa Pod. worth (Mr. 
J. Gladney) ; fourth prize, feywood Unitarian (Mr. ]. Gladney) ; fifth 
prize, Wigan sorough (Signor Nifossi), Th € of oe prizes 
amounted to £72 7s. 6d., and included two ve vi e 
by Rudall, Carte, and Co., and Cubitt and Co., London. 
ments went with the first and second prizes, 

SouTHsEA.—On Monday evening, the 18th ult., the Pavilion on 
Clarence Pier was crowded to overflowing, the occasion being one of 
the most successful Concerts ever given in the building. The vocalists 
were Madame Clara West, Madame Joyce Maas, Miss Lottie West, 
and Mr. Horscroft. Orchestral selections were given by the band of 
the Royal Marine Artillery, under the direction of Mr. J. Winter- 
bottom, and Mr. Godwin Fowles acted as pianoforte accompanist. 

STaFFrorp —An Organ Recital was given by Dr. Taylor in St. Mary’s 
Church on Tuesday, the r2th ult. The programme included composi- 
tions by Handel, Smart, Stainer, Guilmant, aaa Lemmens, all of which 
were excellently rendered. 
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Miss Annie Lea was the vocalist. 


WILMsSLow.—On Sunday, July 27, the organ which has been fitted 
up by Messrs. Stringer and Co., of Hanley, in the Methodist New 
Connexion Chapel, Hawthorn Street, was opened by Mr. Samuel 
Moss, of Macclesfield. The instrument formerly stood in the old 
church of Astbury, and was originally built at a cost of about £700 for 
King George the Fourth, in 1829, by Messrs. —~ and Robson, for 
the pavilion at Brighton. A few years ago the instrument was 
reconstructed and modern improvements added, pon it now contains 
two manuals, about 1,000 pipes, and 20 stops, with three composition 
pedals. Special services were held afternoon and evening, the 
preacher being the Rev. J. White Ridley, of Southport. Mr. Me i 

played during the daya selection of pieces by Handel, Haydn, Scotsor 
Clark, and an “ Extempore”’ Andante of his own. 


WoLvERHAMPTON.—An Organ Recital was given by Mr. J.C. Clarke, 
on Friday, July 25, on the organ erected by Messrs. Nicholson an d 
Lord for the W olverhampton Fine Art and Industrial Exhibiti 
The programme included Bach's Fugue on St. Anne's Tune; We 
fubilee Overture; Fantaisie Pastorale (Wély); Chant Seraphigq 
(Guilmant), &c. Miss de Surencourt and Mr. Bott were the vocalists. 
Mr. Clarke’s playing was much appreciated. 

Worcester.—Thanks to the exertions of some energetic gentlemen 
ard the contributions of others, the citizens of Worcester now possess 
as fine an organ as any community could desire to grace its Public 
Hall. When the Hall was destroyed by fire some two years and 
a half ago, the organ placed therein shared the same fate as the 
building. The Town Council, however, having received the sum for 
which the late instrument was insured, voted a certain amount of 
money for a new one; but this not being sufficient, the good offices of 
the Rev. Canon Cattley, whose efforts in this direction are so well 
known, were at once enlisted to procure subscriptions; and the result 
is the erection of a magnificent instrument by Mr. J. Nicholson, ata 
cost of about £2,200. The organ is admirably adapted for Concert 
use, which was the aim of all connected with the scheme. Indeed, 
for solos and orchestral purposes it will rank among the best 
instruments in the provinces. The balance of power is so perfect that 
in“ building up” not one single stop is found discordant among the 
others. Special provision has been made for solos by the construction 
of a splendid solo organ, but in addition to the stops in the solo portion 
of the instrument, the choir organ also contains many which 
can be used for solo purposes in combination with stops in ‘the solo 
organ. The orchestral effects are such that there is hardly any instru- 
ment which cannot be imitated by one or other of the stops. The 
inaugural ceremony took place on July 31, when an excellent Concert 
was given, the powers of the organ being most advantageously dis- 
Played by Mr. A. J. Caldicott, Mus. Bac. (who suggested the plans for 
the construction of the instrument), Mr. Quarterman, and Mr. 
Wareing, Mus. Bac. During an interval the Dean of Worcester (Lord 
Alwyne Compton) handed the key of the organ to the Mayor, and paid 
a well-merited compliment to the Rev. Canon Cattley, whose inde- 








ue 





fatigable services in the cause were also acknowledged in a speech by 


the Mayor, Mr. W. B. Williamson. 


OrGAN APPOINTMENTS,—Mr, Thos. G. Full, Organist and Choir- 
Denbigh Road, Bayswater.—Mr. 


master to the Wesleyan Chapel, 


George Conner, Honorary Organist to St. Matthew’s, Princes Square.— 


Mr. John Morland, to the Cathedral, Waterford. —Mr. Joshua re uwson, 
to Durham County Asylum.—Mr. Walter E. E Hen, A.C.O., 
and Choirmaster to the Parish Church of St. Mary, Chard. 
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BIRTH. nee 


On July 28, the wife of G. H. Bett, 
Newtown, of a daughter. 





DEATH. 


_On August 8 
S.W., GrorGe BENson, 
accept this aotimation. 


Mus. Bac., Cantab. 


North Wales Musical Depot, 


3, at his residence, 47, Gloucester Street, Belgrave Road, 
Friends will please 





M ADAME> 


during the coming winter season. 
engagements may be addressed to N. Vert, 52, New Bond Street, W. 





> RAULEIN HESSE, who studied and taught at 
I 
in Schools for PIANO, SOLO and crass. 


the Stuttgart Conservateiee, and holds Certificate, 
ENGAGE MENTS 
SINGING. Throssel House, Selsdon Road, West Norwood, S.E. 


TREBELLI, having postponed her 
intended return to the United States, will remain in England 
All communications respecting 


| 
| 


d 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
LOYD, C. H.—‘* Hero and Leander.” A Dramatic 


an 








Cantata for Soprano and Barytone Solos. Chorus and Orchestra. 
SVO, IS. Od. 
ARNBY JoS* P im. - ‘The ae is King” 
(* Dominus reg t . 2. ull ae, 21S. 
Paine, k. Pp Th he Pr roc li gal Son.’ A Cantata. 
String Parts. 6s 
— ‘Great is the Lord.” (Psalm xlviii.) Svo, 1s. 
ALL, RE V. E. V., M.A.—(in D). Magnifica 
and Nunc dimittis », 6d 
worn A. iL —vin D . Te Deum and Benedictus. 
vo, 6d 
Ror T, DR.—‘‘Cry aloud and shout.” Anthem 
five voices, scored for an orchestra, by Dr. J. F. Bri 
String arts. Is. 
Wits, W.—Harvest Thanksgiving Service 
Hymn. Demy 8vo, 1d. 


HE CATHEDRAL when R CHANTS.— 




























Tonic Sol-fa Edition, translated b -McNacaur. Papez 
cover, 1s.; cloth, 1s. 6d. 
TOVELLO’S TONIC SOR 7A die RIES. 
a No. 204. ph 
ANDEL Id, 
* I @. Four ‘part 
Sor J. L. Hatrion 
oa 2. See the Conquering Hero « comes Je idas Mz 
bus) ... ‘ Hani d. 
213. Oh flo very “month of June. Chorus : 
! WILLIAM JACKsO as Chdaaeeen 1d. 
214. O Holy Gho: st, into our minds. 
Sir G. A. 1d. 
» 215. Auld Lang Syne .. Arr. by Fpwar! rd. 
» 216, The radiant mo ..Rev. H. H. Woor 1d. 
» 217. Give ear, O Lord z. Mee Pa 1d. 
» 218. Hunti 5 Bick MacFarren 1d. 
+ 219. Agnu Dei e.) Cu. Gounop 1d. 
» 220. The Miller's Wooing. Ct seal wi: allad. 
LATON rosie 3 
” ae J. Car TT 
ae Mi R 
> "Jo EPH BARNEs 
os Anthem 
5 H. Somierset 
TOVELLO’'S PART-SONG BOOK (Seenad 
: Series): Vols. XVI. and XVIL., 8vo, cloth, gilt edges, 5s 
ARNBY, J.—‘* It was a lover and fs 
Madrigal. (Novello’s Part g Book, No. 506.) 
BUNNETT, I., Mus. Doc.—** The Rhine- “Maiden.” 
Part-Song for Four Voices. Svo, 3d. 


IEMER, P. H.—School Song. Written for the 


French Protestant College, Bedford. 8vo, 6d. 
OLLINGWORTH., W.—“ Sweet is the morn.” 
Glee for Male Voices. 8vo, 4d. 
*TEVENSON, W. C.—‘‘ Ave Maria.” Hymn for 


» Baritone Solo. 2s. 


WARREN, ARTHU 
The Last Judgment.” An Oratorio. 


light.” Song. 2s. 
Grou Rk, L.—* 
The Accompaniments arranged for Pianoforte and Harmonium 
by Kine Hau. 
MR. EDWARD SLACK (Tenor) 
(Of the Derby and Midland County Concerts). 
For Oratorios and Ballad Concerts, 37, Cobden Road, Chesterfi 
“Mr. &. Slack sang with good taste and much artistic ef 
Sheffield Daily Tele srvaph 
Mesic: AL VACANCIES ONDON CON. 
SERVATOIRE NEW BUIL DING, Porchester Square, W., 
is the largest and most splendidly appointed College for Resident or 
Out-students in this Country. 
> NGAGEMENT REQUIREDas ACCOMPANIST 
to CHORAL SOCIETY ‘by a Young Lady. Has had consider- 
able experience, and is a good Reader. Terms moderate. Alpha, 91, 
High Road, Kilburn, London, N.W. 


RGANIST and CHOIRMASTER WANTED for 


’R M.—* Deep in the Dream- 


7s. Od. 











Rn. 




















St. George’s, Belfast. Must be a Communicant, and able to 
train Choristers, Surpliced Choir, Choral Service. Three Su 
Services. Services in Lent and Advent, on Saints’ Days, &c., some 





of which a Deputy could take charge. Weekly Practices. Good 
opening for getting Pupils. Salary, £65. Applications sent to Rev. 
H. D. Murphy, St. George’s Rectory, Belfast. 


RGANIST.—Gentleman seeks APPOINTMENT. 
B.A., 1st Mus. Bac., Cantab.; rst Mus. Bac., Oxon. Author, 
composer, communicant. Salary no object. Graduate, Sussex Daily 








News Office, Brighton. 
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Now ready. 

EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir I. A. Gore Ousexry, Bart., M.A, 
Mus. Doc., Oxon., &c., and Epwin Grorce Monk, Mus. Doc., Oxon. 

Edition E ., in Post $vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 

score. Cloth, 4s. } 
Edition III, in Imperial 32mo, Words only. Cloth, gd. With 

Proper Psalms, 1s. ‘The Proper Psalms separately, 3d. 


WE: REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c F irst Series 
I, Post 8vo, chants hort score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III, In32mo, Words only. i4d. 
When this new Edition is required, ins stead of the original Work 
{which is on sale in all its original forms), orders sh sould be specific 
for ‘ REvisep EpirT10n.” 

































































of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Georce Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s, 6d.; cloth, 2s. 6d. 

London: Novetio, Ewer and Co. 


THREE PSALMS 


FOR SOLO VOICES AND EIGHT- fog CHORUS WITHOUT 
ACCOMPANIMI 


COMPOSED BY 


LOUIS SPOHR. 





No.1. JEHOVAH, LORD GOD OF HOST S (Psalm viii.) ... 4d. 
» 2 GOD IS MY SHEPHERD (Psalm xxiii.) ... mar sss! “OCs 
» 3» FROM THE DEEP I CALLED (Psalm cxxx,) ... <ve. OOM. 


London: Novetro, Ewer and Co. 


TEACHERS OF SINGING! 
EASIEST ME THOD of 


IMPORTANT TO ALL 
HE SIMPLEST and 


Learning to SING AT SIGHT from the STAFF is by means 
of the 


LETTER-NOTE SYSTEM. 
ae a A. A eS  , 
2 o- © 


> 
— 





The following Works are recommended :— 

ELEMENTARY SINGING MASTER, a complete course of Instruc- 
tion on the Method. Cloth, 1s. 6d.; paper, 1s. 

ELEMENTARY SINGING SCHOOL; being the Exercises of the 
above Work published separately for the use of Pupils. 
parts, price 3d. each, in wrapper. In this Work the letters are 
gradually withdrawn, training the Pupils to dispense with their aid. 

CHORAL GUIDE; a complete course of Instruction, embracing 
Modulation and Minor mode, arranged in four-part harmo: ry and 
lettered throughout. In three parts, price 3d. each, in wrapper. 
Parts I. and II. now ready; Part III. in press. 

SCHOOL MUSIC. Revised and enlarged edition. 
stitched in paper cover, price 
for Junior Pupils, with the addition of Voice-tra aining Exercises 
and Elementary Instruction in the Theory of Music. The above | 
is also published in eight halfpenny numbers of 4 pp.each, This | 
is without exception the cheapest and most systematic educational 
work ever published. 

LETTER-NOTE VOCALIST, for class and home singing; being a 
carefully chosen selection of favourite hi igh-class melodies arr angec 
as duets and trios. Price, stitched in paper cover, 3d. each, 

The following numbers are already published :— 
DUETS.—No. 1. Ring for Christmas; 2. Cherry Ripe, &c.; 
Love’s Messenger; 5. Won't you buy my pretty flowers ? 
tye ; 6. Say a kind word when you can, &c.; Before all Lands; 
9. Harvest Song and Dulce Domum. 
TRIOS.—No. 4. The Bells; 7. See our Oar 
Rose; 11. Have you ever heard the Echoes? 
thou, Beam of Light ? 

The entire 12 numbers, handsomely bound in one Vol., cloth, red edges, 

price 4s. 

SELECTED FAVOURITE SONGS, Printed in Letter- 
Note, with Handsome Illuminated Covers. 

No.1. HOME, DEAREST HOME! (J. Guest)—Arranged 
as a duet for soprano and contralto Published at 
Is. 4d. net. 

No. 2, OUR FAITHFUL FRIENDS (J. Guest)—Song for 
mezzo-soprano or baritone, Publist hed at 3S., price Is. net. 

Liberal terms to the Profession. Catalogue sent post jree on application 

to . A. 

J. ApLey and Co., pores Note Publishers, 26, Cornwall 

Road, Finsbury Park, 
Wholesale Agent: F. PrrMavn, 20, P. aternoster Row, E.C. 


S SALESMAN. Sheet Music and Small Goods. 
Town or Country. Thorough knowledge of the Catalogues, 
Good references. A, Z., 11, New Cavendish Street, London, W. 











12. Where art 








London: 





EW, REVISED, AND ENLARGED EDITION | 


In two | 


Part I., 32 pp., | 
containing a comp: lete course | 


10. The Wild | 


}S., price 
| 


ALBUMS 
GERMAN SONG 


| »ELECTED, AND THE WOR 


DS TRANSLATED INTO ENGLISH, 


Py 
Y 


| FRANCIS HUEFFER. 


PRICE ONE SHILLING AND SIXPENCE EACH, 


N O. il 
THIRTY SONGS 


ROBERT FRANZ 


On the hidden wood-path. | A lifetime wasted. 


Sunset. | Lo! he has come. 

Not astar. | Autumn sorrow. 

Sunset. Will she come to-day ? 

Breathlessly the Lake reposes. Love in May. 

In the forest, moonbeamed-| Yea, thou art blighted. 
brightened. The last tear. 


Love song. 
When my despair is deepest. 


The Swiss Soldier's complaint. 
Rest on me, thou eye of darkness. 





At night I see thee with dreaming | Sweetest maid, with lips like 
| eyes, roses. 
Dreams. Thinking of thee. 
~ | The rose and the lily, The rose has made sad moan to 
| On the sea. me. 
Gently through my bosom flow. In Rhine's broad rolling waters. 





Forgotten. 
Good Night. 


Omnipresence. 
Thou art far. 





No. II. 
TWENTY SONGS 


* 3 ee = “M 47 Pr 
FRANZ LISZT. 
Prayer. 
The Loreley. 
A flower thou resemblest. 
Love's marvel. 
The violet. 
Flower and scent. 
I cherish thee. 
| The three gipsies. 
Question and answer, 
Once again I fain would meet thee. 
How sweetly sings the lark. 





Mignon's song—‘' Knowest thou 
the land?” 

The King of Thule. 

Peace, 

| Clara’s song. 

Who never ate 
bread ? 

Wanderer’s night song. 

The fisherboy. 

| The Alpine hunter. 

| Once and now. 


| 


with tears his 








| No. III. 
| TWENTY- ylctioas SONGS 


| ANTON RUBINST EIN. 


The dewdrops shine. 
| Like to a lark. 


3end, fairest blossom. 
Ah! could it remain thus for ever. 
The wood-witch. The golden sun is shining. 
| Aubade. Be not so coy. 
Loss. | In the forest. 
A message. Night. 
| Spring song. To Spring. 
| In the forest all is growing. Irom a Spanish song book. 
A flower thou resemblest. Clara’s song. 
| The Asra. | A tragedy. 
Sun and love, Morning song. 
| The rose. Budding stands the queen. 
| Love's presence, ‘ 





LONDON: NOVELLO, EWER AND CO. 
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‘COMPOSITIONS by A.C. MACKENZIE 
















































ORATORIO. me PIANOFORTE MUSIC. 


8s. d 
THE ROSE OF SHARON (Ready October 1)... 5 0 SOLOS. Net. 
s. d. 
sialivthieaes FIVE PIECES: Impromptu, Gigue, Saga, La 
COLOMBA .. : , Jee Coquette, Evening in the Fields =d «. 2 0 
TROIS MORCEAUX. Op. 15 :— 

CANTAT AS. No. 1. Valse Sérieuse os = se BG 

JASON ee 7 = a me 8, », 2 Nocturne .. ee ee «. 2 0 
ki ee me “a oe ea se ae 


SIX COMPOSITIONS. Op. 20:— 


ORCHESTRA. No.1. Hymnus .. ne ae 
COMPOSED FOR AND DEDICATED TO THE » 2. Ritornello =< + 1 6 
PHILHARMONIC SOCIETY. 2» 3 Peart as + 1 6 
“LA BELLE DAME SANS MERCI.” Ballad » 4 Chasse ame Papillons - § 6 
for Orchestra. Op. 29:— » 5- Réverie oe ee ee ae RG 
Full Score .. es oa a FC mny aU: 6. Dance : 1 6 

String Parts. oa a -- 5 6 |SCENES IN THE SCOTTISH HIGHLANDS. 
Wind Parts . cask 1g Three Pieces. Op. 23 .. <a Gael 2 °6 

BALLET MUSIC, &e. from | ss Colomba ” r No. 1. On the hill-side 
Full Score .. : <«1o. 6 3, 2. On the loch. 

String Parts. are ea os «. 4 6 +» 3- On the heather. 
Wind Parts .. ? ie ie «> 9 3  RHAPSODIE ECOSSAISE. Op. 21 rE - 20 

RHAPSODIE ECOSSAISE. i le “BURNS.”—Second Scotch Rhapsody. Op. 24 2 6 
Full Score .. a Pre; ee 
Orchestral Parts .. a «. 10 © DUETS. 

“BURNS.”’—Second Scotch : Rhapsody. Op. 24:— INTERMEZZO, “ On the waters” (Jason) «- 2 6 
Full Score .. -» «+ 5 © |RHAPSODIE ECOSSAISE. Op.21t ..  «. 3 0 
eee ae x: *+ s+ TO © | « BURNS.”—Second Scotch Rhapsody. Op.24.. 3 © 

SONGS. Ditto. Arranged for Two Pianofortes by G. Att- 
oe —_— ie BRANDI ee me ae 550 
GENTLE DOVE, THY VOICEISSAD. Vocero “LA BELLE D: AME s ANS MERCI. + Anameil 
(Colomba) ee ee se a wee 6 by E. SILA ana 
, . a) > Pp > * S 5 
WILL SHE COME FROM THE HILL. Cor- BALLET MUSIC. &c. idl an. Avenged by 
sican Love-song (Colomba) .. we ss 2-0 Since o 
SO HE THOUGHT OF HIS LOVE. Old Cor- saan - ; «4 
sican Ballad (Colomba) ne ae <3 (20 ) . 
HERE OFTEN HAVE I SAT. Tenor Song PART-SONGS (S.A.T. TB) Or. 8. 
(Colomba) 2 5 ~e -. 2 0 |No.1.1T IS THIS. aa es O I} 
THREE SONGS. Op. 17 The poetry written by » 2 HOW I LOVE THE FESTIVE BOY. 0 3 
Curistina Rosserri :— o» ATOM ne ees oe wo 
J “| a fr sprine dav 2 
No. 1. The first spring day see 1 6" O" WHEN SPRING BEGEMS THE DEWY 
», 2 WhenlIam dead .. ee ee F 6 SCENE - 
» 3-Abirthday .. ee oe « & 6 ate ° a ay 4 
O HUSH THEE, MY BABIE .. oe I 


» 3. THE DAY OF ve eae 3 
7 


WHILE es LADY SLEEPETH. Serene, -THE STARS ARE WITH THE : 
Op. 12, No. 2. The words translated from the VOYAGER .. se ee ee as? ees 
Spanish a G. LockHartT .. «« =£ 6 » & THE EVENING STAR .. a eo O 8 

IN OUR BOAT. Violin and V seloncello Accou- 


paniment .. 2 0 PART-SONGS FOR MEN’S 


THE SONG OF LOVE AND DEATH. From VOICES 
Tennyson’s “Idylls of the King” .. se 16 é : pubis 
THE OLD GRENADIER je Gen homens LET THE PAST BE DEAD (Colomba) eo O@ 
CROSS AND CROWN. Organ or imceien A FRANKLYN’S DOGGE (Op. 8, No. 6) ++ 0 6 
ae as as 9 9 |GREAT ORPHEUS WAS A FIDDLER... o 6 
DUE ANTHEMS FOR FOUR VOICES. 
at gong ; on TO MIND. Soprano and THE BLESSING OF THE LORD... «. 0 3 
wnat (Umomiha) os «s © I WILL LAY ME DOWN IN PEACE oa 
TRIOS FOR LADIES’ \ VOICE 8 THE LORD GAVE, AND THE LORD HATH 
aa , TAKEN AWAY “= - aw ee 
No. 1. WAKEN! WAKEN! DAYISDAWNING o 4 ORGAN MUSIC. 
» 2 DISTANT BELLS 2s ee = ee © 3° THREE PIECES: (a) Baptism; ine: 
» 3. COME, SISTERS, COME a ro. = eae ee .. each I oO 





LONDON : NOVELLO, EWER AND CO. 
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ORATORIOS, CANTATAS, MASSES, & 


PRICE ONE SHILLING EACH. 


THOMAS ANDERTON, 
THE NORMAN BARON. 
THE WRECK OF THE HESPERUS, 
E. ASPA. 


ASTORGA. 


BACH. 

GOD SO LOVED THE WORLD. 
GOD GOETH UP WITH SHOUTING, 
GOD’S TIME IS THE BEST. 
MY SPIRIT WAS IN HEAVINESS, 
O LIGHT EVERLASTING. 
BIDE WITH US. 
A STRONGHOLD SURE. 
MAGNIFICAT, 
THOU GUIDE OF ISRAEL. 

J. BARNBY. 


B 7 ‘hbase 

THE CHORAL FANTAS 

ENGEDI, OR DAVID IN XHE WILDERNES 

MOUNT OF OLIVES. 

MASS IN C (Latin Worps). 

MASS IN C (Latin AND ENGLISH), 

RUINS OF ATHENS. 

SIR W. STERNDALE BENNETT. 

INTERNATIONAL EXHIBITION ODE, 1562. 
J. BRAHMS. 

A SONG OF DESTINY. 


THE GIPSIES. 
STABAT MATER. 


REBEKAH. 


CARISSIMI. 
JEPHTHAH., 
CHERUBINI. 


REQUIEM MASS, IN C MINOR (Latin 
THIRD MASS, IN A (Cor ONATION). 
FOURTH MASS, IN C 

‘SIR M. COSTA. 


NIELS W. GADE. 
ZION. 
SPRING’S MESSAGE. §&d. 
CHRISTMAS EVE, 
THE ERL-KING’S DAUGHTER. 
HERMANN GOETZ. 
BY ag WATERS OF BABYLON, 


AND ENGLISH). 


THE DREAM. 


NCENIA 
CH. ee JNOD. 
DE PROFUNDIS (sgoru Psavs 
DITTO (OuT oF 





MESSE SOLENNELLE (Latin Worns) 

THE SEVEN WOR ea » OF OUR SAVIOUR ON THE CRO 
(Firta: JERusacs 

DAUGHTERS OF JE RUSAL EM. 


GALLIA 
J. O. GRIMM. 
THE SOUL’S ASPIRATION. 


HANDEL. 

CHANDOS TE DEUM. 
ODE ON ST. CECIL 1A’S DAY, 
THE WAYS OF ZION. 
MESSIAH (Pocket Eprrion). 
ISRAEL IN EGYPT (Dirro). 
UDAS MACCAB-EUS (Dir1rTo),. 
JETTINGEN TE DEUM. 
UTRECHT JUBILATE., 
O PRAISE THE LOR -D WITH ONE CONSENT. 
ACIS AND GALATE: 
ACIS AND GALATEA. Epitep sy J. BARNDY, 
oo 
THE CREATION (Pocket Epit 
SPRING. SUMMER. AU TUMN. “WINTER, 
FIRST MASS, IN B FLAT (Latin anp a Ht), 
FIRST MASS, IN B FLAT (Latin Wor 
SECOND MASS, IN C (Latin Wor Ds). 
THIRD MASS (ImperiaL) (Latin Worps). 
THIRD MASS (Impertat) (Latin anp EnGtisu). 
TE DEUM (Latin anv ENGLISH), 

EDWARD HECHT. 
O MAY I JOIN THE CHOIR INVISIBLE, 

DR. HILLER. 
A SONG OF VICTORY. 
H. HOFMANN. 
SONG OF THE NORNS (Femate Vorcrs). 
HUMMEL. 

FIRST MASS, IN B FLAT. 
SECOND MASS, IN E FLAT. 
THIRD MASS, IN D. 


A. JENSEN. 
THE FEAST OF ADONIS. 
LEONARDO LEO. 


. A. MACFARREN. 


pee eins” 
lov TWARD BOU ND. 
MAY DAY. 
A, C. MACKENZIE 
MENDELSSOHN. 





| LORELEY. 

HYMN OF PRAISE (LosGesana). 
AS THE HART FANTS. 
COME, ; N¢ 

WHEN ISk +i L OUT “OF EGYPT CAME (8 Vorces). 
NOT UNTO US. 

LORD, HOW LONG WILT THOU FORGET ME? 
HEAR MY PRAYER. 

THE FIRST WALPURGIS NIGHT. 

MIDSUMMER NIGHT'S DREAM. 

MAN IS MORTAL (8 Voices). 

FESTGESANG (Hymns or Pratse), 

FE STGE SANG (Mace Voices). 


| THE BRIDE. 
| 
| 





TO THE SONS OF ART. 
AVE MARIA (Saviour oF Sinners) (8 Vorces), 
THREE MOTETTS (Premace Voices). 
MEYERBEER, 
jist PSALM (Latin Worps). 
gtst PSALM (i:NGiisH Worps). 
j MOZART. 
KING THAMO 
ST MASS (Li ATIN AND ENGLISH), 
SVENTH MASS ! ba atin Worps). 
TWE LFTH MASS (Latin Worps). 
TWELITH MASS (Latin AND ENGLISH). 
REQUIEM MASS (Latin Wor 
REQUIEM MASS (Latin anp EnGutsn). 











PERGOLESI. 
STABAT MATER (Femare Voices). 
| PURCELL. 
TE DEUM AND JUBILATE, IN D. 
ROMBERG. 
THE LAY OF THE BELL Jagd I. pit1oN). 





THE TRANSIENT AND THE ETERNAL, 
ROS INI, 

STABAT MATER (Latin axp E 

SCHU BERT. 








| SONG OF MIRIAM 
| MASS, IN A : 


MASS, IN G. 
SCHUMANN. 
THE PILGRIMAGE OF THE ROSE. 
THE KING’S SON 

MIGNON’S REQUIEM. 

ADVENT HYMN, “IN LOWLY GL 
MANFRED. 

NEW YEAR’S SONG 


ISE.” 


E. SILAS. 
ALICE MARY SMITH. 


MASS IN C. 


ODE TO THE NORTH-EAST WIND. 
SPOHR. 

THE LAST JUDGMENT. 

GOD, THOU AKT GREAT, 

THE CHRISTIAN’S PRAYER. 

HYMN TO ST. CECIL - 
SULLIVAN. 

FESTIVAL TE DEUS 


° A. GORING THOMAS. 

THE SUN WORSHIPPE a 
i. H. THORNE. 
BE MERCIFUL UNTO Ld 
VAN BREE. 

ST. CECILIA’S DAY. 

C. M. VON WEBER. 
PRECIOSA. 


MASS, IN G (I AND ENGLISH). 
MASS, IN LP ae AT aaa 
JUBILEE CANTATA 


S. WESLEY. 


S. S. WESLEY. 
ART MY GOD. 





DIXiIT DOMINUS. 


O LORD, THOU 





LONDON & NEW YORK: 


NOVE LLO, EWER AND CO. 


Mr 





THE SONG OF THE LITTLE BALTUNG (Men's Vorces). 





certs, 


M 


Lodg' 








WIiINMA 
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| 7 
Mr. Stedman’s Musical Agency|NEW F ORE IGN » PUBL ICATIONS. 
(Established for the transaction of all Musical a 
i ae : BECKER, J.—Bolero for Violin and Pianoforte ..0 . ue gw 
Business, Professional and General), coe bear? for Violin and Pianoforte e , = a ‘a va 
y SEHR, F.—Gavotte Pompac i Op. 4 3 
12, BERNERS STREET, LONDON, W. = VE seunerdee Ce ao. 
—— ‘An angel's dre Piano. Op. 501 
TO CONCERT-GIVERS AND ENTREPRENEURS] ,,,. itp: For Pic 
GENERALLY. ~ Soprano or Co ofort 
M®: STEDMAN begs to inform Projectors of Italian word Mi 2 
Concerts, Managers of Operas, Operettas, and Entrepreneurs ‘I *y ~ 
generally that he i is prepared to arrange for large or small parties of p. 
artists of all positions in the profession, and for Concert Tours. All ote : 
details of management undertaken without the slightest trouble to sr R, F —Rou Arranged for P rt 
those favouring Mr. Stedman with their wishes. Terms upon and Violin:— 
application. Book .” Nos. 1 to 3 . 
” . 4 tc . eee eco aan «oe 
DAVIDOFF, CH.-Two ie iz nances by Moniuszko 
TO THE CLERGY. . Arranged for Violoncello Pia rte # PoP 
N R. STEDMAN begs to inform the Clergy that | DOR ING, c. H.— i 1. ct 
he has established a RE SGISTRY of ORGANISTS, CHOIR- Oy eee on ann ons ons 3 
MEN, and CHORISTERS seeking APPOINTMENTS, which is | DV ORAK, A. —" Husitska.” Dramatic 
open to their inspection, and they are invited either to call or to write a we 
stating their requirements, From his ——— knowledge of the 
qualifications of Organists and § Mr. Stedman is abie to give 
the Clergy valuable information ruide to selection. 
CHURCH FESTIVALS arranged and carried out in all details. “ 
Te “norvyv \ with P 
CHOIR-BOYS. HOLLAENDER, G. ; 
R. STEDMAN is prepared to supply good SOLO Rs 
y) CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c. h 
MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all : 
\ the necessary details) for Ba anquets of City Companies, Masonic ‘ 
Lodges, &c., at th shortest n var} 
eked ] . I 
ORCHESTRAS AND CHOIRS. 7 ri ss oa i ee 
~ a a ne ov i Ve IV1US. aren.cie. Jp. I or 
ME. STEDMAN is prepared to provide CHOIRS Dee ike faa ee gan ee 
nd ORCHESTRAS for the perf f Oratorios and “ Aus giiicklichen Tagen.” Op. 196. For] forte 
Cantatas. Let 1 Oratori r Soli, 
~~ ——- QO; ma 2 
M* R. STEDM AN will be happy to advise ‘ 
cli ional matters 1 I , es 
7 previo a9 
Sige SSS: Se Tr 
LD MUSIC * BOU GHT and SOLD. —Ch aurch ; Prices \ 
Music, Full Scor rat s, s, Histori tise rhis Key € 
Glees, Madr Sy A ran es rh 1 cash pa rt 1] , 2 
Reeves’s D i Music, Fleet Street, L erzo t ¢ I 
——— nk t or. O; 
TT * R. W IL ‘ IS tabi sh r By s hei } 
e Importer of Bras j a ‘ = 
Music Strings, Wire, &c, aan 
London. List for stamp. ; 
sethind sy kK ORG \N- Ww ORK S.- — lg n e Pi ) ON 
ont for Organ Re *, Rep Vi «<« €f 2 
‘cxperienced, Artists, Pit Op. I Vi 
and Materials. . Wil lis, 29, M y 
pee f Piec O; = 
P. CONACHER & CO., s a 
5 P ‘ts ? snoforte. p. 1 oe 
Organ Builders, | Re chisert A. Vor the Pian 
¢ | SAID SAENS, Op. ¢ No.1. (German 
: ads 
vy ~ YY » be 2.) oa ‘ 2 € wor ) 
SPRINGWOOD WORKS, | 


HUDDERSFIELD. 





| SEE, Hi. nina ‘rama Op. 14. For Vi 


EST ABLISHE pws | Sie 2 to 





“Drea 





























WENIGMANN, W.—Gavotte. Op. 25. For Piano, 
and Cello... ce ae ven a. 6 
SPECIFICATIONS FREE ON APPLICATION. WILM, N. VON. Calenda O; Twelvy 
for Pianoforte Duet :— 
E nee and EV. on oa or a aaa an 8 
ENUINE Old VIOLIN for SALE. Date, 1647.) on Meander es ae ae | 
Offers wanted. A. H., 36, Jenner Road, N. ee A nances. Op. 42. Transcribed or Piano e: ch 3 
- WOHLFAHRT, F.—Melodious Pieces. For Three Violins. 
ANTED to PURCHASE, small TUNING ee tad “Fo Pianoforte Duet. Op. )0... ee : 
Green, Fie SCTION. Apply, W. B., Mile End Schools, Stepney ZAREMBSKI, J.—A Trav Pologne. Op. 23.. Dances 
‘nds Melodies for the Pianoforte. Six Numbers. —_— 
rom 3 t 
RGAN for SALE, —Tw wo 0 manuals, full eee Sold at half-price, if not marked net. 
12 stops. Bourdon on pedals; suitable for sma urch or ; poe ease) EO aa ae 
Chapel. J. L., 56, Queen’s Row, Camberwell Gate, S.E. LONDON: NOVELLO, EWER AND CO. 
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ANTHEMS & HYMNS. 


HARVEST : 


All Thy works praise Thee 





E. H. Thorne 








Blessed be the ! of the Lor i H. Gadsby 14d. 
Fear not, O land glad and rejoice ... .. Sir J.Goss 6d. 
Fear not, O land’ .C. H. Lloyd 14d. 
Give unto the Lord the g gl  —— “ He F. Bridge 4d. 
God said, Behold, I have given you siotisitas ‘th G.A. Macfarren 6d 
I will give thanks unto e ‘ E. J. Hopkins 6d 


J. Barnby 

eS * Sir J. Goss 
7. F. A. J. Hervey 
A. Sydenham 

vy, M. Pattison 
J. Barnby 


I will give thanks unto Thee 
I will magnify Thee, O God 
Make melody within your hearts 
O give thanks - - 
O how plentiful is Thy goo 
O Lord, how manifold are Thy \ 





dness Sis 
vorks ... 









O Lord, how manifold are find works ... Sir G, A. Macfarren 3 

O praise the Lord ... = ae Sir “< — Oakeley od. 
Praise the L ord, O Je . W. Hayes 4d. 
Praise the Lord, O my sou - on Pg Lahee 14d. 
Praise ye the Lord for His goodness ... . Garrett 14d 


Praised be the Lord 
Sing praises to God 
The earth is the Lord’s 
The fost’ring earth, tl 
The harvest-tide t 
The Lord hath « 


ee é Steggall I 
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Price Threepence. Tonjc 
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GIVE THANKS. Full 
Harvest. By E. A. SypENHAM. 
Sol-fa Edition, price Three-halfpence. 
London: Novetio, Ewer and Co. 
SUITABLE FOR HARVEST FESTIVALS, 
ING EDWARD.—A new Processional Tune to 


the popular Hymn “Rejoice, ye pure in heart.” By E, 4 
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SYDENHAM. Price One Penny. 
London: Novetro, Ewer and Co. 
FULL ANTHEM FOR HARVEST FESTIVALS, 


WILL EXTOL THEE, MY ee MY KING, 
| Composed by J.J. Simpson. Expres 2p itable for Parish Choirs 
8vo, price 3d. London: Novetto, Ew! d Co, 
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The Lord is lo o every me G. Garrett 3d. | London: Novetto, Ey nd C 
This is the d . tes Terbert Oakeley 1 - e Or, direct from the Author, 147, North Ma vrine Road, Scarborough, 
Thou visites the earth and blessest it W. H. Ca allcott 2d. | - = 
‘Thou visitest the earth si ee ees Oe 14d. | NEW TUNE for the Harvest Hymn ‘ WE 
Thou visitest the earth ... ae sre aoe Je td. | PLOUGH THE FI LDS,” by ArtHUR CoTTs Third 
While the earth remainetl C.5 | edition. Price 2d. The 1 allowance bind ch oirs 
While the earth rema oe | London: NoveELto, EN nd Co. 
Ye shall dwell in the ! sole si ——— 7 = ee ge reas 

London: Noviuto, Ewer and Co. | FJ ARVEST ANTHEMS. i; ion ee 
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Lord of the harvest, T _Anonymou 3. 
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Op. 58. 
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Prout. The words translated fro: 
the Rev. J. TroutrBeck, D.D. 

Octavo, 1s.; Full Score, 21s.; 
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n the German version of Wendt by 


Orchestral Parts, 15 
Ewer and Co. 
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London: Novetto, Ewer and Co. 
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London: 
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JRAISE THE LORD. Thanksgiving Anthem for 
Harvest. By Ernest C. WINCHESTER. 
London: Hart and Co., 22, Paternoster Row, E.C. 
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London: Novetto, Ewer - 
ALBERT | LOWE'S THARVE 1 CAROL, 
HOLY IS THE SEED-TIME. Composed exp ly for 
Harvest Festivals. Octavo, 2d. 
London: Novetto, Ewer and Co. 
HARVEST ANTHEM 
WILL MAGNIFY THEE. Cor nposed by Ws. 
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And God said, let the earth. Tenth Ec 3d. 
O Lord, how manifold. Third Thousa: 4d 
They that sow in tears. Third Edition ina av se 3d. 
Magnificat and Nunc dimittis in I. Second Edition 4d. 
Easy eDeumin F. Just published... ois d 

By CALEB Simper, Organist of St. ry Magdalene, Worcester. E 
(Composer of the rst Orchestra Pri 4 ‘Rock of Ages” an 
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London: NoveLto, Ewer and Co, 
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Song, by Benjamin ConGreve. Price 13d. 
London: Nove to, Ewer and Co. r 
ARVEST THANKSGIVING SERVICE HYMN. 
Words and Music by W. Wits. Price 1d., . 6d. per 100 
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Novello, Ewer and Co. 


‘CHOOL CANTATA (Secular), , by “Gro. 

» Mus. Bac. THE FOUR SEASONS, comprising solos, duets 

and choruses for soprano and contralto, price 1s. 6d. St cimen copy 

sent post-free for 1s. Address, Geo. Shinn, 6, Clyde Terr ice, Stock- 
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PRICE, PAPER COVER .. re ax sa «92 6 HANDEL. 
. CLOTH .. is - -. 4 6| THE MESSIAH, with Mozart's Accompaniments. Cloth, _ 
Sd. ne Tue THREE Parts SEPARATELY. s+. EACH i © ‘eae a AEASEA (ie sii gk ae 
init Mozart's Accompaniments 
WE CONTENTS. 
Thin MvusicaL RuLes FoR HOME-LIFE AND ART-LIFE, THE CREATION. Cloth, gilt edges ie. Stay “teed 
In English and German. OLIVER KING. 
—- Part I.—FOR LITTLE PLAYERS. AMONG THE PINES. Concert Overture. Op.3 w= O 4 0 
11TH, y. 10. T NIGHT. ASymphony in F. Op.22 0. a. use ewe O10 G 
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Humming Son; 12. SIR rae ORGE MACFARREN. 
, 13. I MAY-DAY. A Ca: Pe ie ee ay wn (82 @ 
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“The Poor Orphan, tr A "A. C. MACKENZIE 
. Hunting Song. 16. PRELUDE to the Opera COLO} tb 7 O; Oo 4 0 
S. Eta cng 17. BALLET MUSIC and RUSTIC MARCH COL OMB A). aia (6 
+ NE Say LA BELLE DAME SANS “i :RCI. Ballad for 
at Part IL—FOR MORE ADV. ag Orehestta, OP, 29 ne re eee ete OF 
19. Romance. THE BRIDE. L 2 rio 
. Rustic Song. 
21. “a 34 . 7- ae ee eee a 
OL, 22, Roundelay. 5. Mignon. ATHALIE (English words) Io 
y for 23. The Horseman. i i — The Orert Oo 4 
; Harvest Song. — —— Priests’ March ... a re ii ee i ua oS 
25. Echoes OF the Theatre. A HYMN OF PRAISE 1 ‘3 
a * E 
; A Canon. — The Symphon - ’ ; aR ie oe an 2 2G 
Wx. 23. Remembrance, ELIJAH (English an d German wor se a is wu 5 3 
2). The Stranger. ST. PAUL ; > - See, Seid’. pace Catan 
*,* HEAR MY PRAYER lish and German words) 6 





; 1. War Song. 43. Nev ar’s Eve. > 
‘vest Moz AR’ 
Part IIL—FOR MORE M: nicl RED PLAYERS. THE TWELFTH MASS.. “ re eee “a ae ae 
¥ ‘SPOHR. 

! THE LAST JUDGMENT (Engli n I 
Second Sonata. —— The Overture... ea isa oa aig ae na O90 

13. Allegro. 50. Evening ‘he Gecond Ovesh 

49. Canon. 51.C on’s Party. eiecon babble ae 
Third Sonata. , GOD, THOU ART GRE AT (E sh 1 Ge 

Allegro, 54. Gipsy Dance. CALVARY ree P 4 2 

. Andante. 55. A Child’s Dream. 
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London: Novetio, Ewer and Co. London: NovELLo, Ewer and Co. 
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No. 1. COMPOSITIONS BY BACH. 
z. COMPOSITIONS BY BACH. 
3. COMPOSITIONS BY BACH. 
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BE <THOLD T OURS. 
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ARRANGED FOR TWO PIANOFORTES BY 
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Atrrep Burnett, R.A.M. To be publish see hg 
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Is. 6d, net. 
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| No.a Adagio and Fuene (Sixth "Se onata), Ai a 38. 
gone Ok 1 ts (high-class) torthe Million, £10 108. 
| Full compass, seven octaves. Wé< arranted. Admirably adapted 
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By LENNOX B saeco B, PakeG.o., Eby, 
Senior Surgeon to the Central London Th roat and Lar Hospital, 
EMIL BEHNKE, 


and Teach sry Redarige 
id ‘y ae » Fleet Str 


Lecturer on Vocal Physio! 
Sampson Low an 


SINGING BY NOTE. 
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i COMBINED: A Monthly Review; Musical, Educational, 
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b eyond the grasp of the ordinary amateur. ‘The work is one destined 
to live.” 

Tue Era.— Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.” 
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The Message of Flowers, 
may’st thou 


Thro’ the pine-wood. 

The summer waves. 

Wanderer’s Night-song. 

| Trust in Spring. 

The Maiden’s Lament. 

To Mignon. 

The Passing-Bell. 

Alinda, 

Ave Maria. (Ellen's third 
“The Lady of the Lak 

The Fishermar 

On the water. 


ask me. 
helm Meister.”) 

Oh, let me dream till I awaken. 
(Mignon’s third song in “ Wil- 
helm Meister.’’) 

The greenwood calls. 
Song.) 

The full-orbed moon. (Romance 
from “ Rosamunde,”’) 

Hallow’d night, descend. 


(Slumber 








VotvumE II. 


TWENTY SONGS 


FOR A 
CONTRALTO VOICE. 
CONTENTS, 
The Wanderer. Sadness. 


Fisher’s song. 

The angry Bard. 

The unlucky Fisherman. 
Old Man's song. 

The flight of Time. 
Litany for All Souls’ day, 
The weary heart. 
Minstrel’s treasure. 
Soldier’s drinking song. 


To the Lyre. 
Calm at sea. 
Lay of the impri 
| Passing to H 
Comfort in tear 
Death and the Maiden. 
Crusaders. 

Dithyramb. 
Prometheus. 














VoLuUME III. 
TWENTY SONGS 


SOPRANO OR TENOR. 


CONTENTS, 





The Erl-King. 
Omnipotence. 

Love's unrest. 

Rose among the heather, 
Sad heart. 

The band of roses. 

Thou art repose. 
Ganymed. 

Mignon, 

Secrets, 


| Hark, hark, the lark. 
| Thee would I greet. 
| To the beloved one. 
Sulieka’s second song. 
| Presence of the loved one. 
| Laughing and weeping. 
| Margaret's prayer. 
| By the doorways I will wander 
| Toa brooklet. 
To Sylvia. 








o & 81, Queen Street, E.C, 


LONDON: NOVELLO, EWER AND CO. 


SCHUBERT'S SONGS 





Transc 
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é NiW PART- SONG BY 


EAT ON FANIN G. 
THE MILLER’S WOOING 


- CHORAL BALLAD 
saniment for Orchestra or Pianoforte. 
The W ords by Jutta Gopparp. 
(Novello’s Part-Song Book, No. 495.) 
Price Sixpence. 
Tonic Sol-fa Edition, 2d. 


Novetio, Ewer and Co, 
VHEN WE TWO PARTED 
AND 
TIMOTHY TYM 
SONGS BY 
EDMUND ROGERS. 

W: EKES nd Co, 14, Ha anover Street, Regent Street, W. 
porvtaR COMPOSITIONS by GABRIEL! 
DAVIS. 


With Accom 


Lendon: 


Price 2s, each, net. 








SONGS. NET. 

WHO'S FOR THE eg ? (New Patriotic Song.) s.d. 

The Words w pcm by F. E. Weatherly te ese we 2 O 
Sung by Mr THURLEY BEALE.) 

KING CARNIV AL. The Words written by F. E. Weatherly 2 

BY THE RIVER. The Words written by Hackers Gardner... 2 

ELSIE (The Flower Girl’s Song) a 
(Sung by Miss ADA ToLkien. ‘ 

THE ZINGARA. ose we 2 @ 
(Sung by Miss" lost SHERRINGTON.) 

THE COMING YEAR. The Words written by Dean Alford 2 0 

THE OLD ME halal GATE, The Words written by R, | 

Richardson, 


co 


° 





2 
NELLIE OF THELEAY The ords written by R. Richardson, | 
ake 
| 


Esq 
THE {iri Le LASS 0’ BRAY. The Words written by 





Edward Oxenford .. ned aa ose as “a ©; 
(Sung by Miss Jos£ “SuerkiNcToN and Miss Jeanie Rossy. | 
PIANOFORTE, &c 
ALBANY. Grande Marche Triomphale (Composed in honour | 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0 | 
Transcription for the Organ, by Dr. W. J. Westbrook ... 20 
MY LADYE BARBARA’S GAVOTTE ... ove ove a = C 
PART-SONGS, S.A.T.B. | 
THE THREE STARS. 2nd Edition ... ace wee we 0 2] 
THE KNIGHT’S RETURN. 6th Edition eee eee o 2 
GOD SAVE THE PRINCE. 18th Edition ass toe o 2] 
THE DISTANT SEA. 5th Edition ooo Oo 2} 
TO THE WOODS. oth Edition .. owe ee o 2} 
HARK! ’TIS MUSIC. 6th Edition ove ose Oo 2; 
THE HOUR OF REST. 5th Edition ae pee o 2 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition o 2 
DAME TROT. (Humorous.) 3rd Edition « © 2 
WHO'S FOR THE QUEEN? aes Edition, (Patriotic Part- 
Song. For T.17.8.B.) oe © 3 


London: Novetto, Ewer and Gin, I, eee hanes, Ww. 
and 80 & 81, Queen Street, E.C, 


OUR-PART SONGS by S. S. Srratron.— 
“ Monarch Winter,” words by W. S. Passmore, 3d.; ‘‘ Summer 
is but fleeting,” words by E. Oxenrorp, 3d.; ‘‘ Merrily every bosom 


btoundeth,” words by THoMAS Moore, 34d. 
London: NoveLto, Ewer and Co. 


HUMOROUS PART-SONGS rorS.A.T.B. 





By W. W. PEARSON. 
AR sia "MER RRI , GESTE. 
e Fourpence 
THRE E ‘DOU GHTIE MEN, 


J Threepence. 
on : NOVELLO, EWE ar 


NEW PART. SONGS for SATB. 


Y Ws au PEARSON. 


ac 












The Iron Horse Fa 4d. 
The Ocean os 3d. 
F 3d. 

il Dht 3d. 

Sweet Spring 5 (Mz 3d. 
Over the Mountain 3d, 
Soul of Living Mu a C ) 3d. 
The Dream of Home (Thomas Moore)... 2d. 
Summer and Winter 2 ad. 
Dep arted Joys (Thomas Moore ) 2d. 





London: Nove.io, Ewer and Co. 


Wiihh 


-|BISHOP’S GLEES, &c. 
THE ORCHESTRAL PARTS 
Reprinted from the Tull 


original Scores. 


: 
BLOW, GENTLE GALES. Quintet...  ... us 2 
CHOUGH AND CROW. Trio and Chor 5 
COME O'ER THE BROOK. Glee... ( 
FISHERMAN’S GOOD-NIGHT. Glee ... 
GOOD-NIGHT, GOOD REST. Glee 2m aa 
NOW BY DAY'S RETIRING LAMP. Quintet... 3 € 
NOW TRAMP O'ER MOSS AND FELL. Choru 


O BY RIVERS. Serenade ... eat : “as eee ue 3 

TO SEE HIS FACE. Round : 

WINDS WHISTLE COLD. Glee... ‘ } 

WHAT HO! CLANSMAN, Choru ase me os «= 6 

WHO IS SYLVIA? Glee ... ese one — ‘ we 2 
LONDON: NOVELLO, EWE R AND CO 








TO CHOR: AL “SOCIE TIES. 


NARCISSUS AND ECHO 








Cantata for Mixed Voices. Price 3s. 
GOD IS OUR = I net LE wie xlvt.) 
Soli and Chorus. c 
COMPOSED By 
EDWIN C. SUCH, Mes. Bac., Cantas. 
London: NoveELio, Ewer and Co. 

NEW SONGS by ALFRED J. DYE. 
THE KING OF THE NIGHT. (For Bass or Baritone. 
Wi rd I Cor AL 
Sur ith great succe Egbert I nd Mr. H. Prenton 
Price 4s. 

TICKLE MOLLIE. (For Tenor.) 

. ae nen 2 





Price 
NovELLO, Ewer and Co. Berners Street, W. 


IVAN HOE 


te HERO} py ALFRED J. DYE. 


London: 


Marci 








“ Performed wit 
zarden, 





Piano Sol o,4s. Due 


Full Orchestral and Military Ba a Parts le 
the publishers, Messrs. Novetto, Ewer and 


NEW SONGS py M. F. COATES. 
or 


B i AD OF THE 
Vi 


t grati 
1 Co., 


on application to 
1, Berners St., Ww. 








THE 
KES and Co. 6d. 
I PRAY THLE GIVE ME BACK My HEART. 


Sung by Mr. Grice. 
:T Cocks and Son. 2s. 


AND 


Rost 


4{RIENDSHIP, LOVE, 
Werds by James MontGom! 
melody is be rd expre 
effective accon ent. 
(sold at half-pr "To be had of the 
Shefiield. 


NEW SUCCESSIUL SONGS by J. W. SL AT TER. 
he Here’s the Bower ( 1 Violin or Cello) n 
I saw the moon ris 1 25 
London: WErkEs 


Viens SOL Os. Three 
Scottish Airs. By the Author of “ 

st pa Price of 
aia. Edinburgh: Kohler < 


TEW SACRED MUS 
y CHORISTER, containing Solos, Duets, Trios, and Choruse 
14 Nos., 4d. each; The Sacred Choir, 9 Mea. 3d. each; The Sunday 
School "Melodist, 9 Nos., 3d. each. Sent post- free for stamps by th 
Author, C. Ward, Speen, Princes Risborough. 








TRUTH. 


Joun Ripar 


Song. 














“2 514, West Street 














Easy Fantasias on 
The Vi : How to Master 


rte acce 






IC. —The SACRE] 
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HE I OWING EDITIONS A W E D‘¥ 
I C R } r A Clot 
{ Cc 
i J N areil A I 
‘ o 6 
” Nc i jue, UU 
. one - Oo 
; Double 
re as 8 
3 S 4 0 
4. C! oth, bevelled boards, 
5. Tunes Svo, Cl oth. = 6 
ee $vo,. Cloth, | bevell boa: ds, gilt let: 
sa pe a 
7 . Treble part only, R 124mo vai FO 
‘s Ss. Tr *ble part only. Ro no. Cloth, | 
ed » gilt lettered, rededges ... ae wo. 2 0 
8. Hy: mns agar’ Tunes. Small post 8vo, to bin with the Pearl | 
8vo pic ag veg Cloth s 6 | 
g. Hymns with Tunes. Ditto. Clo sth, bevelled, boards, gilt 
lettered, sed e os a 3 oO} 
10, Hymns with Tunes. Large type. Imperial "Bvo. Cloth, | 
bevelled boards, gi It lettered, red edges 10 6} 
Selections of Hymns with Tunes for Advent, Christm as, Easter, and 


Harves t, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one editi on are te aken, 
pplications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 





LONDON: NOVELLO, EW 


THE BRISTOL TUNE-BOOK 
SUPPLEMENT 15881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 
The complete work, containing 751 Tunes and Chants. s. d. 


ER AND CO. 








No.9. Limp cloth _ ins — kis ans wee ae a 
99 100 Cloth bo ards joe re ose eee eee see ae 1S 
» It. Smalledition... ove aes ne re vail on. 5 0 
» 12, Tonic Sol-fa ove 7 ie sit ~ eee we 3 


First and Second Series can still be had separate 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Poicted for Chanting or Congregational use ane ap wa 24 
(Offered in quantity at reduced price per dozen.) 






he poi inting is of the simp jest P lan, é€as ily unde rstood, and without 
lication of marks and accents, which tend to confu se rather 
1elp. 
munications and inquiries as to copyrights, and also as to 
ies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Novetto, Ewer and Co,; Bristol: W. and F. Morcan; 
And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 


SeconD EpiTIon. RepuceD PRICES, 











Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, od. and 6d.; paper, 43d. 
Lon ton: NovELLo, Ewer and Co.; and SIMPKIN and MARSHAI oS 


“TE DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dye. Price 4d. 
London: NovELLO, Ewer and Co. 


“EB DEUM LAUDAMUS, No. 1 in D, No. 2 in 
& * fat, in simple Chant Form for Parish Choirs, ByS C, Cooke. 


The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Staffordin 1881. Price 4d. each, 


ou don: NoveEL_Lo, Ewer and Co. | 
G4 


Evo, 


Words and 








Reduced Price, Three : ; 
- MACFARREN’S CANT AT ‘E DOMINO and 
DEUS MISEREATUR. For Voices in Unison and Organ, 
London: Nove.io, Ewer and Co. 

REDUCED TO THREEPENCE EACH. 

G A. MACFARREN’S TWO-PART ANTHEMS 

e forsmall Choirs, First Series. Boys’ and Female Voices, 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
onto Nove._o, Ewer and Co. 








a ever before published. 
M: ARCHE POSTHU ME (Rossrn1). Piano solo, 
; Organ (3 staves), 4s. Liberal terms to trade and profes- 


sion, “ ‘Brilliant and effective.” 


| Insc 
AEEDE, 





BUCKLAND, Regent Street, Clifton, Bristol. 


Second Thousand. 


i Mae OFFICE for the HOLY COMMUNION 
vit enedictus, Agnus Dei, and Recessional Nt inc dimittis), 





set to music 
bvo, price 6d. 


in the key of A flat, for Four Voices. (Credo in unison.) 















- aaa s. 6d. cloth, red ¢ 
| HE TUNI -B OOK, “i vith — 

a é ining nearly 279 
together with 
ight Gregorian 
ords; and 





a MM us 


se 
Taek 
Jit ‘unes, 


of the Tne ae. g Bion Last 
London: NoveEL_o, Ewer and Co. 
In the Press. 
THE 
NATIONAL BOOK or HYMN 
TUNES, CHANTS, & KYRIES 
EDITED BY W. A. JEFFERSON, F.C.O. 


ng more than 1,000 Hymn Tunes, Chants, and Kyries, by 
0 Composers, comprising Sir G. A. MacFrarREN, M 











nearly 








Camb. U ‘niv. Rev. Sir F. A. G. Ousetey, Bart., Mus. Prof. O: 
Univ. ; Ter =RT OAKELEY, Mus. Prof. Edin. Univ.; Sir Roper 
P. Sre gli Mus. Prof, Dubl. Univ.; and many other eminent 


Nasional Composers. 
The following are amongst the features of this new work:— 
1. The whole of the matter will be new, contributed by National 
Composers. 
2. The number and variety of the Indices. 
3. ‘The section for men’s voices only. 
} 





‘The extensive variety of the peculiar metres. 






5. ‘The unique arrangement of the chant services. 

6. The valuable collection of Kyries, 

A subscription edition will be issued in which the subscri 

names will be pri inted. The list - close on September 3 

scribers, 6s.; non-subscribers 
Tl s of subscriber ill be received by the publishers, 

44, Gre: ut M irlborough Street, London, W. 

























s econd E dition. Nc w i andy ~-lme Shilling. 
-RIBED TO THE VERY Rev, THE DEAN OF WELLS. 
ENTRY INTO. JERUSALEM 
A Sacred Cantata by 
FRANCIS WILLIAM HUMBERSTONE, A.K.C, 
String paris, 1s. 6d. each. Wind parts can be hired. 
There is much talent and originality in the composition, ar nd the 
_— work does you very great credit indeed.’ 
sor of Music. 





“ 


—Charles Severit, Pro- 


Hart and Co., 


ORIGIN 


22, Paternoster Row. 


Just published. 


AL COMPOSITIONS 


FOR THE 
ORGAN 
By E. BU oben = vied sailed 





No. 1. Larghetto Espressivo é gol ania 
. 2. Andantino in G Me deve seen) case | “ee cee 
» 3+ Festal March . ae ove wie on ree gy: TS 
» 4. Andante Religios oin 1E ase aoe aoe ina oe) 6d 
, 5 Funeral March in C minor see ene a wasn Tae 
» ©. Fantasia and FugueinD .., oe én ove 19 1S. 

Or, the whole complete... a eee one 1» 3S 
London: Nove to, Ewer and Co, 


HARV EST FE! FESTIVALS. 


ANTHEM FOR F FOUR VOICES 


BLESSED BE THOU .. Rs ; « 3a 
Hymn Tunse—COME, YE THANKFUL PEOPL 2 
COME.. oe ore ‘ id. 


By E. BUN} ETT. Mus. Doc. 


Also, by the same Cm 


= fice ofthe Holy Communion .. 00. use ase tee eee Oh 
> Deum laudamus, in E ows sis ani aa “8 aaah, See 
ene 1s and Jubilate, in E ... a6 ie a “ne nee ee 
Maguilicat and Nunc dimittis, ree ses | cae 
And all other works by the same se Comenien 
London: Novetto, Ewer and Co 

Sis KYRIES by G. NosLe PARTRIDGE. 5vo, 4d. 
London: NoveLio, Ewer and Co.; or of the Composer, 


Nottingham. 


K* RIES and QUADRKUPL E CHANTS.—Ten 
Kyries, with other Chants, 2d. ; also Te Deum, with Five Quad- 
in simple arrangement for Choirs by C. G, CLArHanM. 

Pit AN, Paternoster Row, London. 





ruple Chants, 2d. ; 














T 
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“We 
cantich 
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Fourth Ec Edition, arg Sr mall 4to. Price 2s., paper cover; TH 7 
ae E HOLY CITY 


NGLICAN PS: ALTE R CHANTS, Single and 
i Double, edited by the Rev. Sir F. A. Gc OuseELey, Bart., A SACRED CANTATA 


said DWIN GEORG > MONK. 

















yinino,” the I 






























Ve ~~ 
pying asepa nd aifor ALFRED R GAUL 
nle to ) each daily portion of the Puaker from whic . . 
he C h ave been selected with especial reference to “The work is an honour to E ngli sh Art, and has elevated its com- 
1ote poser into a place of distinctic —Queen. 
t nda 
Nov! LLO, Ewer and Co. “ A good sound musical w I have no ita- 





ish art, 


d taste of Mr. Gaul.’ 





= . > | tion in saying th at it | cre 
, nm RR 

RVICE BOOK. | honour not only 
n paper, gd.; cloth, 1s. 6d. | Daily Te same 


Ixford: PARK: 





THE ANGLIC ICAN CHORAL 
; oy E. Mus 





‘““The rece — was favou 
t henceforth t r 
| ham Musical Festiv 
| “*The Holy City’ 
| 

















zhth Edition. 
HE ANGLI CAN. CHANT BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d. 
Large edition, cl idon: NovELLo, Ewer and Co, 


PSALTER AND 

Second Edit 

24mo, withou 

separately, 3 
I 






clever composer, ar ould 
productions of a sacred ¢ character.’ 

" ie e hope ie 
G 






















an 
an earnest of it 
and breadth of the 










— thro 
+ Daily oes 





small 410, 





NoVELLO, 


OULE'S COLLECTION ‘OF 527, CHANTS, 57 | carer eiihy gin Voice ps 
y “c z per cover; 6s} A selection “of Soprano and Contr. 
- each.—Tonic "So! -fa Notation 44/1s.3d. Band Partson Loan, Tonic Sol-fa E 
London: Noverto, Ewer and C 


Vocal § s Score, Pp 








due reference to the position of the | 


sc ; | 
iene | 
THE Ps xa TE R, PROPER PS, ALMS, HYMNS, 2 RU I 7 
t! P od L [Ol © es 













gat dig en A SACRED CANTATA 
Words by Epwarp OxeEn: D 


sha F RE D> ‘R. GAU L. 


”N. 





the Stationers, 

















OULE’S DIRECLOKIUM ’ CHORI 


CANUM. 18mo, price 1s.; in cloth, rs. 6d 


Fourth E ition, oe 
OULE’S DIRECTOI UM oe 
CANUM. Quarto, in cloth, e 







ant, price 7s. €d 








Fifth E litio 
HE ORDER FO! THE HOLS ’ COMMUNION 
Harmo dona mple 5 
By B. § 








THE POPULAR CANTA 

Arn 4 yy, PRATT E rT 

& TA I a IT 7 

CHE RISTIAL RELE, EF EL 
OR 


The Pileri ims Progress 


Ww ILF ORD bisdbedieseiein 









__Mor GAN and Co., 
nae MU 









27, Cha 
ISIC by ALEx. S 











xt 
7m sne, how- 
ler not ice. 
os sic, 

rates.” — 








nis. First and sec TOWN HALL, BIRMINGHAM, 





Sal nd ERFORMED IN THE 
ATHANASIAN GREE D, with appropriate Chants. Second Edition. heviiesiicnapebgage on 0, ape B 
Price 2d. _ Vocal Score, Paper Cover, 2s.; ditto, Paper Boards, 2s. 6d. 
COME UNTO ME. Full Anthem. Seven The Choruses (only) in Vocal * mata for Musical Societi es, Pap 





Tonic Sol-fa Edition, a ‘Band Parts on loan. 
MAGNIFICAT AND NUNC DIMITTIS|— stein hance 
IN E Feat THREE SHORT ANDANTES 
(SHORT FESTIVAL SETTING) For THE ORGAN, BY 
By FREDERICK G. COLE. Price 4d. WALTER PORTER, F.C.O, 


“We have no hesitation in pronouncing this setting of the evening ‘« All these are good, and will be of great use to organists.”—Graphic 
d 


London: NOvELLo, Ewer and Co. 


















canticles one of the best of thos se recently published .. . quite within | ‘ They are all suited for voluntaries.’—Orchestra. ‘ Pleasing and not 
the means of ordinary choirs.”—Musical Times, too difficult.”—J//ustrated London News. Price 1s. 6d. net. 
London: Novetto, Ewer and Co, Novr._o, Ewer and Co.; and W. Reeves, 135, Fleet Street. 


WIiIRA 
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Now Ready. Small gto, price 1s. Vocal Parts, 12mo, price 6d. each, st and 2nd Series, bound together, 


cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s, 4d. each. 
SECOND SERIES. 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A,, 
AND 
EDWIN GEORGE MONK. 
This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorised by his Grace the Archbishop of York. 





London: NOVELLO, EWER and Co. “y I; Berners Street (W. ), and 80 & 81, Queen Street (E.C.) 


HARROW SCHOOL MUSIC 


=— rARMER 


ORGANIST AND Music MASTER to Ha SCHOOL 
ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
‘CINDERELLA.”—A FAIRY OPERA IN FOUR ACTS. 


Cloth, 6s.; paper cover, 4s. 
Also, Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; paper cover, rs. 


- EE-BOOK.—Vols. I. and II. agen 4s, each. 

PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1& 2,18. 6d. cach, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 

SINGING QUADRILLES. 


Ist Set—* Jack and Jill,’ &c. .. .. 1s. | 3rd Set—Hunting Quadrilles: “ John Peel,” &c 


2nd Set—‘* Humpty Dumpty.” Duet, 3 26.5 Solo, 1s. | 4th Set—Singing Quadrilles: *Girlsand Boys,” &c. 1s. 


HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 
Lists and full particulars may be obtained on application. 


Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & Co. 


THE ORGAN WORKS |ARRANGEMENTS for the ORGAN 





OF ga 
: GEORGE C. MARTIN. 
JOHN SEBASTIAN BACH RTIN 
Price One Shilling and Sixpence each. 
EDITED BY 
No.1. Slow Movement ee oe rn .. Schumann 
J. F. BRIDGE, anp JAMES HIGGS, Minuet (12 Minuets)... 0... we Beethoven. 
Mus. Doc., Oxon. Mus. Bac., Oxon, No.2, Andante (Pianoforte Santas a TA7) sso ... Schubert. 
—_ — Largo... oon one poe ‘ni ... Handel. 
Book EIGHT SHORT PRELUDES AND FUGUES 2s.6d,!_. 4% Pants the hart we oe ame aes SOM 
PRELUDES. F eek | No.3. Agnus Dei axe iss ove + Schubert. 
» IL UDES, FUGUES, AND TRIO .. a pet | Overture, “ Acis and Galatea” ce ae eee a 
» IIL—FANTASIAS, PRELUDES, AND FUGUES ... 3s. od. Albumblatter, No.1 .. 0 .. «ee Schumann 
London: NovELLo, Ewer and Co, ' London: NoveLto, oan “es a 
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Xovello’s Primers of Musical Biography LI FE OH MOZA le’ r 


JOSEPH BENNETT. OTTO. ‘yA HN 


Pri Two Shillin : Cloth Gilt, Three Shillines cach. TRANSLATED FROM THE GERMAN 


NOW READY. PAULINE D. TOWNSEND. 


HECTOR BE RLIOZ Tures Votunes, Crorn, 


WITH 1 iiaies PORTRAITS, 


FREDERIC CHOPIN Fs 


PREFACE BY SIR EORG E. GROVE, D-C.L. 


TO BE FOLLOWED IMMEDIATELY i Price Pa ne 6d. 


ROSSINI, CHERUBINI, MENDELSSOHN, THE TIMES. 
‘“* Mr. Grove, in his bi Fa nd able pre 
lication in an English dr 
of Mozart ‘an event - (3) 
ment cannot be cc caiaet 
| Eng oli sh pt tblic is to be 
“| his monumental etl 
called excellent. 
| skill and consci ientio 
1ore careful comp mm with 
heeaie} it necessary to underta 
any, serious blunders.’ 























































“ He (Jahn) 
foes co 

as succee 
without being confusing tl 
which the interest of the nar 
reference to other writers who, 
have treated them differently 
The work has been we ted, 
}a brief but interesting introductior 
| George Grove.” 













| Tow wie h as 
task of translatio 
present it is almost inevit 
found; but those th 
rare, but mostly of slig 
inadequate ji ustice an this re vi 











JUST PUBLISHED. portant works in the whole do 
: SXF y our excuse must be the absol 
T H I hk D no M PHO N Y fully with it within Pi 
IN F MAJOR. most cordially recommendins 





in music, and need only add that 
appearance of the volumes are 


BY 
joi 1ANNES BRAHMS. tents and of the reputation of 
p. 90. 





them.” 
Full Score, gos. net; Orchestral Parts, 72s. London: Novetto, Ewer and Co. 
Arranged for : - 
Two Pianofortes, four hand 36s. SH O k’{ ” S 8 >, ‘ig I N G S 
First Piano part, separately 24S. 
Second Piano part... ie eee * ee 12s. nae a ae es - 
London: aici Ewer and Co, | OFFICE FOR THE HOLY COMMUNION 


(IncitupInG Benepict ann AGnes Der 
FOUR SACRED DUE rT S FOR PAROCHIAL AND GENERAL USE 
For Soprano Voices GEORGE C. MARTIN, 
Price One Shilling eack 
ep ana No.1. J. BAPTISTE Cz AL KIN n C. 
WM. STERNDALE BENNETT. | ,, 2. DR.GARRETT i A. 
No.1. REMEMBER NOW THY CREATOR. » 3- J. STAINER in F. 
2. DO NO EVIL. 4. SIR GEORGE ELVEY mn E. 
» 3. AND WHOIS HE THAT WILL HARM YOU? %. rg gage: D TOURS rv C. 
4 6 





”? 
- CAST THY BREAD UPON THE WATERS. » 6& W.A.C. CRUICKSHANK iy E flat. 
Octavo, OnE SHILLING. so be continued.) 
London; NoveLLo, Ewer and Co, London: Novetto, Ewer and Co. 
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NEW AND POPULAR 
WORKS FOR CHORAL SOCIETIES. 
SEASON 1884-5. 
THE ROSE OF SHARON. A Dramatic Oratorio wee A. C. MACKENZIE 


Composed for the Norwich Festival, 1884. 
Octavo, paper cover, 5s. (Ready in October.) 


HERO AND LEANDER. A Dramatic Cantata .... C. Harrorp Lioyp 
Composed oY the Worcester Festival, 184. 
Octavo, paper cover, Is. 6d. 
THE ANCIENT MARINER. A Cantata vw. JOHN PRancis BARNETT 
Octavo, paper cover, 3s. 6d., cloth, 5s. 
THE LEGEND OF ST. CECILIA. A Cantata Sir Jutius Benepicr 


Octavo, paper cover, 2s. 6d. 





TA A Py N avinet ances Py i ae 
STABAT MATER ._..... ais bad whee .. ANTON DvokAx 
Octavo, paper cover, 2s. 6d., cloth, 4s. 


ACL tf sr Bs “ NTP DAT ZIN 
JASON. A Cantata .... ses nen aw ses wee A.C. MACKENZIE 
Octavo, paper cover, 2s. 6d., cloth, 4 
THE BRIDE. A Cantata ... me is ie w. A.C. MACKENZIE 
Octavo, paper cover, Is. 6d. 

WHOALATIM ~ ° \ Ni ere ce y > ~ 
PSYCHE. A Dramatic Cantata... vite si ... NIELS W. Gabe 
Octavo, paper cover, 2s. 6d., paper boards, 3s., cloth, 4s. 


THE SUN-WORSHIPPERS. A Choral Ode _..... A. Gortnc THomas 
Octavo, paper cover, Is. Gd. 

THE FEAST OF ADONIS... it wi ns ...  ADOLF JENSEN 
Octavo, paper cover, Is., paper boards, 1s. 6d. 

ST. MARY MAGDALEN. A Sacred Cantata .... _ J. STAINER 

Octavo, paper cover, 2s., paper boards, 2s. 6d., cloth, 4s. 

THE LORD IS KING ia sn site id vite J. BDarny 
Octavo, paper cover, 1s. 6d., paper boards, 2s. 

THE KING’S SON. Ballad ove owe whit KR. SCHUMANN 

Octavo, paper cover, Is. 

GOD SO |: TED THE WORLD. A Cantata 7 . S. Bac 
GOD SO LOVED THE WORLD. A Cantat S. Bacu 
Octavo, paper cover, Is. 

THOU GUIDE OF ISRAEL. A Sacred Cantata se J. S. Bacu 
Octavo, paper cover, Is. 

MASS IN C. For Five Soli Voices and Double Choir ..., Louis Spour 


Octavo, paper cover, 2s. 


JEREMIAH. A Sacred Cantata _.... ” ws sah Joun NayLor 
Octavo, paper cover, 38. 
KING RENE’S DAUGHTER. A Cantata for Female Voices HrEnry SMART 


Octavo, paper cover, 2s. 6d. 


SONGS IN A CORNFIELD. A Cantata for Female Voices 


Octavo, paper cover, 2s. 6d. Sir G. A. MACFARREN 
THE LADY OF SHALOTT. A Cantata for Female Voices 
Octavo, paper cover, 2s. 6d. WILFRED BENDALL 





Printed by NoveLLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C. ) 
Sold also by Kent and Co., Paternoster Row (E.C. )—Monday, September 1, 1834. 
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